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100-reTHEMY I00UAEIO
Baapumupa AMurpueBudya ApakuHa
MOCBSIIAETCS

INPEANCJ/JIOBUE

Hacrositiast kHuTa SIBJISIETCST YETBEPTOM YACTHIO CEPUN KOMILIEKCHBIX
y4eOHUKOB aHTJIMIICKOTO SI3bIKA MO/ OOIIMM Ha3BaHueM «IIpakTudeckuii
KypC aHTJIMICKOTO A3bIKa» W TPeAHa3HAvaeTCs U CTYIEHTOB 4 Kypca
(baxysIbTeTOB M OT/IEIEHNTT AHTIUTICKOTO S3bIKA TIe/IaTOTHYECKUX BY30B.
Jlanuplii yueOHUK paccynTaH Ha JajibHelllee pasBUTHE HAaBBIKOB YCTHOI
U MHCHbMEHHON peYu B Pe3yJibraTe OBJIAJCHUST PEYEBBIMU OOpas3IaMu,
COZIepsKANUMHU HOBBIE JIEKCHUECKNE U TPAMMATUYECKUE SBJICHUS.

Yuebnuk cocrout u3 Ocuosroro kypca (Essential Course) u IIpu-
noxenns (Appendix).

Ocnosnoii kypc (aBtopsr B./[. Apaknn, 1.A. HoBukosa, I.B. Axce-
nosa-ITamkosckas, C.H. bpounukosa, 10.®. Iyppesa, E.M. /luamnosa,
JL'T. Koctuna, .H. Bepemaruna, C.W. [lerpymmn, M.C. Ctpamnuko-
Ba) COCTOUT U3 8 YPOKOB, KAXKIBIN 13 KOTOPBIX JEJUTCS HA IBE YaCTH,
nonoJiHgrone Apyr aApyra. [lepas yacTh ypoka cofepKUT OpUrHHAIb-
HBII TEKCT, 1€ TJIaBHBIN YIIOP [eIaeTcs Ha yriryOIeHHy 0 paboTy HaJl pe-
4eBbIMU 0OpasiiaMi, Ha U3y4eHre, HHTEPITPETAINIO, TEPEBOI, IepecKas
TEKCTa, a TaKKe Ha PacHIMpeHne CJI0BAPHOTO 3amaca CTy/IeHTOB U aHa-
JIU3 U3yYaeMbIX JeKCUUeCKUX eTUHUI] (BbIABICHIE MHOTO3HAYHOCTH,
110160p CHHOHUMOB, aHTOHUMOB U T.JI.) B IEJISIX IAIbHENTIIETO Pa3BUTHST
HABBIKOB YCTHOI (B TOM YHCJIe ¥ CIIOHTAHHO ) ¥ TIMCbMEHHON peyH.

[IaToe w3ganme otanvaercs OT MPEAbIIYNIUX U3JAHUN TeM, YTO B
HETO BHeCEHBI HEKOTOPbIE U3MEHEH NS, BBI3BAHHbIE BKITIOUEHNEM B TIEP-
BYIO 4acThb YPOKa YIPa)KHEHW, CO3AHHBIX HA OCHOBE COBPEMEHHBIX
METO/IMK, a TaK/Ke 3aMeHOI MM 00aBJIEHIEM HOBBIX MaTepHaoB BO
BTOPYIO 9acThb ypoka. [Ipr aToM mosHOCTBIO coXpaneHa CTPyKTypa ypo-
Ka, aKTHBHBIA BOKaOYJIsIp, BKIOYAIONIHIT CYIECTBUTEIbHBIE MIMPOKON
CeMaHTUKHU U (hpa3oBbie TJIATOJIBI, YTO MO3BOJISET elile GoJiee HATIISITHO
MOKa3aTh HAIMOHATBHYIO CIeIU(UKY aTJUICKOTO SI3BIKA.

BoccranoBsieH cTHMCTHYECKNIT aHATTN3 OTPBIBKOB U3 XY/I0XKECTBEH-
HBIX TIPOU3BEIECHNH, UCIIOIb3YEMBIX B yueOHUKe. DTH 3aMaHus ObLIH
paspaboTatbl B OCHOBHOM B 70-X TO/1aX, a 3aT€M HCKJIOYEHbI 3 Mare-
puamos ydueormka IV xypca. Kosmektus mpemomaBaTenieit He TOTBKO
BKJIFOYIJI 9TOT MaTepuall, HO ¥ 00aBIJI K HEMY HOBbBIE YITPaKHEHMSL.

TekcTbl, HA KOTOPBIX CTPOUTCS paboTa B IEPBOM YaCTH KasKI0TO YPO-
Ka, B34ThI W3 MPOW3BEACHUN AHTIUNCKAX W aMEPUKAHCKUX aBTOPOB
XX B. (W11 U3 U3AAHHBIX B AHIJIMKM Y4eOHUKOB), BCE TEKCThI HECKOJIb-



KO cokpaiiesbl. [To cBoemMy comep:kaHUIO0 OHU CBSI3AHBI C TEMOI BTOPOI
JacTu ypoka. PaboTa Haji OpUTHHATIbHBIM TEKCTOM Ha 4 Kypce, HOMUMO
KPATKOTO JIEKCUKO-TPAMMATHYECKOTO aHAIN3a, TTPETOIaTaeT TOJKOBA-
HUe UMETOIIIXCS B HEM PeasInid, ePEBOJI HA PYCCKUI SI3bIK U, HAKOHEII,
MHTEPIPETAINIO TEKCTA /TSI BBISIBJIEHUS] €r0 UAEHHOTO COJeP/KaHUsT U
CTUJTUCTHYECKUX OCOOEHHOCTEN.

3a TtexkcToM craenytoT nosicienus (Commentary), CIUCOK PeYeBbIX
06pasioB (Speech Patterns, Phrases and Word Combinations) u siekcu-
yeckue nosicienus (Essential Vocabulary). Ot6op peueBbix 06pasiios
00YCJIOBJIEH MX YIIOTPEOUTETHOCTBIO B YCTHON WJIM IMChMEHHO pevn.

Paspen ynpasknenuii Ha 3BYKM peddl M MHTOHAIUIO MPeJIHA3HAYEH
TSI 3aBepINaroNiero arama paboThl HaJl aHTINHCKON (OHETUKON W sTB-
JISIETCST TIPOIOJIKEHIEM aHAJIOTUYHBIX pas/iesioB yueOHrka 3 kypca. Ero
OCHOBHasl IleJIb — paclIMperue u yriaybseHre oTpaboTaHHOTO Ha mep-
BBIX TPEX Kypcax Marepuasa. TH YIPasKHEHUsST COCTOSAT U3 cepuu 00y-
YAIOMINUX, KOHTPOJUPYIONUX U TBOPYECKUX 3AMAHUIT 17T AbHeei
ABTOMATHU3AINN BOCIIPOU3BEICHUST U YIIOTPEOICHNsT OCHOBHBIX HHTO-
HAI[MOHHBIX CTPYKTYP B aHTJIMICKON pevn.

CriennasibHble 3aJaHusI HA TPAHCKPUOWPOBAHUE, NHTOHUPOBAHUE U
rpaduueckoe n300paskeHne WHTOHAIIMKA MOTYT ObITh JaHbl IPU paboTe
Hajl JIIOOBIM YIIPaKHEHUEM.

VipakHeHusT 10 00yYeHHMIO YTEHWIO HA MaTephajie OCHOBHOTO TEK-
CTa yPOKa COCTABJIEHDI C YIETOM MPUHITUIA HAPACTAHWS TPYIHOCTEN U
[PU3BAHBI PAa3BUBATh y OYAYIIErO YYUTENsT HHOCTPAHHOTO SI3bIKA BbI-
COKYIO KyJIBTPYPY 4TeHMsl, (GOPMUPOBATH CIIOCOOHOCTH HHTEPIPETHPO-
BaTh XY/I0KECTBEHHOE TPOU3BEIEHNE BO BCEM MHOTOOOPasHOM HjIeli-
HOM U XY/IO’KECTBEHHOM GOTaTCTBE.

OnHOBpeMEHHO ¢ PaboOTOM HaJl COJEPKAHUEM TEKCTA N3YYaeTCsl aKTHB-
HbII CJIOBAPb, OTIUYAIOINIICS BBICOKOI CTETIEHBIO COYETAEMOCTH U (OJTb-
IIUMHU CJIOBOOOPA30BATEIbHBIMU BO3MOKHOCTSIMI. 3HAYUTEIbHOE MECTO
OTBOJIUTCS HAOJIOJIEHUTO Ha/l CeMaHTUYECKOI CTPYKTYPOH CJI0Ba, Pa3BH-
THEM TIEPEHOCHBIX 3HAYEHUH, CY;KEHNEM U PACITPEHIEM 3HAUYEHUST CJIOB.

YrpaskneHust Ha IPEJIOTH TPECIEYIOT 1eTb CUCTEMATU3AIIH YTIOT-
pebIIeHrsT aHTJIMACKUX TIPE/JIOTOB, KOTOPBIE MAIOTCS B YIPasKHEHUSIX
BO BCEX WX 3HAYEHUSX, C TeM 4TOObI OBLIM MOKa3aHbl BCE OCHOBHbIE
cJIydar uxX yrmoTpeOeHus..

Bropas gacts ypoka (Conversation and Discussion) mpejacrasJsier
coboil JaybHellIee pa3BUTHE COOTBETCTBYIOINIENH TEMbI M paccyrTaHa
Ha PaCIINpeHne U 3aKPeIIeHNe 3aaca PeYeBbix 00PasIoB 1 JEKCUKH.

Cucrema yrpaxxHeHUH 0 aTbHENIIEMY Pa3BUTHIO HABBIKOB THAJIO-
TUYECKON U MOHOJIOTHYECKON PEYr CTPOUTCS Ha PEUeBhIX 0OpasIax, Ma-
Tepuajie OCHOBHOTO TEKCTa YPOKa, aKTUBHOM CJIOBAape YpOKa U 3aBep-
1maeTcst ipu paboTe Ha/l TEMATHYECKMMU aKTUBHBIMU (hOPMaMK pedeBOi
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NesITeJIbHOCTH, (DYHKIIMOHAJIBHO CBSI3aHHbIE (DOPMYJIbI, OPraHU30BAHHbBIE
110 11€JIEBOMY [TPU3HAKY, JOJIKHBI TIOCIYKUTH OMOPON CTYJIEHTY B TIOCT-
POEHMH TBOPYECKOTO BHICKA3BIBAHMSI.

Bo Bcex BOChbMH YPOKax YIIPasKHEHHUs 0 0OYUeHHIO PedyeBoMy 001Ie-
HUTO HAMTMCAHBI TIO €IMTHON CXeMe:

1. Ympaknenus Ha cBepThbIBaHNE W Pa3BepTbhIBaHNE MHMOPMAIUN K
TeKCTy MH(GOPMATUBHO-TEMATHIECKOTO XapaKTepa.

2. YupaxHeHUss KOMMYHUKATUBHOTO XapaKTepa U KJIUIIIE, CTPYIITUPO-
BaHHbIE 110 (DYHKIMOHAILHO-CEMAaHTUYECKOMY 1Tpu3HaKy. [Ipearaempie
pasroBopHbIe (HOPMYJIIBI KAk MTPaBUJIO He cofepskaT HOBOI Jekcuku. Mx
HasHAaYeHre — IIOMOYb CTYAEHTaM 00JieYb CBOU MBICJIA B €CTECTBEHHYIO
SI3BIKOBYIO (hOpMY.

3. YupakHeHust JMCKYCCUOHHOTO XapaKTepa Ha OCHOBE HAYYHO-II0-
MyJISPHBIX U MyOIUIIUCTUYECKUX TEKCTOB.

4. YipaxHeHUsI JJIsI KOJUIEKTUBHOTO OOCY/KIECHUS, B KOTOPBIX CTY-
JIEHTHI TOJKHBI MCITOJTb30BATh PEYEBbIe KJIHIINE W TEMATHYECKYIO JIEK-
cuky. Pasjies 3akaHUMBaeTCs MePeYHEeM TeM JIJisl TBOPYECKOTO BbICKA-
3bIBAHUA U CUTYaAIUeN [ POJIeBON UTPHI.

[Tpu noAroToBKe M3faHKus y4eOHUKA aBTOPbI CTPEMUJIKCH B TIEPBYIO
odepe/ib MOMOJIHUTD YYeOHUK YIPA)KHEHUSIMU TBOPYECKOTO XapaKTepa.
[TosHOCTBIO TIepepaboOTaHbl M 3HAYMTEILHO PACIIMPEHbI Pa3Aesibl, 110-
CBSIIIIEHHBbIEe PaboTe Hajl YCTHOW TeMOii, KOTOPbIE Telepb UMEIOT KOMII-
JIEKCHYIO CTPYKTYPY M COCTOSIT M3 HECKOJBKUX OJIOKOB. 3HAYNUTETHHO
ycuiieH pasjes mpodecCuoHaIbHO-OPUEHUPOBAHHDBIX YIIPaKHEHUH, TIpe-
JIYyCMATPUBAIOININX JaJIbHElIIee 3aKpeIvieHre mpodeccnoHaibHO-3Ha-
YUMBIX YMEHUM.

B Ilpunoxenrie BHeceHbl MHCTPYKIIMK 110 HAMTUCAHWIO MTUCHhMEHHbBIX
paboT, MPaKTUKYEeMbIX Ha 4 Kypce: COYMHEeHHe-TIOBECTBOBAHNE U COYH-
HeHHUe-orcaHie ¢ 00sI3aTeIbHBIM BbIPaKEHHEM CBOETO MHEHMsI, OTHO-
IIeHHsT K 3aJ]aHHOI TeMe. KpoMe TOro B Hero BOIILIN JIOMOJTHUTEIbHbIE
TEeKCTHI 110 BhiciieMy oOpasosanuio B CIITA, 110 cucreme TejeBenanmsi.
JloGaBeHo okonyanue K pacckasy «W.S.» by LP. Heartley, Unit 3.
CreraabHo moJoOpaHbl CUTYAIUK IJIs POJEBBIX WP, COBIAAAOIINe
10 TEMaTHKe ¢ pasjeJaMi y4eOHUKa, a TaKsKe METOAMYeCKUEe PEKOMEH-
JAIK CTYJICHTaM, TOTOBSIIUMCST K MIPOBEIEHUI0 MUKPOYPOKOB (aBTOP
N.H. Bepermaruna).

Asmopuot



ESSENTIAL COURSE

Unit ONE

TEXT
From DOCTOR IN THE HOUSE
By R. Gordon

Richard Gordon was born in 1921. He has been an anaesthetist at St. Bartho-
lomew’s Hospital,! a ship’s surgeon and an assistant editor of the British Medical
Journal. He left medical practice in 1952 and started writing his «Doctor» series.

«Doctor in the House» is one of Gordon’s twelve «Doctor» books and is noted
for witty description of a medical student’s years of professional training,

To a medical student the final examinations are something like
death: an unpleasant inevitability to be faced sooner or later, one’s
state after which is determined by care spent in preparing for the
event.

An examination is nothing more than an investigation of a man’s
knowledge, conducted in a way that the authorities have found the
most fair and convenient to both sides. But the medical student can-
not see it in this light. Examinations touch off his fighting spirit; they
are a straight contest between himself and the examiners, conducted
on well-established rules for both, and he goes at them like a prize-
fighter.

There is rarely any frank cheating in medical examinations, but
the candidates spend almost as much time over the technical details
of the contest as they do learning general medicine from their text-
books.

Benskin discovered that Malcolm Maxworth was the St. Swith-
in’s representative on the examining Committee and thenceforward
we attended all his ward rounds, standing at the front and gazing at
him like impressionable music enthusiasts at the solo violinist. Mean-
while, we despondently ticked the days off the calendar, swotted up
the spot questions, and ran a final breathless sprint down the well-
trodden paths of medicine.



The examination began with the written papers. A single invigi-
lator? sat in his gown and hood on a raised platform to keep an eye
open for flagrant cheating. He was helped by two or three uniformed
porters who stood by the door and looked dispassionately down at
the poor victims, like the policemen that flank the dock at the Old
Bailey.?

Three hours were allowed for the paper. About half-way through
the anonymous examinees began to differentiate themselves. Some
of them strode up for an extra answer book, with an awkward expres-
sion of self-consciousness and superiority in their faces. Others rose
to their feet, handed in their papers and left. Whether these people
were so brilliant they were able to complete the examination in an
hour and a half or whether this was the time required for them to set
down unhurriedly their entire knowledge of medicine was never ap-
parent from the nonchalant air with which they left the room. The
invigilator tapped his bell half an hour before time; the last question,
was rushed through, then the porters began fearing papers away from
gentlemen dissatisfied with the period allowed for them to express
themselves and hoping by an incomplete sentence to give the exam-
iners the impression of frustrated brilliance.

I walked down the stairs feeling as if I had just finished an eight-
round fight. In the square outside the first person I recognized was
Grimsdyke.

«How did you get on?» I asked.

«So-s0,» he replied. «However, I am not worried. They never
read the papers anyway. Haven’t you heard how they mark the tri-
pos® at Cambridge, my dear old boy? The night before the results
come out the old don totters back from hall and chucks the lot down
the staircase. The ones that stick on the top flight are given firsts,®
most of them end up on the landing and get seconds, thirds go to
the lower flight, and any reaching the ground floor are failed. This
system has been working admirably for years without arousing any
comment.»

The unpopular oral examination was held a week after the papers.
The written answers have a certain remoteness about them, and mis-
takes and omissions, like those of life, can be made without the threat
of immediate punishment. But the viva® is judgement day’. A false
answer, and the god’s brow threatens like imminent thunderstorm. If
the candidate loses his nerve in front of this terrible displeasure he is
finished: confusion breeds confusion and he will come to the end of
his interrogation struggling like a cow in a bog.
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I was shown to a tiny waiting-room furnished with hard chairs, a
wooden table, and windows that wouldn’t open, like the condemned
cell. There were six other candidates waiting to go in with me, who
illustrated the types fairly commonly seen in viva waiting-rooms.
There was the Nonchalant, lolling back on the rear legs of his chair
with his feet on the table. Next to him, a man of the Frankly Worried
class sat on the edge of his chair tearing little bits off his invitation
card and jumping irritalingly every time the door opened. There was
the Crammer, fondling the pages of his battered textbook in a des-
perate farewell embrace, and his opposite, the Old Stager, who treat-
ed the whole thing with the familiarity of a photographer at a wed-
ding. He had obviously failed the examination so often he looked upon
the viva simply as another engagement to be fitted into his day.

The other occupant of the room was a woman. Women students —
the attractive ones, not those who are feminine only through ines-
capable anatomic arrangements — are under disadvantage in oral ex-
aminations. The male examiners are so afraid of being prejudiced
tavourably by their sex they usually adopt towards them an attitude
of undeserved sternness. But this girl had given care to her prepara-
tions for the examination. Her suit was neat but not smart; her hair
tidy but not striking; she wore enough make-up to look attractive,
and she was obviously practising, with some effort, a look of admir-
ing submission to the male sex. I felt sure she would get through.

«You go to table four,» the porter told me.

I stood before table four. I didn’t recognize the examiners. One
was a burly, elderly man like a retired prize-fighter; the other was
invisible, as he was occupied in reading the morning’s Times.

«Well, how would you treat a case of tetanus?»> My heart leaped
hopefully. This was something I knew, as there had recently been a
case at St. Swithin’s. I started off confidentially, reeling out the lines
of treatment arid feeling much better. The examiner suddenly cut me
short.

«All right, all right,» he said impatiently, «you seem to know that.
A girl of twenty comes to you complaining of gaining weight. What
would you do?» I rallied my thoughts and stumbled through the an-
SWer...

The days after the viva were black ones. It was like having a se-
vere accident. For the first few hours I was numbed, unable to realize
what had hit me. Then I began to wonder if I would ever make a
recovery and win through. One or two of my friends heartened me by
describing equally depressing experiences that had overtaken them

8



previously and still allowed them to pass. I began to hope. Little shreds
of success collected together and weaved themselves into a trium-
phal garland...

«One doesn’t fail exams,» said Grimsdyke firmly. «One comes
down, one muffs, one is ploughed, plucked, or pipped. These infer a
misfortune that is not one’s own fault. To speak of failing is bad taste.
It’s the same idea as talking about passing away and going above in-
stead of plain dying.» The examination results were to be published
at noon.

We arrived in the examination building to find the same candi-
dates there, but they were a subdued, muttering crowd, like the sup-
porters of a home team who had just been beaten in a cup tie.

We had heard exactly what would happen. At midday precisely
the Secretary of the Committee would descend the stairs and take
his place, flanked by two uniformed porters. Under his arm would be
a thick, leather-covered book containing the results. One of the por-
ters would carry a list of candidates’ numbers and call them out, one
after the other. The candidate would step up closely to the Secretary,
who would say simply «Pass» or «Failed». Successful men would go
upstairs to receive the congratulations and handshakes of the examin-
ers and failures would slink miserably out of the exit to seek the opi-
ate oblivion.

One minute to twelve. The room had suddenly come to a fright-
ening, unexpected silence and stillness, like an unexploded bomb. A
clock tingled twelve in the distance. My palms were as wet as spong-
es. Someone coughed, and T expected the windows to rattle. With
slow scraping feet that could be heard before they appeared the Sec-
retary and the porters came solemnly down the stairs. The elder por-
ter raised his voice.

«Number one hundred and sixty-one,» he began. «Number three
hundred and two. Number three hundred and six.» Grimsdyke
punched me hard in the ribs, «Go on,» he hissed. «It’s you!»

I jumped and struggled my way to the front of the restless crowd.
My pulse shot in my ears. My face was burning hot and I felt my
stomach had been suddenly plucked from my body. Suddenly I found
myself on the top of the Secretary.

«Number three, o, six?» the Secretary whispered, without look-
ing up from the book. «R. Gordon?» «Yes,» I croaked.

The world stood still. The traffic stopped, the plants ceased grow-
ing, men were paralysed, the clouds hung in the air, the winds dropped,
the tides disappeared, the sun halted in the sky.

9



«Pass,» he muttered.
Blindly like a man just hit by blackjack, I stumbled upstairs.

Commentary

1. St. Bartholomew’s, St.Swithin’s Hospitals: medical school in
London

2. invigilator: a person who watches over students during exami-
nations

3. Old Bailey: Central Criminal Court, situated in London in the
street of the same name

4. the tripos: examination for an honours degree in Cambrige Uni-
versity

5. firsts, seconds, thirds: a system of grading degrees

6. the viva (voice examination): an oral examination

7. Judgement day: also day of judgement — according to various
religions (esp. Christianity), the day when, after the world as come to
an end, God will judge everyone for the things they have done in life,
and the dead will also rise up and be judged on their lives’ actions.

SPEECH PATTERNS

1. An examination is nothing more than an investigation of a
man’s knowledge.
She is nothing more than unsophisticated child of nature.
Erudition is nothing more than a possession of recondite,
profound, or sometimes merely bookish knowledge.

2. However, I'm not worried. They never read the papers
anyway.

— You needn’t worry about the meals. She never has anything for
breakfast anyway.

— I'm sure she is perfect for you. Anyway, I didn’t mean to imply
she was deficient.

3. «His father will have him go in for medicine,» the housemaster
said.
None can have him wear a formal dress for any function.
The examiner will have him give the proper answer.

4. Now that you are well again, you can travel.
Now that you are through with the problem you can do anything.
Now that he’s become a graduate student, he can go in for research.
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Phrases and Word Combinations

1 to cheat in exams 8 to stumble through
2 to tick the day off 9 to struggle one’s way
3 to swot up, to cram, through
to cram smth. up 10 to win through
4 to keep an eye open 11 to cut smb. short
for smth. 12 to rally one’s
5 to mark the papers thoughts
to grade the papers 13 to call out,
6 to come out (about to roll call names
results) 14 to raise/lower/one’s
7 to get through voice to smb.
ESSENTIAL VOCABULARY

1. annoy vt/i 1) to make a little angry, especially by repeated acts;
to disturb and nervously upset a person: Wilfred did not want to pay
too much attention to Fleur, he was afraid of annoying her-

Sin. vex, irk, bother

2) persistent interrupting, interrupting with or intruding on until
the victim is angry or upset: Clouds of flies annoyed our horses.

Syn. worry, harass, plague, pester, tease

Ant. soothe, comfort

to be annoyed at / over smth: He was annoyed at the boy’s stupidity.

to be annoyed with: The old woman was annoyed with the noisy
children.

annoying a causing one to feel annoyed, as annoying manners: How
annoying...! The annoying thing about it is that I keep thinking about Lizzy.

Syn. bothersome, irritating, troublesome, harassing, tormenting,
nagging, vexatious

2. chatter vi 1) to talk quickly or foolishly or without a stop: The
two girls chattered merrily unaware of Roger’s presence. 2) to make
quick indistinct sounds: The sparrows were chattering on the roof of
the cottage. 3) to strike the lower and upper teeth together from cold
or fever: She was so frightened that her teeth chattered.

chaterbox 7 a person who chatters

chatter n sounds of the kinds described by the verb «to chatters:
The chatter of the birds could be heard everywhere.
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chattering n The cheerful chattering of children came from the nursery.
to chatter like a magpie

3. cheer ovt/i 1) to fill with gladness hope, high spirits; comfort:
Everyone was cheered by the good news. He cheered up at once when [
promised to help him. Cheer up! Your troubles will soon be over. 2) to
give shouts of joy, approval, or encouragement: The speaker was loud-
ly cheered. Everybody cheered the news that peace had come.

to cheer for (cheer on): to support (a competitor) with cheers,
about to encourage: Let’s go to the football game and cheer for our
Jfavourite team. Please come to the sports meeting to cheer on our team.

cheer n 1) state of hope, gladness; words of cheer, of encourage-
ment; 2) shout of joy or encouragement used by spectators to en-
courage or show enthusiasm or support for their team: The cheers of
the spectators filled the stadium.

to give three cheers for to cry, or shout «Hurrah!» three times:
The team members gave three cheers for their captain.

cheerful a 1) happy and contented: He kept throughout his life his
youthful optimism and his cheerful trust in men.

Syn. glad, happy, lighthearted, joyful, joyous

Ant. gloomy

2) bright, pleasant, bringing joy, as a cheerful room, sound, con-
versation; cheerful surroundings: Mary’s cheerful talk encouraged her
[riends.

Ant. cheerless, gloomy

cheery a is a rather trivial colloquialism for cheerful

cheerio interj a colloquial word used as farewell: Cheerio, old
[riends!

cheers 1) is used as a toast «Your health!». Does everybody have
beer? Yes, cheers. 2) a modern informal use of cheers in British Engish
is to mean «good-bye» or «thank yous: I'll give you a hand tomorrow.
Cheers, that’ll be great.

4. contest vt 1) to argue; debate, dispute, as to contest a state-
ment (a point); to try to show that it is wrong, as to contest smb’s
right to do smth; 2) to take part in a struggle or competition (with or
against smb or smth), as to contest a match (a race): Jim had to con-
test against the world’s best winners in the Games and did well to come
third. 3) to fight or compete for, to try to win, as to contest a seat in
Parliament: The soldiers contested every inch of the ground.

Syn. contend
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contest n struggle, fight; competition, as a keen contest for the prize;
a contest of skill; a musical contest; a close contest: The ice-hockey cham-
pionship was a close contest between Canada, Sweden and Russia.

contestant z one who contests

Syn. contender

contestable a open to argument: That’s a contestable statement,
you can’t prove it.

5. emerge vi 1) to come forth into view from an enclosed and ob-
scure place: The moon emerges from beyond the clouds. 2) to rise into
notice and esp. to issue (come forth) from suffering, subjection, danger,
embarrassment, etc.: New artistic developments emerged after the revo-
lution. 3) to come out as the result of investigation, discussion (of a
fact, a principle): At last there emerged Einstein’s Theory of Relativity.

Syn. issue

emergency 7 a sudden happening requiring prompt action; one to
be used in an emergency, as an emergency exit (door); an emergency
fund; an emergency (forced) landing: These stairs are to be used only
in an emergency. The plane was caught in a snow-storm and had to
make an emergency landing.

Syn. juncture, contingency, pinch, crisis

6. hint z slight or indirect indication or suggestion: She gave him a
hint that she would like him to leave. I know how to take a hint. «Hints
Jfor housewives» (as the title of an article giving suggestions that will
help housewives)

to drop a hint: I dropped him hints on the impropriety of his con-
duct.

to give a person a gentle (broad) hint: Martin gave Joe a gentle
hint but it was lost upon him.

hint vi to suggest, to mention casually: The woman hinted at her
urgent need of money. He hinted at my impudence. Hi hinted that 1
ought to work harder.

Syn. suggest, imply, intimate, insinuate

7. rattle vt/i 1) (cause to) make short, sharp sounds quickly, one
after the other: The windows were rattling in the strong wind. The hail
rattled on the roof.

to rattle off (collog.) to talk, to say or repeat smth quickly; to re-
peat (words) quickly and too easily from memory; to perform (an
action) with ease and speed: What is the point of teaching the children
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to rattle of f the names of the kings and queens of England if they know
nothing about history?

to rattle away / on to talk rapidly and at some length and unin-
terestingly: At every meeting of the women’s club, Mrs White rattles on
Sfor hours.

2) to annoy, cause to feel angry: My persistent questioning of his
story rattled him, and he refused to answer my queries. She was rattled
by the hypothetical eyes spying upon her.

Syn. embarrass, discomfit, abash, faze

rattled a annoyed: In the end he got rattled, or: We got him rattled.

8. reduce vt/i 1) to take (smth) smaller or less; being smth (such
as a price, size, or amount) down to a lower level or smaller size. Your
speed must be reduced to the city speed limit as soon as you cross the
border. Taxes should be reduced to an amount that people can afford to
pay. The book will have to be reduced to 200 pages. The whole town was
reduced to ashes in the bombing. 2) to bring or get to a certain condi-
tion: The new teacher was quickly able to reduce the noisy class to si-
lence. Hunger had reduced the poor dog to skin and bone. His oppo-
nent’s clever speech reduced the speaker’s argument to nonsense.

to reduce by / to. We have been able to reduce our tax bill by 10%.
The price of the chair has been reduced to $ 10.

to reduce someone to tears to make someone weep. You may
choose to scold this child, but there’s no need to reduce him to tears.

Syn. decrease, lessen, diminish, abate, dwindle

reduction 7 reducing or being reduced. The goods are sold at a
great reduction in price.

Syn. discount

READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following words:

authority; contest n, prize-fighter; enthusiastic; solo; despondent-
ly; paths; invigilator; flagrant; dispassionately; anonymous; noncha-
lant; frustrated; recognize; tripos; admirably; remoteness; viva; im-
minent; irritatingly; desperate; photographer; prejudice; admiring;
tetanus; previously; triumphal; plough; opiate a; sponge.

b) Listen to your partners’ reading of the exercise. Correct their mistakes, if
they have any.
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2. Practise the pronunciation of the following words paying attention to: a)
two principal stresses; b) the secondary and principal stresses. Beat the time:

a) well-established; thenceforward; meanwhile; well-trodden; self-
consciousness; unhurriedly: dissatisfied; undeserved; unexploded;
blackjack.

b) examination; inevitabilily; investigation; representative; differ-
entiate; superiority; interrogation; invitation; familiarity; inescapable;
anatomic; disadvantage; preparation; congratulation; disappear.

3. Read the following word combinations paying attention to the phonetic
phenomena of connective speech (assimilation, lateral and nasal plosions, the
loss of plosion, the linking «r»). Mind the pronunciation of the vowels and ob-
serve proper rhythm:

that the authorities have found the most fair and convenient to
both sides; they are a straight contest between himself and the exam-
iners; there is rarely any frank cheating in medical examinations;
standing at the front and gazing at him; like the policemen that flank
the dock at the Old Bailey; they were able to complete the examina-
tion in an hour and a half; the last question was rushed through; I
walked down the stairs; in the square outside; without the threat of
immediate punishment; who treated the whole thing; he looked upon
the viva simply as another engagement; she would get through; reel-
ing out the lines of treatment; but they were a subdued, muttering
crowd; a clock tingled twelve in the distance; T expected the win-
dows to rattle; the clouds hung in the air.

4. Read the following passages: a) from «I walked down the stairs...» up to
«...without arousing any comment»; b) from «...I stood before table four> up to
<... and stumbled through the answer...»; ¢) from «...The older porter raised his
voice...» up to the end of the text. Use proper intonation groups and observe the
rhythm. Bear in mind the character of the passage.

5. Note down from the text the sentences containing the patterns.
6. Make the following sentences complete using the patterns.
1. His escape from the prison was ... . 2. Her failure at the examina-

tion was.... 3. It’s .... mistake to let her do the cooking. She’s made
such a mess of it. 4. It’s ... miracle that a plate of steaming soup ap-

15



peared before him when he thought of it. 5. It’s .... a grave error to let
him direct the play. It’s sure to become a flop. 6. You can just leave.
I'm about to tell Bucky to forget it.... . 7. I'm done for the moment
and ready to join you. I've rinsed my plate and my spoon and run a
damp sponge across the kitchen counter. I didn’t intend to do any
more cleaning. 8. Do you want me to make a quick run to the mar-
ket? — I'd surely appreciate it. Since we're low on milk, I have to do
it myself.... 9. T'll ... the lawer get to the bottom of the case. 10. ... Jane
see the doctor before things get worse. 11. They’ll ... Hurstwood tell
the story of his life. 12. She’ll .. Mrs Baker stay at the house while you
are away. 13. ... you mention it, I do remember. 14. ... everything is
ready, there is no going back. 15. ... you’ve done it on your own initia-
tive, you must take the consequences.

7. Paraphrase the following sentences, using the patterns.

1. It’s a disgrace for the British sport to have so much violence
on and off the football field. 2. You explained that «trying to keep
up with the Joneses» means to have as much as one’s neighbours
(the Joneses) and, if possible, even more. 3. — I'm sure he was try-
ing to be helpful. Nevertheless there’s probably no harm done. 4.
Rawson went right on: «This or that way, in the late eighties I started
writing to this woman I met through a pen pal ad.» 5. — Can I lend
you a hand? — No, thanks. I'm almost done. I never hoped to find
anything here so far. 6. If a man shows signs of nervous tension or
being under stress you must make him consult a doctor. 7. The teach-
er must make his children develop a critical way of thinking. 8. His
behavior in those trying circumstances does him honour. You must
make him write about it. You have promised to take the children for
a drive, so you must keep your word. 9. The professor drew their
attention to the difference between the two theories. It is now clear
to the students. 10. The time came when everybody asked him to
stay but he said he was going to leave.

8. Make up five sentences on each pattern.
9. Translate the following sentences into English using the patterns.

1. 310 IIPAMO-TaKN HACTOAIILEE IPECTYIVIEHUE T1OC/IaTh 661],1‘10[‘0 IapHAa oHOIro

B TaKyIO TEMCHbD. 2. Ee otnmunas 9K3aMEHAITMOHHAA OICHKA MMPOCTO 4y/J0, YIUThI-
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Bast TO OGCTOSATENHCTBO, YTO OHA MPOOBLTA Mecsil B OosbHutle. 3. Bammm ciioBa —
HUYTO MHOE KaK OCKOpOJeHue, u st Tpebyio, 4ToObl Bbl U3BUHUINCE. 4. Tak uim
uHave, 370 ObLII KOHEIl MOEro KOHTPAKTA, U s1 HU O YeM He BOJIHOBasiach. 5. Yrtobb
10 HHU 6b110, CTapbiil JZKOJTHOH TOCTABHII OJIHO YCJIOBHE — BOCCHHM T0JIKEH NMETh
400 dynToB TomoBoro poxoma. 6. S e mo3Bosio Tebe BecTr cebst Tak B MOEM JIOME.
7. Comc 3actaBuit VIpan ofieTh yKpaliemHie, KOTOPOe OH €if TOJIbKO U4TO MOIapHUIIL.
8. Temneps, Korza Iepes BHAOMINMCS CKPUIIAYOM OTKPBLIICH MINUPOKUE TOPU30H-
TBI, OH OTKA3aJICsI OT MBICJIN TOKUAATH cBOIO poauy. 9. Tereps korma ITamesna Huc-
KOJIBKO He BOJHOBAJIACH O TOM, YTO MOTYT CKa3aTh O Heil JIOIM, OHU TepecTann
paciryckath cayxu. 10. 1o npocTo 6ecTaKTHO IPOCUTH €10 O IIOMOIIH TEIePb, KOTAa
OH ocrascs 6e3 paboThI.

10. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

11. Complete the following sentences.

1. If you are smart enough to cheat in this exam ..... . 2. Tick the
names off ... .3. T hate swotting up before exams .... 4. Keep an eye
open for ... . 5. ... mark and grade the papers. 6. The results of the
written test will come but .... 7. ....get through. 8. he’s just the sort of
person ... cut you short. 9. ... rallied her thoughts. 10. The chairperson
called out the names of the students who ... 11. ... he stumbled through
his speech. 12. You have to struggle through the crowd to be able.... .
13. I won’t have you raise your voice ... .

12. Paraphrase the sentences using the word combinations and phrases from
the text.

1. Students may be tempted to act in a dishonest way in order to
get into top schools. 2. He wrote a mark next to my name and closed
the note-book. 3. The orchestra’s been studying hard their Stravin-
sky. 4. T asked the mounted patrol to watch carefully. It was very dif-
ficult for the new teacher to decide how good the students’ work was.
5. The truth became known at the enquiry. 6. Fatty passes the exam-
ination but with lots of difficulties. 7. He cudgelled his brains trying
to understand the chain of events. 8. He was reading the list of the
names without looking at the candidates. 9. One in five young adults
was trying very hard with everyday mathematics. 10. Anne spoke
more loudly to be heard.



13. Translate the sentences into English using the word combinations.

1. Bce yroBapuBasiu €ro BOCIOJIb30BATHCS MIMAPTATIKON, HO OH CTOSIT HAa CBO-
eM. «HecTHOCTD — JIyuIasl MOJUTUKA», TOBOPHI OH. 2. [lesoBas J{naHa mpocMart-
pUBaJIa CIMCOK rOCTel, IPUTTIAIIEHHBIX HA TIPOMIAIBHBIN 06e/ Aliprc, 1 oTMeyana
raJIoUKOl TeX KOro He Hajio ObLIO mpuriamark. 3. Maiik, Thl XOPOIIO HOArOTOBII-
cs1 K ak3ameny? 4. He cBomre rras ¢ siereil. Terepb Korjia OHI OCTATUCH (3 POH-
TeJiel, OT HUX MOKHO OKH/IATh YeTo YroAHO. TOJMbKO, MOKAIYNCTa, He MOIHUMA-
Te Ha HHUX rTojsoc. 5. OO6biuno Tpebyercss Hepessi, 4TOOBI HPOBEPUTDH
HK3aMeHAIOHHbIE PabOTHI B KoJIe/Ke. 6. Pe3ysbraTsl cobeceioBanist GyIyT 13-
BeCTHBI yepe3 Tpu Ausi. 7. Jlopotn cobpanach ¢ MBICJASME U PEKPACHO CIIPABHU-
jach ¢ orBetoM. 8. Tak uiM nHaye eMy yajaoch € TPYAOM CHATh 9K3aMeH, U OH
ceilyac HAXOAUTCS B BeChbMa MOJABIeHHOM cocTosiHum. 9. Yectep Havanm GbLI0
00BSICHATD CUTYaIIO, HO Paii pesko obopsai ero. 10. PykoBoauTe b rpyIiibl rpoM-
KO Ha3bIBaJl HMeHA YYACTHUKOB, U OHU MMOTUXOHBKY BBIXOUJIN U3 JBEPU.

14. Pair work. Make up and act out situations, using the phrases and word
combinations:

1. Imagine that you are sharing your experience as to how to take
examinations with a freshman. Mind, you are not exactly a hard work-
ing student.

2. You are discussing the way written entrance examinations are
conducted at your university. Basing on your own experience you
may come up with some criticism and propose a few changes in the
procedure.

15. Finish the sentences using the text wording:

1. An examination is nothing more than an investigation of a man’s
knowledge, ... 2. Meanwhile, we despondently ticked the days off the
calendar .... 3. Whether these people were so brilliant they were able
to complete the examination in an hour and a half... . 4. If the candi-
date loses his nerve in front of this terrible displeasure he is finished:
... . 5. There was the Crammer, folding the pages of his battered text-
book in a desperate farewell embrace ... 6. The male examiners are so
afraid of being prejudiced favourably by their sex .... 7. We arrived in
the examination building to find the same candidates there .... 8. Suc-
cessful men would go upstairs .... 9. T jumped and struggled my way
to ... . 10. Blindly, like a man just hit by a blackjack, ...
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16. Decide whether the following statements are true or false:

1. To a medical student the final examinations are something like
a holiday, they look forward to them and enjoy the event. 2. There is
always frank cheating in medical examinations. 3. Since Malcolm
Maxworth was St. Swithin’s representative on the examining Com-
mittee we didn’t attend all his ward rounds. 4. T walked down the
stairs feeling as if I had just finished an eight-round fight. 5. The writ-
ten answers have a certain precision about them, and mistakes and
omissions, like those of life, can be made without the threat of imme-
diate punishment 6. Women students — the attractive ones — are
under advantage in oral examinations. 7. For the first few hours I was
numbed, perfectly unable to realize what had hit me. 8. Someone
coughed, and T expected the windows to rattle. 9. My face turned
deathly pale and I felt my stomach had been suddenly plucked from
my body. 10. The world stood still.

17 a). Match the word on the left with the words on the right.

1 an unpleasant a air

2 well-established b inevitability
3 the examining ¢  experience

4 well-trodden d  sternness

5  flagrant e  punishment
6 an awkward f  arrangement
7  the nonchalant g rules

8  frustrated h  garlands

9  acertain i opiate

10 immediate j  feet

11 terrible k  displeasure
12 inescapable I anatomical paths
13 undeserved m cheating

14 depressing n  Committee
15 triumphal o  brilliance

16 the remoteness p  expression
17 scraping q oblivion

b). Write 10 sentences incorporating these word combinations.



18. Explain what is meant by:

1. Examinations touch off his fighting spirit. 2. A single invigila-
tor sat on a raised platform to keep an eye open for flagrant cheating.
3. ... hoping by an incomplete sentence to give the examiners the im-
pression of frustrated brilliance. 4. Confusion breeds confusion and
he will come to the end of his interrogation struggling like a cow in a
bog. 5. «It’s the same idea as talking about passing away and going
above instead of plain dying.»

19. Answer the following questions and do the given assignments:

a) 1. Why does Gordon equate the final examinations with death?
How does he define an examination? 2. What is the usual way medi-
cal students prepare for examinations? 3. Why were the students so
particular to humour Malcolm Maxworth? 4. Describe the proce-
dure of the written examination as presented by the author. 5. In
Gordon’s opinion why are oral examinations so unpopular with the
students? 6. Describe the psychological types fairly commonly seen
in viva waiting-rooms. 7. Why were the days after the oral examina-
tion black ones for the students? 8. What was Grimsdyke’s theory
about failing exams? 9. In what way are the examination results usu-
ally announced? 10. How did Gordon feel when he learned that he
had passed the exams?

b) 1. What is the general slant of the story? 2. What imagery is
employed by the writer in describing the student’s anticipating the
examinations? 3. By commenting on six cases of simile chosen from
the text explain and bring out the effectiveness of this stylistic device
in the description of the examinations. 4. Explain and discuss the ef-
fectiveness of the allusion «judgement day» for conveying the stu-
dents’ fear of the examinations. 5. How does the author describe the
difference between the psychological types of students at the exami-
nations? What makes the description convincing? 6. Show how the
writer conveys a sense of futility and despair in the description of the
aftereffect of the examination on the students. Bring out the effec-
tiveness of the sustained metaphor in creating the sense of futility
Richard had after the examinations. 7. In what way is the atmosphere
of growing suspense created? Show its function in conveying the sense
of anticipation and excitement which is generated towards the end of
the extract. 8 What contrast in mood and atmosphere do you detect
between the whole text and the last paragraph? 9. By referring to
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four examples from the text, comment on the writer’s sense of hu-
mour. 10. What impressions of Gordon’s character do you derive from
this passage?

SUMMARY

1. A summary is a clear concise orderly retelling of the contents of
a passage or a text and is ordinarily about 1/3 or 1/4 as long as the
original. The student who is in the habit of searching for the main
point, understanding them, learning them, and reviewing them is
educating himself. The ability to get at the essence of a matter is im-
portant.

The first and most important step in making a summary is read-
ing the passage thoroughly. After it a) write out clearly in your own
words the main points of the selection. Subordinate or eliminate
minor points. b) Retain the paragraphing of the original unless the
summary is extremely short. Preserve the proportion of the origi-
nal. ¢) Change direct narration to indirect whenever it is possible,
use words instead of word combinations and word combinations
instead of sentences. d) Omit figures of speech, repetitions, and most
examples. e) Don’t use personal pronouns, use proper names. f) Do
not introduce any extra material by way of opinion, interpretation
or appreciation.

Read the selection again and critisize and revise your words.

2. Give a summary of the text. For this and similar assignments
the following phrases may be helpful. Try and use the ones that are
most suitable for the occasion.

3. a) At the beginning of the story (in the beginning) the author
describes (depicts, dwells on, touches upon, explains, introduces,
mentions, recalls, characterizes, critisizes, analyses, comments on, enu-
merates, points out, generalizes, makes a few critical remarks, reveals,
exposes, accuses, blames, condemns, mocks at, ridicules, praises, sings
somebody’s praises, sympathises with, gives a summary of, gives his
account of, makes an excursus into, digresses from the subject to de-
scribe the scenery, to enumerate, etc.).

b) The story (the author) begins with a/the description of, the
mention of, the analysis of, a/ the comment on, a review of, an ac-
count of, a summary of, the characterization of, his opinion of, his
recollection of, the enumeration of, the criticism of, some / a few crit-
ical remarks about, the accusation of, the /his praises of, the ridicule
of, the generalization of, an excursus into.
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c¢) The story opens with ... (See list 1b)

d) The scene is laid in ...

e) The opening scene shows ...

f) We first meet him (her) as a student of... (a girl of 15)

4. Then (after that, further, further on, next) the author passes on
to..(goes on to say that..., gives a detailed description (analysis etc.) of
digresses from the subject, etc.). For the rest see the verbs in list 1a).

5. a) In conclusion the author describes ... (See list 1a)

b) The author concludes with ... (See list 1b)

c¢) The story ends with ... (See list 1b)

d) To finish with the author describes ... (See list 1a)

e) At the end of the story the author draws the conclusion (comes
to the conclusion) that...

f) At the end of the story the author sums it all up (by saying...)

g) The concluding words are ...

REPORTING VERBS: agree, analyse, announce, apologize, com-
ment on, complain, continue, critisize, demand, deny, explain, insist, in-
form, offer praise, promise, refuse, suggest.

There are several paragraphs in the text. Look at each and try to
summarize the main point or points in one or possibly two sentences.

Now try to join these sentences with the appropriate linking words
or phrases to produce a more coherent, flowing summary.

CONNECTORS AND SEQUENCE MARKERS

1 Logical connectors and sequence markers
a Cause:
therefore so accordingly consequently
as a consequence/result hence (formal) thus (formal)
because of this that’s why (informal)
b Contrast:
yet however nevertheless still
but even so all the same (informal)
¢ Condition:
then in that case
d Comparison:
similarly in the same way
e Concession:
anyway at any rate
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f Contradiction:

in fact actually as a matter of fact indeed
g Alternation:

instead alternatively

2 Textual connectors and sequence markers
a Addition:
also in addition moreover furthermore besides too overall
what’s more (informal) in brief/short
b Summary:
to sum up then overall in brief/short
¢ Conclusion:
in conclusion finally lastly to conclude
d Equivalence:
in other words that means namely that is to say or rather
e Inclusion:
Jfor example forinstance say such as as follows (written)
e.g. (formal and written)
f Highlight:
in particular in detail especially notably chiefly mainly
g Generalisation:
usually normally as a rule in general for the most part in
most cases on the whole
h Stating the obvious:
obviously naturally of course clearly

20. Cive a summary of the text dividing it into several logical parts.

As you read the following paragraph a) try to observe its structure, point out
the topic sentence, the details of various kinds, the transitional devices used to
move from one example to the other and the paragraph terminator.

1. In the United States any person who completes elementary and
secondary school (grades 1 to 12) has a variety of advanced educa-
tional opportunities from which to choose. 2. For those people inter-
ested in a four year general education in preparation for work or fur-
ther university study in such professional schools as law, medicine, or
dentistry, there are hundreds of liberal arts colleges throughout the
country, with widely varying curricula. 3. For those who want a four
year technical education in one of the arts or sciences, there are spe-
cialized schools in, for example, music or engineering or architecture.
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4. For the person who wants to enter the labour force in a particular
vocation and with modest preparation in general education, most cit-
ies provide two year community colleges. 5. Increasingly important
in recent years are technical institutes sponsored by various busi-
nesses and industries solely for the training of their own employees.
6. The brief summary of educational opportunities available to high
school graduates in the United States suggests that organized learn-
ing can continue for several years beyond the basic twelve grades.

As you have observed, the plan of the paragraph is the following:
the topic sentence (1) states the main idea of the whole paragraph;
sentences (2, 3, 4, 5) — example sentences that give details to sup-
port the main idea of the topic sentence; the paragraph terminator,
or a restatement sentence (6) reaffirms the central idea of the topic
sentence.

VOCABULARY EXERCISES

1. Study the essential vocabulary. Give the Russian equivalents for every
unit and translate the examples into Russian.

2. Translate the following sentences into Russian:

A. 1. «You are making too much fuss of me, don’t worry», he
said, with a smile, suggestive of annoyance. 2. I had seldom seen
him like this. He seemed, indeed, annoyed with me for having asked
this question. 3. He was annoyed at the way she tried to take over
the whole meeting. 4. T want you, Lady Willard, to ascertain for me
exactly how much is newspaper chatter, and how much may be said
to be founded on facts. 5. The woman kept chattering in and out as
she prepared the table. In a nearby tree a squirrel chattered. 6. The
noise of old-fashioned computer printers chattering away gave me
a headache. 7. Then the fever came on again and his teeth chat-
tered. 8. His friends cheered him on when he was about to give up.
9. No one could help but cheer the verdict «not guilty». «See you
tonight then. Cheers!», I said and put down the receiver. 10. You
can hear the cheers of the crowd two miles away from the football
ground. 11. He gave me a cheery greeting. 12. His cheerful accep-
tance of responsibility encouraged us all. 13. You could never be
unhappy in such a cheerful house. 14. A cheerful fire was burning in
the grate. 15. «It’s not a wrestling match, not a contest of strength»,
he said. 16. She contested five of seven titles. 17. There is always a
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contest between the management and the unions. 18. She’s won a
lot of dancing contests. 19. The championship is being keenly con-
tested by seven athletes. 20. In tonight’s quiz the contestants have
come from all over the country to fight for the title of «Superbrains.
21. The contest for leadership of the Party is gathering speed. 22.
He became seriously depressed and suicidal, and applied for emer-
gency psychotherapy. 23. She emerged from the sea cold but exhil-
arated and toweled herself vigorously. 24. The method of this com-
prehensive study is to highlight the issues that emerged in the
1960s in University life. 25. The President has emerged unscathed
from the scandal. 26. He seemed to emerge from his reverie. 27. His
professional training enabled her to act swiftly and decisively when
faced with an emergency. 28. My wife had to open the tins we kept
for an emergency. 29. It has emerged that secret talks were under
way between the two companies.

B. 1. They were looking for a minute at the soft hinted green in
the branches against the sky. 2. Although it was a raw March af-
ternoon, with a hint of fog coming in with the dusk, he had the
window wide open. 3. I coughed politely as she lit a cigarette but
she didn’t take the hint. 4. There’s only a hint of brandy in the
sauce, so I don’t think it'll make you drunk. 5. This was a large
low-ceilinged room, with rattling machines at which men in white
shirt sleeves and blue aprons were working. 6. Druet was rattling
on boasting about his recent victories and Hurstwood grew more
and more resentful. 7. The quiet deliberate footsteps approaching
my door rattled me/got me rattled. 8. She seemed rattled about
my presence/by my question. 9. I had taken a taxi which rattled
down the road. 10. He was left alone except Rachel rattling pots
in the kitchen. 11. Reduced to extreme poverty, begging, some-
times going hungry, sometimes sleeping in the parks, Hurstwood
admitted to himself the game was up. 12. The Education Depart-
ment had threatened the headmaster with a reduction in the staff,
which meant more work and reduced salaries for the remaining
teachers and himself. 13. Every building in the area was reduced
to rubble. 14. The captain was reduced to the ranks for his dishon-
orable action. 15. The contractor had reduced his price from sixty
to forty thousand dollars. 16. Mr. Lamb resented these intrusions
and reduced them to a minimum. 17. They were reduced to selling
the car to pay the phone bill. 18. They have made substantial re-
ductions in the labor costs. 19. By the end of the interview Martin
was reduced to almost speechless anger.
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3. Give the English equivalents for:

JOCAKIATD KOMY-JI. IO CMEPTH; HACKYUYHTh, HA/[0EIaTh; OBLIO H0CAIHO (HEMpH-
SITHO); HEIOBOJIBHBIN TOJIOC; Pas3iPaKeHHbII TOH; TPEIATh, TPOX0TATh; 6HapabaHuTh
(0 moxzIE); TOBOPUTH GE3 YMOJIKY; MYATHCSI C IPOXOTOM; 0TOapabaHuTh yPOK; TI0rpe-
MYIIIKQ; TpeMydasi 3Mes; PaJIOCTHBIE MBIC/IH; Becesoe JIMI0; Becesasd KOMHATA; sip-
KU, CBETJIBIN JleHb; 00IPOe HACTPOEHUE; KU3HEPAIOCTHBIN YeJIOBEK; IPUSITHAsE Oe-
cejla; Becesibe, OKMBJIEHUE; BO3IJIACH OJ00PEHS; MONJEPKKA, YTElUIeHNE;
AIUIOMCMEHTBI; CIIOP, COCTsI3aHue, 60pb0a; MEKIYHAPOAHOE COPEBHOBAHKE; MY3bl-
KaJIbHbIII KOHKYPC; GOPOTHCSI 32 KAXK/IYIO TIsi[b 3€MJIM; COIIEPHUYATD; 100MBATHCS
u3OpaHus B IAPJIAMEHT; YYACTHUKKM KOHKYPCA, COPEBHOBAHUST, BHE3AITHO MOSIBUTh-
Cs1; HEIPUKOCHOBEHHBIN 3a11ac; KpaliHsist HeOOXOAMMOCTh; KPUTHUYECKOE MOJI0KEHUE;
BBIHY’K/JICHHAS TTOCAJIKA; YPE3BbIUAITHbIE MEPbI; YPE3BBIUYANTHOE MTOJIOKEHUE; YPE3BbI-
YaiiHble TIOJTHOMOYHSI; CJIETKAa HAMEKHYTh; TPO3PAYHO HAMEKHYTh; HAMEKATh Ha YTO-
Jm6o; crydath 3yGamMu; G0ITYHBI; MebGeTaHbe MTUIL; CHUKATD TIeHBI; CHIKATD 3apil-
JIaTy; YKOPOTUTD 100KY; YMEHBIIUTH BIUSHUE; JOBECTU 0 KPAWHOCTH; J0BECTU JI0
HUIIETDI; I0BECTH 0 MUHUMYMA; JIOBECTH JI0 abCcypia; cOaBUTh CKOPOCTD.

4. Paraphrase the following sentences using the essential vocabulary:

1. The girls talked very quickly without stopping as if unaware of
my presence. 2. The sounds of approval of the audience filled the the-
atre. 3. Don’t be sad, I've got good news for you. 4. You shouldn’t
argue a point or a statement trying to show that it is wrong, when
you don’t rely on facts. 5. There wasn’t even a slight suggestion of it
in his letter. 6. An old cart passed by quickly making a lot of noise.
7. If you don’t want to get some lung disease you must give up smok-
ing or cut it to a minimum. 8. Asked what English he knew, Mr Sem-
ko said quickly: «One, two, three». 9. The postman came out of his
van soaked to the skin. 10. In tonight’s quiz our participants have
come from all over the country to fight for the title of ‘Superbrains’.
11. Could you give me a piece of advice how to do this exercise, please.
12. T lost weight by going on a diet.

5. Make up and act out dialogues or short stories using the essential vocabu-
lary.

6. Translate the following sentences into English using the essential vocabu-
lary:

1. 3akpoii OKHO, TOJKaIyHCTa, IyM MeHs1 pasapaskaeT. 2. Boga 6blia Takast Xo-
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JoaHas, uto Tom Havas cTyuars 3ybamu ot Xosoza. 3. B jiecHoi Tuiim GbLIo CIIbIITHO
mebeTtanbe MTHIL 4. BespagocTHbie MbIC/M He IaBajii eMy CraTh BCIo HOYb. 5. Yepes
BCIO JKM3Hb OH ITPOHEC IOHOIIECKUI ONTUMHU3M U PAJIOCTHYIO BEPY B Jozel. 6.
Mou1010ii HeM3BECTHBIIT MY3BIKAHT, IPHHUMABIINIT yUacTHe B MEK/YHAPOHOM KOH-
Kypce YailKoBCKOTO, CTaJl BIIOCJIEACTBIUM 3HAMEHUTBIM MHaHUCTOM. 7. Pbiba Hako-
HeIl TOSIBUJIACh Ha MOBEPXHOCTH BOAbL. CTapuk ObLI IOpaskeH ee pazMepamu. 8.
OH 1osIBUJICST B TOPOJIE, KOT/IA €r0 MeHee Bcero oxkuzaiu. 9. S Hamexmy, 4to emy
IIPUYNTAIOTCA KOE-KaKue JIeHbI'd, HO, K MOEMY YIMBJIEHWIO, MOU CJIOBA HE AOMILIN 10
sero. 10. Jlajuin Ipo3payHo HAMEKHYJIU, YTO B ee yc/ryrax GoJibllie He HYKIAKTCS,
HO OHa MPOJOJIKAIA IPUXOAUTH Kakbiid AeHb. 11. OkHa apebeskaiu oT BeTpa.
12. oarast 6ose3tb Myska 1 6e3paboTHIiia J0BeIu MUccuc XapTBy/l 10 KpaiiHeii Hu-
mietnl. 13. Bl 10/KHBI CHUB3UTB CKOPOCTD. MBI BheXasiil B TOPO/I.

7. a) Give the Russian equivalents for the following English proverbs:

Familiarity breeds contempt.
Experience is the best knowledge.
Who chatters to you will chatter of you.

b) Make up and act out the stories illustrating the given proverbs.

GETTING TO GRIPS WITH PHRASAL VERBS

A phrasal verb is usually a two-word verb: get on, go behind, fall
of f, turn up, run off. The most common kind of phrasal verb is a verb
which is followed by an adverb. When it is part of a phrasal verb, this
adverb is called a particle. Sometimes it simply adds to the meaning
of a verb When I turned round, I saw Ann behind me. or it can com-
pletely change the meaning of a verb: A car pulled up behind.

1. Read this page from a dictionary and translate the sentences into Russian.

go about 1) to move or travel around: The quickest way to go about
the city is by underground train. 2) to start (smth or doing smth): I
wanted to make a dress but didn’t know how to go about it.

go along to proceed, make progress: You may have some difficul-
ties at first, but you'll find it easier as you go along.

go at (smth or smb) to rush at, attack (not fml): They went at each
other furiously.

go back 1) to return: Shall we go back there for our holiday next
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year? 2) to go back to — to return as in conversation to something:
He wants us to go back to the old and tried methods. 3) to go back on —
to fail to fulfil (a promise, agreement, etc.): You should never go back
on your promise to a child.

go behind to examine a deeper level of smth: You have to go behind
the poet’s words to see what she really means.

go by (of fault, etc.) 1) to pass without being noticed (not fml): I
know you were late again this morning, but we’ll let it go by. 2) to base
one’s judgement on smb: You can’t go by what he says, he’s very un-
trustworthy.

godown 1) to be received, esp. with approval, to be liked (by some-
one): How did your speech go down (with the public)? 2) to be con-
sidered less worthy: He went down in my opinion.

go down the drain to be wasted; to fail completely: All my attempts
to help him went down the drain.

go Dutch/ halves to agree to share the cost of something, esp. a
meal: We went Dutch on the cheap Chinese down town.

go easy (infml) 1) to behave calmly (usu. imper.): Go easy, dear,
there’s nothing to get excited about. 2) to treat someone kindly, not
severely (on, with): Go easy on the child, will you, she is too young to
understand what she did.

go as / so far as (not fml) to be bold or direct enough (to do smth),
to declare the truth: I wouldn’t go so far as to say she is a liar.

go into to examine: The police went into the man’s story to see if he
was telling the truth.

go over to examine, to see that it is correct: The counsellor went
over his story in detail and suggested some improvements.

go round to move around, to be publicly noticed (doing smth):
You can’t go round saying nasty things like that about him.

2. Complete the sentences with a suitable phrasal verb.

1. Things were .... fairly well. 2. He sank the spade into the ground,
and ............ it. 3. I've left my gloves behind. I'll have .................. for
them. 4. We can always .......... to the original plan if neccessary. 5. 'm
sorry, madam, but we have .......... the rules. 6. If they prove that T was
wrong, then I'll.......... what they say. 7............. to the bottom of the
page and then write a summary of what you’ve just read. 8. He ..........
in my opinion. 9. Solicitors advised their clients that a tidy look.............
well with the magistrates. 10. It was a private conversation and I don’t
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want............. details about what was said. 11. Guards ......... every ve-
hicle at the border to prevent drugs being smuggled into the country.
12. T won’t know how successful it is until the accountant ............. the
books. 13. I'm just............. to Mario’s for half an hour. 14. If they ...........
complaining publicly, they might not find it so easy to get another
job. 15. «Will you let me take you out to dinner tonight?» «As long

3. Replace the words in italics with the most suitable verb from the dictio-
nary entry.

1. People are travelling more now that the weather’s better. 2. I
want him back, but I just don’t know how to start it. 3. The roads
were so muddy that we had to proceed on horseback. 4. He didn’t
Sulfil his promise to work harder. 5. How did your pupils accept your
first lesson? 6. My opinon of him dropped considerably after 1 had
found out the truth. 7. In his report the speaker attacked the hedgers
who were forever trying to shift the responsibility onto somebody
else. 8. I'm continually hearing a tune in my head and 1 just can’t re-
member the name of it. 9. On account of the budget crisis the Presi-
dent failed to keep his word. 10. Don’t sign anything until you have
examined it thoroughly. 11. T regularly met with them but never felt
like one of them. 12. «Don’t worry about the bill. We shall share the
cost of the meal», said my girl friend.

4. Translate into English.

1. OHI/I 06BI‘IHO XOZAT BCIOAY BMECTE. 2 Tarpsna penmmiia HamcaTb IMUCbMO
Omneruny, HO He 3HaJA KaKk HayaTh. 3. Kak MpoaBUTAIOTCS TBOU YCIIEXU B M3YUYEHUHN
AHIIMHACKOTO s13biKa? 4. HUKTO He 0KMIall, 4TO OHU C SIPOCTHIO HAOPOCSTCS IPYT HA
apyra. 5. 51 He MOrJIa MoyMaTh Jake 0 TOM, KakK COOOIIUTS eii 9Ty HOBOCTb. 6. 5 emy
He JIOBEPSIIo, T.K. OH He CIEePIKaJl OJHAXK/IbI cBoero oberanvist. 7. UTo6bl mocTudb
11093110 besibl AXMajIyIuHOi, HA/I0 TPOHUKHYTH B TO, YTO KPOETCS 32 €€ CJIOBAMHU.
8. He ymyckaii takoro ciydyasi 1 BosBpaiaiics nomoit. 9. §1 3Hato, 4To ThI ceiiyac
coJIrasl MHe, HO 51 He Oyj1y Ha 910 obpamiarh BHUMaHus. Thl cam MHe 060 BceM pac-
ckaxenrb. 10. HoBerit yuntesns e ouenn nonpasusics ydennkam. 11. d ne mory 3a-
HUMATDbCA ACTAISAMUA B I[aHHbIﬁ MOMEHT ITOTOMY, UTO 4 €II¢C HE IMOJIydnJia JOCTATOIHO
uHGOPMAIINI 0 TOM, KaK Bce Cayunsaoch. 12. He oTkaxure MHE B JTI00€3HOCTH TPO-
BEPUTH CO MHOW TIPABUJIBHO JIH 51 3ariojHuiIa aTot gokyment. 13. ITo ropomy xozusr
YKacHBIE CIIyXH.
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CONVERSATION AND DISCUSSION

HIGHER EDUCATION
IN THE UNITED STATES OF AMERICA

THEMATIC VOCABULARY

1. Who is who: applicant/prospective student; freshman; sopho-
more, junior, senior, undergraduate student; graduate (grad) student;
part-time student; transfer student; night student; faculty:! teaching
assistant, assistant professor, associate professor, (full) professor; coun-
selor.?

2. Administration: dean, assistant dean, department chairman;
President of the University; academic vice-president; student gov-
ernment; board of trustees.

3. Structure: college (college of Arts and Sciences); school (school
of Education), evening school; grad school; college of continuing ed-
ucation;® department; career development and job placement office.?

4. Academic calendar: fall, spring term/semester; fall, winter,
spring, summer quarter; school /academic year; exam period /days —
reading days/period?, break/recess; deadline® (fall term break; win-
ter recess or winter holidays, summer vacation).

5. Academic programs: course (a one/three-credit course); to take
a course, to give a lecture; pass-fail course;® elective, a major/to ma-
jor (what’s your major?); a minor (second in importance); discussion
session; seminars — a more academic class, usually with grad students;
a student-teacher.

6. Summer school: a course of lessons, talks, etc., arranged in ad-
dition to the year’s work in a university, college, or school after the

! The entire teaching staff at an educational institution.

2 For detailed information see Appendix.

3 In-service training, updating one’s qualification.

4 One or more days to read up for an examination.

% The last date for a retake.

6 A course where you don’t take an examination, but a pass-fail test (3auer).
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start of summer holidays (to earn additional credits or to improve
the academic grades).

7. Grades: to get/to give a grade; pass-fail grading (to take gram-
mar pass-fail); grades A, B, C, D, E; A-student; to graduate with
straight A; a credit, to earn a credit; education record.’

8. Tests: quiz; to take/to give an exam,; to retake an exam (a re-
take); to flunk a course; to flunk smb; to drop out/to withdraw; a
pass-fail test; multiple choice test; essay test; SAT, PSAT (prelimi-
nary SAT) ACT; GPA®

9. Red Tape: to register (academically and financially); to enroll
for admission; to interview; to sign up for a course; to select classes/
courses; to drop a course, to add a course,® a student 1.D.,'° library
card; transcript,'" degrees: B.A., M.A., Ph.D,; to confer a degree; to
confer tenure, thesis, paper, dissertation.

10. Financing: full-time fees; part-time fees; grants; student finan-
cial aid; to apply for financial aid; to be eligible for financial assistance;
scholarship; academic fees; housing fees; a college work-study job.

Higher Education

Out of more than three million students who graduate from high
school each year, about one million go on for higher education. A
college at a leading university might receive applications from two
percent of these high school graduates, and then accept only one out
of every ten who apply. Successful applicants at such colleges are usu-
ally chosen on the basis of a) their high school records; b) recommen-

7 Information on a student’s attendance, enrollment status, degrees conferred
and dates, honours and awards; college, class, major field of study; address, tele-
phone number.

8 Grade Point Average — a grade allowing to continue in school and to graduate.

9 To take up an additional course for personal interest, not for a credit and to pay
for it additionally, ¢f. dakyssraTus.

01, D. (Identification Document) — ¢f. cryneHueckuii Guer.

" Transcript — AmE. An official document of a college or university which lists
the student’s classes and the grades received: Students can pick up their transcripts at
the registrar’s office in Murphy Hall.
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dations from their high school teachers; ¢) their scores on the Scho-
lastic Aptitude Tests (SATS).

The system of higher education in the United States comprises three
categories of institutions: 1) the university, which may contain a) sev-
eral colleges for undergraduate students seeking a bachelor’s (four-year)
degree and b) one or more graduate schools for those continuing in
specialized studies beyond the bachelor’s degree to obtain a master’s
or a doctoral degree, 2) the technical training institutions at which
high school graduates may take courses ranging from six months to
four years in duration and learn a wide variety of technical skills, from
hair styling through business accounting to computer programming
and 3) the two-year, or community college, from which students may
enter many professions or may transfer to four-year colleges.

Any of these institutions, in any category, might be either public or
private, depending on the source of its funding. Some universities and
colleges have, over time, gained reputations for offering particularly chal-
lenging courses and for providing their students with a higher quality of
education. The factors determining whether an institution is one of the
best or one of the lower prestige are quality of the teaching faculty; qual-
ity of research facilities; amount of funding available for libraries, special
programs, etc.; and the competence and number of applicants for admis-
sion, i. e. how selective the institution can be in choosing its students.

The most selective are the old private north-eastern universities, com-
monly known as the Ivy League, include Harvard Radcliffe, (Cambridge,
Mass., in the urban area of Boston), Yale University (New Haven, Conn.
between Boston and New York), Columbia College (New York), Princ-
eton University (New Jersey), Brown University, Cornell University,
Dartmouth College; University of Pennsylvania. With their traditions
and long established reputations they occupy a position in American
university life rather like Oxford and Cambridge in England, particular-
ly Harvard and Yale. The Ivy League Universities are famous for their
graduate schools, which have become intellectual elite centers.

In defence of using the examinations as criteria for admission, ad-
ministrators say that the SATs provide a fair way for deciding whom
to admit when they have ten or twelve applicants for every first-year
student seat.

In addition to learning about a college /university’s entrance re-
quirements and the fees, Americans must also know the following.

Professional degrees such as a Bachelor of Law (LL.A.) or a Bach-
elor of Divinity (B.D.) take additional three years of study and re-
quire first a B.A. or B.S. to be earned by a student.

32



Gradual schools in America award Master’s and Doctor’s degrees
in both the arts and sciences. Tuition for these programs is high. The
courses for most graduate degrees can be completed in two or four
years. A thesis is required for a Master’s degree; a Doctor’s degree
requires a minimum of two years of course work beyond the Master’s
degree level, success in a qualifying examination, proficiency in one
or two foreign languages and /or in a research tool (such as statistics)
and completion of a doctoral dissertation.

The number of credits awarded for each course relates to the num-
ber of hours of work involved. At the undergraduate level a student
generally takes about five three-hour-a week courses every semester.
(Semesters usually run from September to early January and late Jan-
uary to late May.) Credits are earned by attending lectures (or lab
classes) and by successfully completing assignments and examina-
tions. One credit usually equals one hour of class per week in a single
course. A three-credit course in Linguistics, for example, could in-
volve one hour of lectures plus two hours of seminars every week.
Most students complete 10 courses per an academic year and it usu-
ally takes them four years to complete a bachelor’s degree require-
ment of about 40 three-hour courses or 120 credits.

In the American higher education system credits for the academic
work are transferable among universities. A student can accumulate
credits at one university, transfer them to a second and ultimately
receive a degree from there or a third university.

1. a) Answer the following questions:

1. What are the admission requirements to the colleges and uni-
versities? 2. What are the three types of schools in higher education?
3. What degrees are offered by schools of higher learning in the USA?
What are the requirements for each of these degrees? 4. What are the
peculiarities of the curricula offered by a college or a university?
5. What is a credit in the US system of higher education? How many
credits must an undergraduate student earn to receive a bachelor’s
degree? How can they be earned?

b) Find in the text the factors which determine the choice by an individual of
this or that college or university.

¢) Summarize the text in three paragraphs.
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2. Use the thematic vocabulary and the material of the Appendix in answer-
ing the following questions:

1. What steps do students have to take to enroll in a college/ uni-
versity for admission? Speak about the exams they take — PSAT, SAT,
ACT. 2. What financial assistance are applicants eligible for? What is
college scholarship, grants, loan? Explain and bring out the essence
of student financial aid. 3. Speak about the academic calendar of a
university. How does an academic year differ from the one in Russia?
4. How many credit hours does a student need to graduate? What
types of curricular courses and how many does a student have to
take to earn a degree? 5. What is a GPA (Grade Point Average)?
6. What is there to say about a college faculty? What is a tenure?
7. What is the role of a student’s counsellor? Specify the function of
career development and job placement within a university. 8. Should
there be an age limit for university full-time students? What are your
attitudes to mature students? 9. What are the sources of funding for
universities and colleges (both public and private)? 10. What is an
undergraduate student? A graduate student?

3. Read the following dialogue. The expressions in bold type show the way peo-
ple can be persuaded. Note them down. Be ready to act out the dialogue in class.

Molly: Yolanda, T have big news to tell you. I've made a very big
decision.

Yolanda: Well, come on. What is it?

M.: 'm going to apply to medical school.

Y.: You're what? But I thought you wanted to teach.

M.: T've decided to give that up. Teaching jobs are being cut back
now at many universities.

Y.: Yes, and I've read that a number of liberal arts colleges have
been closed.

M.: T have a friend who finished his Ph. D. in history last year.
He’s been looking for a teaching position for a year, and he’s been
turned down by every school so far.

Y.: I'suppose a Ph.D. in the humanities isn’t worth very much these
days.

M.: No, it isn’t. And even if you find a teaching job, the salary is
very low.

Y.: Yeah, college teachers should be paid more. But, Molly, it’s very
difficult to get into medical school today.
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M.: T know. I've been told the same thing by everyone.

Y.: How are you going to pay for it? It costs a fortune to go to
medical schools now.

M.: Maybe I can get a loan from the federal government.

Y.: That’s an interesting possibility but it doesn’t solve the finan-
cial problem entirely even if you get the student financial aid. You
will graduate owing money. Medical students, especially, acquired
heavy debts. Recently I read of one who owed $ 60,000. Won’t you
be facing sufficient other problems without starting life in debt?
Aren’t many college graduates having trouble even finding jobs?
When they find them, don’t they begin at relatively modest salaries?

M.: 1 don’t know, but...

Y.: It’s foolish for a student to acquire debt, a negative dowry,
unless it’s absolutely imperative. Students sometimes become so ex-
cited about college that they forget there’s life afterwards.

M.: Maybe you're right. Life is a series of compromises, I'll have to
consider career possibilities in the light of college costs...

4. In trying to persuade others, people use different tactics which can be clas-
sified into 3 basic strategies — hard, soft and rational. Hard tactics alienate the
people being influenced and create a climate of hostility and resistance. Soft tac-
tics — acting nice, being humble — may lessen self-respect and self-esteem. Peo-
ple who rely chiefly on logic reasons and compromise to get their way are the
most successful.

1) As you read the extracts below pay attention to the difference between
the 3 different strategies of persuasion — hard, soft and rational:

a) (parent to child) Get upstairs and clean your room! Now. (hard);
b) (professor to student) 'm awfully sorry to ask you to stay late but I
know I can’t solve this problem without your help. (rational); ¢) (pro-
[essor to student) 1 strongly suggest that you work this problem out, if
not, I will have to write a negative report about you. (hard); d) (teach-
er to freshman) That was the best essay I ever read. Why don’t you
send it to the national competition? You could do very well there (soft).

2) In the text below the teacher is giving Jeff, a talented but a very lazy stu-
dent, his advice. Decide if the teacher’s strategies are hard, soft or rational.

I guess there is nothing more I can say or do to persuade you to try
harder, Jeff. At this point it is crucial that you decide what you really
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want to do in order to know the language well. It’s important to start
early. You are very bright but it is still essential that you practise on a
daily basis. It is also very important for you to come to class regular-
ly. No one can do these things for you and no one should. It’s neces-
sary that you decide yourself whether to make these changes in your
attitude or to give up your future as a teacher of English.

3. Pair work. 1) From the dialogue in Ex. 3 list the problems which young
people face choosing a career in the USA. Team up with another student and
discuss the problem of a career choice. Try to be convincing in defending your
views. 2) Use the art of persuasion in making your son apply to the university of
your choice which does not appeal to him. Vary the strategies from soft to hard.

6. Group discussion. Read the following selections. The issue discussed is
the role of the student in the university. Consider each ot the categories present-
ed below and discuss the position of the Russian students at the institute in view
of the recent changes in the Russian system of higher education.

1. «Is the student’s role similar to that of an apprentice — study-
ing the master and gradually becoming a master? Or is the proper
relationship one of award of the university, which is responsible for
the student’s welfare and moral and intellectual training? Or is the
student a client of the university — where the student seeks out pro-
fessors to help in areas of interest and need?»

2. «It is probably safe to say that in England, Canada and the
United States, until recent years, there has always been a sharp dis-
tinction between the role and status of the teacher and the role and
status of the student — a simple recognition of the fact that the former
by virtue of his knowledge, age and experience should exercise some
domination and direction over the latter.»

3. «It was obvious in the seventies that student protest had al-
tered the ethos of the campus in many significant ways. There was,
for example, the relaxation of admission requirements, the adoption
of pass-fail grading in many courses, the increasing provisions for in-
dependent study, the emphasis on creative art, the growth of work-
study programs, the free choice of a wide variety of subjects.

There was now no argument: students did share the power. The
vital question was to what extent and in what areas?

But in respect of the student’s role in the university, a significant
point in the history of the university was turned. Students could no
longer be considered children, they were adults with responsibility
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for their own behaviour and conduct; they were franchised members
of the university with voting rights on some issues and potentially on
all issues within the university community.»

7. Enact a panel discussion:

A panel discussion programme appears on TV. Four members of
the public are invited to give their opinions. The questions for dis-
cussion are sent in by the viewers. The chairperson reads out the ques-
tions and directs the panel.

a) Open the group discussion by describing the members of the panel and the
chairperson.

b) Split into groups of four students. Pretend you are the TV panel. Elect a
chairperson and decide which of the four roles each of you will take: Mrs/Mr Ter-
rie/John Hill, the academic vice president: Mrs/Mr Lilian/Joseph Ubite, a pro-
fessor in the department of education; Mrs/Mr Denis/Gary Bell, a grad student
in education; Florence/Donald Burrel, an undergraduate.

¢) Consider the questions under discussion and enact the panel:

1. How should higher education be organized, governed, direct-
ed? How much, if any, freedom and autonomy should there be for
universities and institutes? 2. Students should share the responsibil-
ities in a university and enjoy equal rights with the faculty. The vital
question is to what extent and in what ways? 3. Pros and cons of
written and oral examinations.

8. Do library research and write an essay on one of the given topics:

1. The principle tasks of higher education.

2. Russian and American systems of higher education. Specity the
following: admission, requirements, students’ grants and financial aid,
academic calendar, courses, political, sports and cultural activities.

Do library research and write an essay on one of the given topics:

1. The principle tasks of higher education.
2. Exams or continuous assessment.
3. Harvard University. A system of grades.
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Unit TWO

TEXT
From TO KILL A MOCKINGBIRD
By Harper Lee

Harper Lee was born in 1926 in the state of Alabama. In 1945—1949 she studied
law at the University of Alabama. “To Kill a Mockingbird” is her first novel. It re-
ceived almost unanimous critical acclaim and several awards, the Pulitzer Prize!
among them (1961). A screen play adaptation of the novel was filmed in 1962.

This book is a magnificent, powerful novel in which the author paints a true and
lively picture of a quiet Southern town in Alabama rocked by a young girl’s accusa-
tion of criminal assault.

Tom Robinson, a Negro, who was charged with raping a white girl, old Bob Ewell’s
daughter, could have a court-appointed defence. When Judge Taylor appointed At-
ticus Finch, an experienced smart lawyer and a very clever man, he was sure that
Atticus would do his best. At least Atticus was the only man in those parts who
could keep a jury? out so long in a case like that. Atticus was eager to take up this
case in spite of the threats of the Ku-Klux-Klan.*

He, too, was sure he would not win, because as he explained it to his son after-
wards, “In our courts, when it is a white man’s word against a black man’s, the white
man always wins. The one place, where a man ought to get a square deal is in a court-
room, be he any color* of the rainbow, but people have a way of carrying their re-
sentments right into the jury box. As you grow older, you'll see white men cheat
black men every day of your life, but let me tell you something and don’t you forget
it — whenever a white man does that to a black man, no matter who he is, how rich
he is, or how fine a family he comes from, that white man is trash...

There is nothing more sickening to me than a low-grade white man who'll take
advantage of a Negro’s ignorance. Don’t fool yourselves — it’s all adding up and one
of these days we're going to pay the bill for it”.

Atticus’s son Jem aged thirteen and his daughter Jean Louise, nicknamed Scout,
aged seven were present at the trial and it is Jean Louise, who describes it...

Atticus was half-way through his speech to the jury. He had evi-
dently pulled some papers from his briefcase that rested beside his

*Please note that the American spelling is used throughout the text. However,
in the questions and exercises the British spelling is retained and it is recommended
that you continue to use this.
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chair, because they were on his table. Tom Robinson was toying with
them.

“...absence of any corroborative evidence, this man was indicted
on a capital charge and is now on trial for his life...”

I punched Jem. “How long’s he been at it?”

“He’s just gone over the evidence,” Jem whispered... We looked
down again. Atticus was speaking easily, with the kind of detach-
ment he used when he dictated a letter. He walked slowly up and
down in front of the jury, and the jury seemed to be attentive: their
heads were up, and they followed Atticus’s route with what seemed
to be appreciation. I guess it was because Atticus wasn’t a thunderer.

Atticus paused, then he did something he didn’t ordinarily do. He
unhitched his watch and chain and placed them on the table, saying,
“With the court’s permission —”

Judge Taylor nodded, and then Atticus did something I never saw
him do before or since, in public or in private: he unbuttoned his vest,
unbuttoned his collar, loosened his tie, and took off his coat. He nev-
er loosened a scrap of his clothing until he undressed at bedtime, and
to Jem and me, this was the equivalent of him standing before us stark
naked. We exchanged horrified glances.

Atticus put his hands in his pockets, and as he returned to the
jury, I saw his gold collar button and the tips of his pen and pencil
winking in the light.

“Gentlemen,” he said. Jem and I again looked at each other: Atti-
cus might have said “Scout”. His voice had lost its aridity, its detach-
ment, and he was talking to the jury as if they were folks on the post
office corner.

“Gentlemen,” he was saying. “I shall be brief, but I would like to
use my remaining time with you to remind you that this case is not a
difficult one, it requires no minute sifting of complicated facts, but it
does require you to be sure beyond all reasonable doubt as to the
guilt of the defendant. To begin with, this case should never have
come to trial. This case is as simple as black and white.”

“The state has not produced one iota of medical evidence to the
effect that the crime Tom Robinson is charged with ever took place.
It has relied instead upon the testimony of two witnesses whose evi-
dence has not only been called into serious question on cross-exami-
nation, but has been flatly contradicted by the defendant. The defen-
dant is not guilty, but somebody in this court-room is.

“I have nothing but pity in my heart for the chief witness for
the state, but my pity does not extend so far as to her putting a
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man’s life at stake, which she had done in an effort to get rid of her
own guilt.

“I say guilt, gentlemen, because it was guilt that motivated her.
She has committed no crime, she has merely broken a rigid and time-
honored code of our society, a code so severe that whoever breaks it
is hounded from our midst as unfit to live with. She is the victim of
cruel poverty and ignorance, but I cannot pity her: she is white. She
knew full well the enormity of her offense, but because her desires
were stronger than the code she was breaking, she persisted in break-
ing it. She persisted, and her subsequent reaction is something that
all of us have known at one time or another. She did something every
child has done — she tried to put the evidence of her offense away
from her. But in this case she was no child hiding stolen contraband:
she struck out at her victim — of necessity she must put him away
from her — he must be removed from her presence, from this world.
She must destroy the evidence of her offense.

“What was the evidence of her offense? Tom Robinson, a human
being. She must put Tom Robinson away from her. Tom Robinson
was her daily reminder of what she did. What did she do? She tempt-
ed a Negro.

“She was white, and she tempted a Negro. She did something that
in our society is unspeakable: she kissed a black man. Not an old Un-
cle, but a strong young Negro man. No code mattered to her before
she broke it, but it came crashing down on her afterwards.

“Her father saw it, and the defendant has testified as to his re-
marks. What did her father do? We don’t know, but there is circum-
stantial evidence to indicate that Mayella Ewell was beaten savagely
by someone who led almost exclusively with his left. We do know in
part what Mr Ewell did: he did what any God-fearing, persevering,
respectable white man would do under the circumstances — he swore
out a warrant, no doubt signing it with his left hand, and Tom Robin-
son now sits before you, having taken the oath with the only good
hand he possesses — his right hand.

“And so a quiet, respectable, humble Negro who had the unmiti-
gated temerity to ‘feel sorry’ for a white woman has had to put his
word against two white people’s. I need not remind you of their ap-
pearance and conduct on the stand — you saw them for yourselves.
The witnesses for the state, with the exception of the sheriff of May-
comb County, have presented themselves to you, gentlemen, to this
court, in the cynical confidence that their testimony would not be
doubted, confident that you, gentlemen, would go along with them
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on the assumption — the evil assumption — that all Negroes lie, that
all Negroes are basically immoral beings, that all Negro men are not
to be trusted around our women, an assumption one associates with
minds of their caliber.

“Which, gentlemen, we know is in itself a lie as black as Tom
Robinson’s skin, a lie T do not have to point out to you. You know
the truth, and the truth is this: some Negroes lie, some Negroes are
immoral, some Negro men are not to be trusted around women —
black or white. But this is a truth that applies to the human race
and to no particular race of men. There is not a person in this court-
room who has never told a lie, who has never done an immoral thing,
and there is no man living who has never looked upon a woman
without desire.”

Atticus paused and took out his handkerchief. Then he took off
his glasses and wiped them, and we saw another “first”: we had never
seen him sweat — he was one of those men whose faces never per-
spired, but now it was shining tan.

“One more thing, gentlemen, before I quit. Thomas Jefferson*
once said that all men are created equal, a phrase that the Yankees®
and the distaff side® of the Executive branch in Washington are fond
of hurling at us. There is a tendency in this year of grace, 1935, for
certain people to use this phrase out of context, to satisfy all condi-
tions. The most ridiculous example I can think of is that the people
who run public education promote the stupid and idle along with
the industrious — because all men are created equal, educators will
gravely tell you, the children left behind suffer terrible feelings of
inferiority. We know all men are not created equal in the sense some
people would have us believe — some people are smarter than oth-
ers, some people have more opportunity because they’re born with
it, some men make more money than others, some ladies make bet-
ter cakes than others — some people are born gifted beyond the nor-
mal scope of most men.

“But there is one way in this country in which all men are created
equal — there is one human institution that makes a pauper the equal
of a Rockefeller, the stupid man the equal of an Einstein, and the ig-
norant man the equal of any college president. That institution, gen-
tlemen, is a court. It can be the Supreme Court of the United States
or the humblest J.P. court in the land, or this honorable court which
you serve. Our courts have their faults, as does any human institu-
tion, but in this country our courts are the great levellers, and in our
courts all men are created equal.
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“I'm no idealist to believe firmly in the integrity of our courts and
in the jury system. Gentlemen, a court is no better than each man of
you sitting before me on this jury. A court is only as sound as its jury,
and a jury is only as sound as the men who make it up. I am confident
that you, gentlemen, will review without passion the evidence you
have heard, come to a decision, and restore this defendant to his fam-
ily. In the name of God, do your duty.”

Atticus’s voice had dropped, and as he turned away from the jury
he said something I did not catch. He said it more to himself than to
the court. I punched Jem.

“What'd he say?”

“In the name of God, believe him, I think that’s what he said.”...

What happened after that had a dreamlike quality: in a dream I
saw the jury return, moving like underwater swimmers, and Judge
Taylor’s voice came from far away and was tiny. I saw something only
a lawyer’s child could be expected to see, could be expected to watch
for, and it was like watching Atticus walk into the street, raise a rifle
to his shoulder and pull the trigger, but watching all the time know-
ing that the gun was empty.

A jury never looks at a defendant it has convicted, and when this
jury came in, not one of them looked at Tom Robinson. The foreman
handed a piece of paper to Mr Tate who handed it to the clerk who
handed it to the judge. ...

I shut my eyes. Judge Taylor was polling the jury: “Guilty ... guilty
.. guilty ... guilty ...” T peeked at Jem: his hands were white from grip-
ping the balcony rail, and his shoulders jerked as if each “guilty” was
a separate stab between them.

Judge Taylor was saying something. His gavel was in his fist, but
he wasn’t using it. Dimly, I saw Atticus pushing papers from the table
into his briefcase. He snapped it shut, went to the court reporter and
said something, nodded to Mr Gilmer, and then went to Tom Robin-
son and whispered something to him. Atticus put his hand on Tom’s
shoulder as he whispered. Atticus took his coat off the back of his
chair and pulled it over his shoulder. Then he left the court-room,
but not by his usual exit. He must have wanted to go home the short
way, because he walked guickly down the middle aisle toward the
south exit. I followed the top of his head as he made his way to the
door. He did not look up.

Someone was punching me, but I was reluctant to take my eyes
from the people below us, and from the image of Atticus’s lonely walk
down the aisle.
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“Miss Jean Louise?”

I looked around. They were standing. All around us and in the
balcony on the opposite wall, the Negroes were getting to their feet.
Reverend Sykes’s voice was as distant as Judge Taylor’s:

“Miss Jean Louise, stand up. Your father’s passing.”

Commentary

1. Pulitzer Joseph: (1847—1911). Hungarian-born American
journalist and newspaper publisher. Pulitzer Prize. Any of several
awards established by Joseph Pulitzer and conferred annually for
accomplishment in various fields of American journalism, literature
and music.

2. Jury — a group of usually 12 people chosen (by the attorneys
for the defence and the prosecution) to hear all the details of a case
in a court of law and to bring in a verdict of guilty or not guilty. In
the US. Anyone who is able to vote can be called upon to serve on a
jury.

Grand Jury (in the US) — a group of between 16—23 people cho-
sen to consider the facts about someone who is charged with a crime
(before the trial) and then to decide.

3. Ku-Klux-Klan: a reactionary organization, was formed by
Southern planters when slavery was prohibited throughout the
United States by the thirteenth (1865) amendment to the Consti-
tution of the USA (which was ratified in 1888. More than 20 amend-
ments have been adopted since that time. The first ten amendments
are commonly referred to as the Bill of Rights). Members of the
K.K.K. met in secret places. They wore white robes and white masks
through which only the eyes could be seen. They lynched blacks on
the slightest suspicion without any trial. The organization was so
ferocious and aroused such terror and indignation that it was out-
lawed. But every now and then traces of its activities can be seen
even nowadays.

4. Thomas Jefferson: (1743—1826), third President of the USA
(1801—1809), drafted the Declaration of Independence, which was
adopted and proclaimed on July 4th, 1776 to the whole world that a
great new nation was born after a heroic peoples’” War for Indepen-
dence that lasted more than six years. The former 13 English Colo-
nies had won their independence and set up their new United States
Government.
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5. Yankee: originally, this term meant “a native of New England”.
During the Civil War, however, the Southerners used it to refer, of-
ten derisively, to inhabitants of any Northern States. Nowadays the
term is used outside the US to natives of the US. In the South of the
USA, it is still used (derisively) to refer to Northerners, and in New
England it is still used in reference to Native New Englanders (non-
derisively).

6. the distaff side: the female branch in a family as opposed to the
male branch. The Executive branch is the legislative body of the gov-
ernment. Here, the distaff side means the women members of the US
government, the more sentimental and moralistic part of the staff,
who are fond of hurling the phrase “all men are created equal” in or-
der to be brought to the notice of the public.

SPEECH PATTERNS

1. a) Whenever a white man does that to a black man, no matter
who he is,... that white man is trash.

No matter who the man might be, you had no right to act in
this way.

No matter who the boy is, they shouldn’t have been so rude.
No matter who she is, she oughtn’t to have done it.

b) No matter what she says, don’t take it for granted.

No matter what she said, they seldom agreed.

No matter what Betsy may suggest, they usually find fault with
it.

No matter what he might do, you shouldn’t interfere.

¢) No matter how hard the boy tried, he could find no job.
d) No matter how dull the book seemed, he always read it
through.

2. T have nothing but pity ... for the chief witness for the state.
He deserved nothing but sympathy.

We heard nothing but a slight noise.
He felt nothing but despair.
Mary’s son gave her nothing but trouble.

3. People have a way of carrying their resentment right into the
jury box. Mike has a way of solving his problems to everybody’s
satisfaction. She had a way of coming up with the right
decision at the right time.
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Phrases and Word Combinations

1 smb’s word against another’s 8 to get a square deal (a fair
(it’s your word against mine) deal)
2 in private and in public 9 (to be) half way (through,
3 stark naked (stark raving mad) down, up)
4 the (one’s) remaining time 10 in itself
(money, etc.) (formal) 11 no better (worse, etc.)
5 (at) one time or another (formal) than...
6 in part (formal) 12 to be reluctant to do smth
7 under the circumstances (formal)
ESSENTIAL VOCABULARY

1. smart a 1) quick in movement, brisk, as a smart walk (pace,
trot, etc.): He gave him a smart rap over the knuckles. 2) clever, quick-
witted, skilful, as a smart man (boy, lad, writer, student, lawyer, busi-
nessman, talker); a smart idea (retort, saying, device, invention, etc.):
He’s too smart for me. I can’t prove his guilt. You are smarter than I am,
I suppose. You know more about the world than I do. You’ve made a
smart job of it.

3) clever, often in an impudent way, shrewd, as a smart answer
(reply, etc.): Don’t get smart with me, young man, or Ull slap your face.
4) bright in appearance, new looking, as a smart house (car, garden,
ship, etc.): They’ve painted their cottage yellow and it looks so smart.
5) elegant, as a smart dress (hat, shoes), smart clothes (society):
I say, you do look smant.

a smart alec(k) an impudent person who thinks he is clever: He’s
a smart alec(k).

smarten up v to get you act together: The manager told the workers
to smarten up and increase their weekly output.

2. exchange 7 giving one thing and receiving another in its place:
That was a fair exchange. There was an exchange of notes between the
two countires. Our flat was small so we got an exchange.

in exchange. You've lost my book, so I'll take yours in exchange.

to get (give) smth in exchange (for smth). Roberta expected to
get Fred’s obedience in exchange for all her care. They were given a
better flat in exchange for their old one.

exchange ot to give one thing and receive another thing for it, as
to exchange glances (views, classes, greetings, opinions, prisoners,
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etc.): As the coat was a bad fit, he decided to exchange it. Let’s ex-
change seats.

to exchange words (blows) to quarrel, to fight: The boys ex-
changed blows and went their ways.

Syn. swap/swop (inf.): [ want to sit where you're sitting. Shall we
swap round?

3. guilt n the fact of having done wrong: There is no evidence of his
guilt. A strong sense of guilt was written all over his face.

a guilt complex: With such strict parents it’s no surprise that the
bov has a guilt complex.

Syn. blame: He is the kind of man who always tries to shift the blame
onto the others.

Syn. tault: She loves him in spite of his faults.

to find fault with smb (smth) to find smth wrong with smb: She’s
always finding fault (with everybody).

Syn. to pick on smb for smth wrong: Whose fault is it? It is entirely
your fault that we are late.

through no fault of one’s own: It happened through no fault of my own.

through no fault of mine (hers, his, ours, etc.): Your Honour, I've
been out of work through no fault of mine for two years.

Ant. merits

guilty a having committed a crime, having done wrong: It is better
to risk saving a guilty person than to condemn an innocent one.

Ant. innocent, guiltless

to be guilty of (doing) smth: The woman was guilty of giving false
testimony.

to find smb guilty (innocent): The jury found the prisoner guilty.

(to have) guilty conscience, a guilty look, smile, etc: No matter
how hard he tried to prove that he was innocent, his guilty look betrayed him.

to look (feel, sound, etc.) guilty: Though Tom did not look guilty,
Aunt Polly was sure he was telling a lie.

to plead (not) guilty (not) to admit the charge at a law-court:
Why should I plead guilty to something I didn’t do? The defendant plead-
ed (not) guilty.

4. trust n 1) belief in the goodness, justice, strength of a person or
thing.

to have (put, repose) trust in smb (smth): A child usually has
complete (perfect) trust in his mother. Put no trust in him.

Ant. mistrust
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2) a combination of business or commercial firms: “Shell Oil” is a
powerful oil trust.

to betray smb’ trust, win smb’s trust

trust ot/i 1) to have faith and confidence in: I trust him completely.
He’s not a man to be (who is to be) trusted too far. Don’t trust him an
inch. I don’t trust him at all.

to trust to chance (to luck): Don’t trust to chance.

to trust to one’s memory. A forgetful man should not trust to his
memory but should write things down in his notebook.

2) to give into the care of

Syn. to entrust

to entrust smth to smb (formal): Can I (en) trust the keys to Jack?
We entrusted our life to a physician.

to entrust smb with smth (formal): Can we entrust him with the
task?

3) to give as a task or duty: I am afraid he is too young to be en-
trusted with the job. Can we entrust the task to him?

4) to allow a person without misgivings or feeling of doubt to do
smth

to trust smb to do smth: Can we trust him to finish the experi-
ment?

trustful a full of trust; not suspicious: It’s a good thing to be trust-
Sul, but only up to a point.

Syn. trusting

trustingly ado in a trustful manner: The child trustingly put his hand
in mine.

trustworthy a worthy of trust; reliable: He is an honest and trust-
worthy fellow. You can always rely on him.

5. effect n 1) immediate result, that which is produced by a cause:
She turned pale at his words and he was frightened by the effect they
had produced.

to be of little (much, no) effect: The protest was of no effect.

to be to no effect: My persuasion was to no effect; she refused to
go.
2) influence: The children were suffering from the effects of the
heat. Scientists study the effect of chemicals on each other.

to have (produce) an effect on smb: I think the medicine will have
no effect (a good effect) on him.

3) performance, execution, as to take effect, go into effect: The law
(treaty) will take effect in May.
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to be in effect to be in operation (of a rule or law): The law is still
in effect.

to bring (carry) into effect (about a plan, a law, a decision, etc.):
The plan was brought (carried) into effect.

4) impression produced, as a pretty effect (of a painting); wonder-
ful cloud effects

to be calculated for effect to be intended to impress people: His
whole behaviour is calculated for effect.

to talk for effect to impress the hearers: Don’t lay much store by
his words, he only talked for effect.

effective a 1) having effect (apbextuBHbIiT), as effective measures,
an effective action, remedy: The method has proved effective. 2) pro-
ducing a striking impresston, as an effective picture (hat, scheme of
decoration, etc.).

Ant. ineffective

efficient a competent, performing duties well, as an efficient sec-
retary (workman, officer, army, staff of teachers, etc.)

efficiently adv: The business is efficiently run.

6. jerk vt/i to pull or move suddenly: The door jerked open. The boy
jerked the fish out of the water.

Syn. shove: He shoved the door open and walked in. The fisherman
shoved the boat into the water.

Syn. twitch vt/i to move jerkily and usually uncontrollably, to pull
at smth with a sudden jerk: Jane’s face twitched with terror at the
sight of the crazy woman. The wind twitched the paper out of her hand.
Jane’s lip twitched angrily.

jerk n asudden quick pull; spasmodic movement: The old car started
with a jerk. The train made a jerk and stopped.

physical jerks (collog.) physical exercises: Do you do your physi-
cal jerks regularly?

Ant. shove n a vigorous push: Fred gave the boat a shove which sent
it far out into the water.

Syn. twitch n a sudden pull or jerk, a sudden and usually uncon-
trollable movement of some part of the body: The twitch of her lips
suggested a state of extreme annoyance.

jerky ado (with sudden stops and starts): He walked down the street
in a queer jerky way.

Ant. smooth, even

7. promote ot 1) to give higher position or rank: He was pro-
moted lieutenant (or to be lieutenant). A pupil is promoted from one
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Jform (grade, class) to the next if his progress is satisfactory. 2) to
encourage; to support; to help to grow or develop: We promoted
the campaign for banning nuclear tests. I think we ought to promote
that scheme.

promotion 7 1) advancement to higher rank: He was given a pro-
motion and an increase in salary. He hopes to get (win, gain) a promo-
tion soon. 2) support, helping along to success: Tne doctors were busy
in the promotion of a health campaign.

8. sound a 1) healthy; in good condition, as a sound mind, body,
heart, person, constitution; sound teeth, fruit, etc: A sound mind in a
sound body. In spite of her age every tooth in her head is sound. James
Forsyte was composed of physiological mixture so sound that if he had
an earache he thought he was dying.

(as) sound as a bell quite healthy: There’s nothing the matter with
me, I'm as sound as a bell.

safe and sound not harmful or injured: We reached home safe and
sound. Her father returned safe and sound from the war.

2) not worn out; free from injury or defect, as a sound ship,
wine, wall, construction, machine, etc: The building is of sound con-
struction. 3) dependable; reliable; free from error, as sound morals,
views, people, relationships, criticism, common sense; a sound per-
son, reason, etc: My friend gave me a piece of sound advice. Soames
had a reputation for sound judgement. I am convinced that sound-
thinking citizens will never vote for this candidate. 4) safe, as a sound
economy, business, business firm, financial position, investment,
etc: The economy of the country is sound. 5) capable and careful,
competent, as a sound lawyer, scholar, tennis player, etc. 6) com-
plete; thorough, as a sound whipping, (thrashing, flogging), sleep,
knowledge, etc: I am such a sound sleeper that sometimes I don’t
hear the alarm clock.

soundly adv in a sound manner: [ slept soundly all night.

9. stake n that which is pledged: In this dangerous affair the stake
was his own life.

to put smth at stake (very rare) to expose to the possibility of
injury or loss: The accusation put the man’s life at stake.

to be at stake to be risked: Keith Darrant knew that his own career
was at stake. I cannot do it, my reputation is at stake.

stake v to stake once’s life on smth: I know he is guilty but I wouldn’t
stake my life on it.
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READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and transcribe the following words from the text.
Practise their pronunciation paying attention to stresses:

unanimous, corroborative, appreciation, naked, aridity, iota, sub-
sequent, contraband, sheriff, circumstantial, persevering, unmitigat-
ed, aisle, exit, caliber, perspire, distaff, executive, inferiority, gavel,
conduct (o, n), minute, indict, loosen.

b) Listen to your partners’ reading of the above exercise. Correct their mis-
takes.

2. Read out the following word combinations paying attention to the phonet-
ic phenomena of connected speech (assimilation, the linking “r”, the sonorant
between two vowels, lateral and nasal plosions, the loss of plosion):

where a man ought to get a square deal; the enormity of her of-
fense; so long in a case like that; putting a man’s life at stake; the jury
seemed to be attentive; to get rid of her own guilt; no doubt signing it
with his left hand; white men cheat black men; and placed them on
the table; I was reluctant to take off my eyes; received almost unani-
mous critical acclaim; unbuttoned his vest, loosened his tie; it came
crashing down on her afterwards; one more thing before I quit; watch-
ing Atticus walk into the street; indicted on a capital charge.

3. Single out the communicative centres and make them prominent by tone
and stress in the following sentences.

1. When Judge Taylor appointed Atticus Finch, an experienced
smart lawyer and a very clever man, he was sure that Atticus would
not win the case, he could not win it... 2. “In our courts, when it is a
white man’s word against a black man’s, the white man always wins.”
3. “...whenever a white man does that to a black man, no matter who
he is, how rich he is, or how fine a family he comes from, that white
man is trash...” 4. “The defendant is not guilty, but somebody in this
court-room is.” 5. “I have nothing but pity in my heart for the chief
witness for the state.” 6. “We know all men are not created equal in
the sense some people would have us believe — some people are smart-
er than others, some people have more opportunity because they were
born with it, some men make more money than others, some ladies
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make better cakes than others, some people are born gifted beyond
the normal scope of most men.”

4. Complete the following sentences.

1. No matter who he is, he.... 2. No matter who told you that.... 3. ...
no matter who you are. 4. No matter what I do.... 5. No matter what it
may seem.... 6. ... no matter how well he knows the facts. 7. No matter
how fine the weather was... . 8. ... no matter what it might be. 9. No
matter how hard she tried.... 10. I feel nothing but.... 11. The girl was
conscious of nothing but... . 12. They were afraid they would have
nothing but... . 13. The young gang always had a way of... 14. Little
Dennis has a way of... .

5. Combine the following sentences into one.

Model: Tdon’t care who this man is. I must tell him not to
interfere.
No matter who this man is, he mustn’t interfere.
a) 1. It doesn’t matter who told you about it. Don’t believe it.
2. Somebody may come. You must be ready to receive him. 3. It is not
important which of you will carry out this task. It must be done with-
out delay. 4. T don’t think she must take these facts for granted. Some-
body might tell her about them. 5. She doesn’t care who helps her
with her work. She never feels obliged.

Model: a) Idon’t care how late you may come. Ring me up.
I'll be expecting your call.
No matter how late you come, ring me up.
b) She may say anything. Don’t believe it.
No matter what she says, don’t believe it.

b) 1. Andrew would come very late. His wife would always sit up
for him. 2. He does a lot of things. He always does them thoroughly.
3. She is hard to please. She will always find fault with everything I
do. 4. You may suggest this or that it will make no difference. He will
always object.

6. Paraphrase the following sentences. Use the speech patterns.

1. Atticus Finch was never afraid to speak with his children on
very complicated topics. 2. She is very lonely and is very glad when
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somebody comes to see her. 3. Atticus Finch said that any man who
tried to take advantage of a Negro’s ignorance was trash. 4. They tried
to spend as little as possible, yet they could not save enough money.
5. You may say whatever you like, yet he will have his own way. 6. 'm
too tired and am going to bed. I'm not at home if anybody calls. 7. T'm
afraid only of the dark. 8. He did not know the material. He knew
only some points which were of no importance. 9. The only thing I'd
like to have now is a cup of very hot strong tea. 10. John would al-
ways humor everybody when it was most needed. It’s in his charac-
ter. 11. Young Alison would always wear the most suitable clothes.

7. Make up two sentences of your own on each pattern. Make up and act out
a dialogue using the speech patterns.

8. Translate the following sentences into English using the speech pat-
terns.

1. Kto 661 HU GBI 9TOT Y4€JI0BEK, OH He UMEJI TipaBa Tak 1ocTyiaTh. 2. Bpau Bee-
r/1a 0JKeH OBITh BHUMATENIEH, KTO Obl K HeMy HU 0OpaTHJICs, Kakoil Obl cTpaHHON
HU Kazasach jkanoba nanuenta. 3. OHa Beera rotoBa moMoub, KTO Obl HU MOIPOCKI
ee 0 oMo, 4. Uto Obl ThI HU TOBOPUJL, 51 BCe PABHO Tebe He Beplo. 5. ATTHKYC
Dumy 3HaJ, YTO OH IIPOUIPAET MPOIECC, Kak ObI OH HU CTapascs HOKa3aTh, 4TO Tom
Po6uncon HeBunoBeH. 6. Kakoii Ob1 ycranoli ona Hu Oblia, y Hee ObLIO OOBIKHOBE-
Hue youparh KBapTUPY, IPEXkK/Ie YeM JIOKHUThCS crath. 7. Ero Jmio He BbIpaxkaso
HUYEro, Kpome HerogoBanus. 8. TolbKO omepaimst MOKET CIaCTH BaIllero ChiHa. 9.
Ckaskure eMy IpaB/Ly, HIYEro KpoMe IpaBjibl, Kak Obl Tsikesa oHa Hu Obiia. 10. Mbl
CJTBITIIAJINA TOJTLKO JIeTKHit riryM. 11. 9To B ero xapakrepe CyMeTh 3aCTaBUTh JAPYTHX
caesath 3a cebs pabory. 12 Y Toma Gblia crparHast 0COOEHHOCTb UTPaTh B GOYJIMHD
TOJIBKO TI0 CyO6OOTaM.

9. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

10. Complete the following sentences.

1. T understand that it’s only his word against mine but.... 2. I... to
get a square deal in this court. 3. Douglas was halfway through his
presentation when... . 4. ... in private.... 5. You must be stark raving
mad to .... 6. ... remaining time. 7. At one time or another... . 8. ... in
part... . 9. Under the circumstances... . 10. In itself... 11. ... no better
than... 12. She was reluctant... .
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11. Make up two or three sentences of your own on each phrase and word
combination.

12. Using the phrases make up a sutable dialogue and act it out in front of the
class.

13. Translate the following sentences into English using the phrases and word
combinations.

1. Bbl BbICTyIaeTe MpOTUB TOTO, YTO YTBEPIKAAET OH, HO 3TO BCE CJIOBA, BBl HE
[IPUBOMTE HUKAKUX J0Ka3aTebCTB. 2. MUHY X0Te, YT0Obl ¢ OOBUHSIEMBIM MOCTY-
rmn cripaBenBo. 3. He menmaiite 3amMeuanue cBoeMy ChIHY TP JIIOJISIX, TIOTOBOPH-
Te ¢ HUM HaeznuHe, 4. Hazo ObITh COBEPIIEHHO CyMaCIIE/NINM, YTOObI OTKA3aThCst OT
TaKOU BO3MOXKHOCTH. 5. 51 X0y MCIIOJIBb30BATh OCTABIIIEECsT BPEMsT, 4TOOBI 00CYIUTH
€ BaMU BOIIPOC € IJIa3y Ha ria3. 6. S yacTHYHO ¢ BaMU COTJIACEH, YTO B JII0OOM ciiydae
JIOJKEH 3TO CJIEJIaTh, O[HAKO MIPU TAHHBIX 0OCTOSITEIbCTBAX MHE HE XOTEJIOCH Obl
BOCIIOJIb30BATBCSI €10 3aTPYAHUTENBHBIM ToJ0keHeM. 7. Camo 110 cebe ero mpes-
JIOJKEHVEe MHTEPECHO, HO OHO He Jiydiiie Baiiero. 8. B uem Bbl ero o6Bunsiere? — On
COJITAJI U HE OYEHB-TO XOUET B TOM IPU3HABATHCSI, YTO ILJIOXO caMo 1o cebe, Goee
TOTO, OH YIIOPHO ITOBTOPSIET 3TY JIOKb.

14. Decide whether the following statements are true or false.

1. Atticus was speaking with difficulty, with the kind of detach-
ment he used when he dictated a letter.

2. The state has produced a lot of medical evidence to the effect of
the crime.

3. She has committed a crime, she has just broken a rigid and time-
honored code of our society.

4. No code mattered to her before she broke it, but it came crush-
ing down on her afterwards.

3. ...there is circumstantial evidence to indicate that Mayella Ewell
was beaten savagely by someone who led almost exclusively with his
right.

6. The witnesses for the state ...have presented themselves in the
cynical confidence that their testimony would be doubted.

7. But this is a truth that applies to the human race and to no
particular race of men.

8. Our courts have no faults, as does any human institution, but in
this country our courts aren’t the great levelers, as in our courts all
men are created equal.
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9. I'm an idealist and I believe firmly in the integrity of our courts
and in the jury system.

10. T am confident that you, gentlemen, will review without pas-
sion the evidence you have heard, come to a decision, and restore this
defendant to his family.

15. Finish the sentences using the text wording.

1. He walked slowly up and down in front of the jury, ... . 2. “I shall
be brief... . 3. “I have nothing but pity in my heart for the chief wit-
ness for the state... . 4. She has committed no crime ... . 5. She knew
full well the enormity of her offense... . 6. We don’t know in part what
Mr. Ewell did: ... . 7. Thomas Jefferson once said that all men are cre-
ated equal... . 8. “But there is one way in the country.... 9. A court is
only as sound as... . 10. I peeked at Jem: ... .

16 a). Match the words on the left wtth the words on the right.

1 critical a facts

2 a court-appointed b  poverty

3 half- ¢ naked

4 unhitch one’s d  contradict
5 unbutton e sifting

6 stark f  through

7  minute g quality

8  complicated h  acclaim

9 flatly i one’svest
10 cruel j  defence
11 circumstantial k  branch

12 unmitigated 1 evidence
13 Executive m  walk

14 dream-like n temerity
15 lonely o  watch

b). Write 10 sentences incorporating these word combinations.

17. Explain what is meant by:

with what seemed to be appreciation; this was the equivalent of
him standing before us stark naked; no minute sifting of complicated

facts; to be sure beyond all reasonable doubt; evidence has been called
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into serious question on cross-examination; my pity does not extend
so far as to her putting a man’s life at stake; the unmitigated temerity;
confident that you, gentlemen, would go along with them on the as-
sumption that all Negroes lie.

18. Answer the questions.

1. Where is the scene set? 2. What was Tom Robinson charged
with? 3. Why did Judge Taylor appoint Atticus Finch to defend him?
4. In what way did Atticus Finch speak to the jury and why? 5. What
did Atticus Finch say about the case? 6. What did Atticus Finch say
about Mayella Ewell? 7. What did the girl do to get rid of her own
guilt? 8. What were the witnesses for the state sure of when giving
their testimony? 9. What was the evil assumption of the witnesses
for the state? 10. What did Atticus Finch say about people not being
created equal? 11. Why didn’t Atticus Finch believe firmly in the
integrity of their courts and in the jury system?

NOTES ON STYLE

The imaginative writer has at his disposal a wealth of linguistic
means to appeal to the reader, to express and convey his thoughts.
Here are some general principles to be considered in the analysis of a
piece of writing.

Functional styles of speech. Depending on the contents and the
aim of the utterance we usually distinguish several functional styles
of speech: a) the style of fiction (cTiib XyI0KeCTBEHHON MIPO3bI);
b) the style of scientific prose (cTuib Hay4HOII 1po3b); ¢ ) of ficial style
(opunmanbuo-kaunenapckuii ctuab) and d) publicistic style
(nybaunucrudeckuii ctuab) which includes oratorical style
(opaTopcKuii CTUJID).

The choice of vocabulary and sentence patterns is to a great ex-
tent determined by their being used in spoken or written speech, each
possessing distinctive charateristics of its own.

Oratorical style is especially noted for abundant use of expressive
means and stylistic devices because it is often the effective use of the
language that plays a major part in winning the listeners over the speak-
er’s side. Atticus’s speech in court can serve as vivid example of it.

The purpose of a writer of fiction is to reproduce in the reader his
own thoughts and feelings, to make the reader visualize and feel what
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he wants him to visualize and feel. The choice and arrangement of
appropriate words and sentence patterns, the use of various stylistic
expressive means to a great extent determine the effect the literary
production will have on the reader.

Among stylistic devices used by the writer we distinguish syntac-
tical and lexical stylistic devices (cuHTaKCUYeCKUe U JIEKCUYECKUE
CTUJIUCTUYECKHE TTPUEMBI).

Syntactical stylistic devices

a) In stylistic analysis of a piece of writing the general character of
sentences is to be taken into consideration. Sentences may be long or
short, simple or complex, each of them having their uses depending
on the object of the writer.

Note the general character of the sentences Atticus Finch uses in
his speech: they are long composite sentences with a number of attrib-
utive and co-ordinate clauses joined by means of the conjunction “and”
which in some cases does not merely show that two ideas are connect-
ed but has a more emphatic meaning corresponding to the Russian con-
junction “a”, e.g. “She was white, and she tempted a Negro.”

Another “and” begins a paragraph which is not a common way of
beginning a sentence or a paragraph in English. E.g. “And so a quiet,
respectable, humble Negro ... has had to put his word against two
white people’s.” “And so” (the Russian equivalent may be “u BoT”)
used in the above sentence stresses the fact that the next point Atti-
cus is going to speak about is logically connected with the previous
paragraph, that it is the development of the same thought.

Practically the same can be said of the conjunction “but” which
begins a paragraph in this way emphasizing the contrasting or con-
tradictory idea expressed in it in relation to the previous paragraph.
E.g. “But there is one way in this country in which all men are creat-
ed equal— ...”

The relative pronoun “which” beginning the paragraph “Which,
gentlemen, we know is in itself a lie ...” called a signal of sequence
(curnan csisu) also accentuates the connection between two para-
graphs, the preceding one being its antecedent.

b) A repetition or reiteration (nosrop) of the same word or phrase
in a sentence or sentences usually lends a peculiar emotional force or
emphasis to what is being said. It may also make the utterance more
rythmical.
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Repetition is often used in oratorical style to make the speaker’s
meaning clear, to lay greater emphasis on his statements so that the
listeners could grasp the full significance of what he says.

The repetition of the same syntactical pattern is called syntactical
parallelism or a parallel structure (napauiesusaM WK napajiieibHas
KOHCTPYKIHs) e.g. “...some people are smarter than others, some peo-
ple have more opportunity..., some men make more money than oth-
ers, some ladies make better cakes than others—...” A word or phrase
may be repeated at the beginning of successive clauses or sentences
(anaphora — anadopa), e.g. “...she persisted in breaking it. She per-
sisted and...”; at the end of succesive clauses (epiphora — anucdopa), e.
g “..he swore out a warrant, no doubt signing it with his left hand,
and Tom Robinson now sits before you, having taken his oath with
the only good hand he possesses—his right hand”; the last word of a
clause may be repeated at the beginning of the next clause (anadiplo-
sis — noxxsar), e.g. “..she has merely broken a rigid and time-hon-
ored code of our society, a code so severe that...”

Sometimes the repeated word may not be the word itself but its
derivative (root or morphological repetition), e.g. “... in the cynical
confidence that their testimony would not be doubted, confident that
you...” . Note that syntactical parallelism and a repetition of the same
word often go together.

¢) Parallel patterns are often used for the purpose of contrast-
ing two opposed ideas or features thus heightening the effect of
the utterance. This stylistic device is known as antithesis
(mporuBonocrasenue) or contast and may be used in one sen-
tence, e.g. “Youth is hot and bold, age is weak and cold” or in a
number of sentences or paragraphs, e.g. “...on the assumption that
all Negroes lie, that all Negroes are basically immoral, that... Which,
gentlemen, we know is in itself a lie... . a lie I do not have to point
out to you. You know the truth, and the truth is this: some Ne-
groes lie, some Negroes are immoral, some...” The parallel construc-
tions combined with the repetition of the same words emphasize
the contrast expressed by the words “all” — “some” and the antonyms
“lie”—"truth”.

d) To make his point plain or to show how vital it is a writer some-
times arranges his ideas according to the degree of their importance
or emphasis, the most important, from his point of view, coming last.
This stylistic device is known as gradation, or climax* (napacramue),
e.g. “This case is not a difficult one, it requires no minute sifting of
complicated facts... To begin with, this case should never have come

57



to trial. This case is as simple as black and white.” The speaker ex-
pounds his point by repeating the same idea in a different way.

e) There are various ways in which the writer or the speaker can
draw the attention of the reader or listener to what he finds impor-
tant and wants to bring to his notice. We have already mentioned
some of them — syntactical parallelism and lexical reiteration, an-
tithesis and gradation as well as special uses of conjunctions. Empha-
sis in this text is also attained by:

the use of the verb “to do”, e.g. “...it (the case) does require you to
be sure ... as to the guilt of the defendant”;

the use of interrogative sentences in Atticus’s speech (e.g. “What
was the evidence of her offense?” and others);

the structure with the emphatic “it” (e.g. it was ... that);

emphatic word order (e.g. “All around us and in the balcony on the
opposite wall the Negroes were getting to their feet”);

the use of the negative pronoun instead of the negative particle
(compare the sentences “...she was no child hiding stolen contra-
band”—she was not a child; “I am no idealist”—I am not an idealist).

Lexical stylistic devices

Among lexical stylistic means we find the following figures of
speech used in the text: an epithet, a metaphor, a simile and irony.

a) An epithet (smmret) is usually an attributive word or phrase
expressing some quality of a person, thing or phenomenon. An epi-
thet always expresses the author’s individual attitude towards what
he describes, his personal appraisal of it, and is a powerful means in
his hands of conveying his emotions to the reader and in this way
securing the desired effect. E.g. “a rigid and time-honored code, a code
so severe...”, “the cynical confidence”, “the evil assumption”, “Atticus’s
lonely walk”, “Judge Tailor’s voice... was tiny”.

b) A simile (cpaBuenue) is an expressed imaginative comparison
based on the likeness of two objects or ideas belonging to different
classes (in contrast to a comparison which compares things belong-
ing to the same class and is not a figure of speech). The comparison
is formally expressed by the words “as”, “like”, “as if”, “such

” M

as”,”’seem”, e.g. “This case is as simple as black and white”: “I saw
the jury return, moving like underwater swimmers”; “...and it was
like watching Atticus walk into the street, raise a rifle to his shoul-

der and pull the trigger...”
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c) A metaphor (metadopa) is an implied imaginative comparison
expressed in one word or in a number of words or sentences (the so-
called prolonged or sustained metaphor — passephyrast Metacopa). A
metaphor expresses our perception of the likeness between two ob-
jects or ideas, e.g. “...Atticus wasn’t a thunderer” (to thunder is to
make a loud noise, therefore a thunderer is one who thunders or ut-
ters something in a loud voice resembling the sounds made by thun-
der); “...it requires no sifting of complicated facts”; “...whoever breaks
it is hounded from our society...”; “No code mattered to her before she

9,9

broke it, but it came crashing down on her afterwards...”;”... a phrase
that the Yankees... are fond of Aurling at us”; “...and it was like watch-
ing Atticus walk into the street, raise a rifle to his shoulder and pull
the trigger...” (we find here a simile, as has been mentioned above,
which extends into a prolonged metaphor).

From these examples you can see that a metaphor can be expressed
by different parts of speech. Note that practically every simile can be
compressed into a metaphor and every metaphor can be extended
into a simile.

d) Irony (uponus) is a figure of speech by means of which a word
or words (it may be a situation) express the direct opposite of what
their meanings denote, thus we often say “how clever!” when a per-
son says or does something foolish. Irony shows the attitude of the
author towards certain facts or events. There is only one example of
irony in the text: “And so a quiet respectable, humble Negro who had
the unmitigated temerity to feel sorry for a white woman...”

ASSIGNMENTS TO THE ANALYSIS OF STYLE

I. Explain who tells the story.

What do you think is gained by the author’s choice of this point of
view? Does it make the story more vivid, convincing, more real and
emotional? What would be the difference if the story were told from
the point of view of Atticus or the author?

Read the parts of the text told by Jean Louise and summarize your
observations.

II. Discuss the effect the author achieves by making Atticus speak
himself. Would anything be lost if Atticus’s words were rendered in
indirect speech? Give reasons for your answers.

III. Point out which method of characterization is employed in
the story. What are its advantages?

59



IV. Indicate the climax of the text. Motivate your answer.

V. a) Account for the choice of long composite sentences used by
Atticus in his speech. What is their use motivated by?

b) Explain why the conjunction “and” in the example given above
is emphatic. (See Syntactical expressive means, item a).

¢) Express in one sentence the main idea of each of the two para-
graphs logically joined by “and so”. Explain the logical connection
between them trying to put it into one sentence.

d) Express in one sentence the idea of each of the paragraphs log-
ically joined by “but” and prove that the second paragraph is the de-
velopment of the assertion stated in one preceding paragraph (try to
use one sentence only).

Express the idea of both paragraphs in one sentence. Note that the
above mentioned devices are often employed in oratorical style for
the sake of emphasis.

VI. Point out all the cases of syntactical parallelism and reitera-
tion in the text. Render the idea of each of them in the fewest possible
words without using parallel structures and reiteration. Compare your
sentences with those from the text. What is the difference?

What is the stylistic value of this device? Why does the speaker
use it? Comment on each case. Pay special attention to the paragraph
beginning with “And so a quiet, respectable, humble Negro...” and the
one immediately following it.

Try to express the idea of the two paragraphs, in which this device
is used, in the fewest possible words without resorting to the expres-
sive means used by the speaker. Discuss the result.

What is the point of this stylistic device in Atticus’s speech?

VII. Explain what other stylistic devices mentioned above con-
tribute to the expressiveness of the paragraph beginning with the
words “And so a quiet, respectable, humble Negro...”. Find another
case of gradation in the paragraph beginning with “I say guilt, gen-
tlemen, because...”. Render both examples in a few words in neutral
(unemotional) style. Compare and discuss the result. Do you agree
that the sentences become hopelessly flat and devoid of any emo-
tional force?

What do you think caused the speaker to use gradation in this
case?

VIII. Point out all cases of emphasis in the text and discuss the
purpose for which it is used.

IX. Note an interesting case of the ordinal numeral “first” used as
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anoun in the sentence: “Then he took off his glasses and wiped them
and we saw another ‘first”.

Explain what is meant by this “first” and why it is used in inverted
commas. Does it enable the writer to spare a good deal of descrip-
tion?

X. Account for the use of every epithet in the given examples. (See
Lexical stylistic devices, item a). In what way do they reveal the
speaker’s attitude towards the things he describes? Explain why the

” o« » o«

attributes in “corroborative evidence”, “capital punishment”, “com-
plicated facts”, “medical evidence”, “a strong, young Negro man” can-
not be regarded as epithets.

XI. Find two more cases of a simile in the text (the last one is to be
found in the paragraph beginning with “I shut my eyes...”). Do you
find any resemblance between the stylistic function of an epithet and
a simile in bringing out the author’s attitude towards what he de-
scribes?

What is the stylistic value of a simile? Comment on each case.

XII. Find one more case of a metaphor expressed by a noun in the
paragraph beginning with “But there is one way in this country...”.

Analyse each example from the point of view of the relation be-
tween the direct logical meaning of the word and its contextual mean-
ing (see p. 34, item c, the first example).

Paraphrase the above examples without using the metaphors.

Explain in what way the use of metaphors helps the writer to ex-
press his ideas more vividly.

XIII. Account for the use of the irony in Atticus’s speech.

XIV. Summarize your observations and prepare a talk on the sub-
ject-matter (or content) and form (that is the expressive means em-
ployed by the author) of the text.

XV. Discuss the style of Text One in pairs.

19. Read the summary. Point out all typical features of a summary.

In the novel “To Kill a Mockingbird” by Harper Lee, the scene is
laid in a small American town in Alabama. The given extract depicts
a trial of Tom Robinson, a Negro, who is in the criminal dock on a
capital charge of assaulting a white girl. His defending counsel Atti-
cus Finch is an experienced lawyer and a progressive-minded man
known for his humane views. His taking up the case was an act of
courage in the American world of prejudice.
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The story is told by Jean Louise, Atticus’s daughter who watches
the progress of the trial and being a lawyer’s daughter doesn’t fail to
feel the atmosphere in the court-room and sees the futility of her fa-
ther’s efforts to win the case.

It is Atticus’s speech to the jury that takes up the best part of
the text. Moved by his sympathy for the Negro and desire to stand
for his rights Atticus speaks most convincingly and with a great
emotional force. He points it out to the jury that the case is simple
enough. Having thoroughly considered every piece of the evidence
submitted Atticus exposes the false testimony of the witnesses and
proves that the defendant is innocent while the guilt lies with the
white girl, the chief witness for the state. It is she who has tempt-
ed the Negro thus breaking the code of the society she lives in.
Next she throws the blame on Tom Robinson thus putting his life
at stake. Atticus condemns Tom Robinson’s accusers for their hy-
pocrisy in that they count on the prejudiced attitude towards the
Negroes. He characterizes the assumption that the Negroes are
basically immoral as a groundless and deliberate lie and claims
there is no such thing as moral superiority of one race over anoth-
er. Then he refers to the notorious statement of Thomas Jefferson
about all men being created equal. He cautions against using the
statement out of the context and underlines that no matter how
very different people might be considering their inborn qualities,
their education or their station in life they ought to be equal be-
fore the law. In conclusion Atticus emphasizes the great moral re-
sponsibility of the jury.

20. Retell the text a) close to the text; b) as if you were one of the characters
present in the court-room.

21. Make up and act out dialogues between:
1. Atticus Finch and Judge Taylor before the trial.

2. Atticus Finch and Judge Taylor after the trial.
3. Scout and Jem discussing the trial.
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VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian.

A. 1. When Jean and Henry left the night club in his smart car,
they took the road that cuts through the woods. 2. Anthony saw
Jean drive at a smart speed in her two-seater. 3. Captain Nicholas
looked upon it as a smart piece of work on Strickland’s part that he
had got out of the mess by painting the portrait of Tough Bill. 4.
For a long time there was silence. When Andrew and Ben did speak
again, it was merely to exchange war experiences. 5. Steve exchanged
the house in the suburbs of London for a flat in a smart neighbor-
hood. 6. “I hardly know her, really,” said Cherry. “Just exchanged a
few conventional remarks at one time or another.” 7. To the usual
question “Do you plead guilty?” Anthony replied in a quiet and
deliberate voice “Not guilty, my Lord.” 8. Don’t try to shift the blame
onto me, it’s not my fault. 9. It is an equal failing to trust everybody
and to trust nobody. 10. Old Len used to say: “Put your trust in
God”. 11. Elizabeth couldn’t trust herself not to laugh. 12. Trust
him to make a mistake! 13. Little Jack can’t be trusted out of my
sight. He’s so naughty.

B. 1. The display of wealth was calculated for effect. 2. It was an
effective rejoinder and reduced his opponent to silence. 3. Can you
speak about the effect of demand upon supply? 4. Jane pulled the
curtain aside with a hasty jerk, threw the window open and leaned
out. 5. Peter jerked his head back and angrily walked away. 6. His
mouth twitched with repressed laughter. 7. Within a year he was
promoted from assistant clerk to head clerk. 8. The company’s com-
mercials and other promotion materials boosted the sales. 9. Her
constitution is as sound as a bell, illness never comes near her. 10.
No sound reason can be given for his conduct. 11. No matter how
hard the situation might be Lisa would never undertake anything
that would put her reputation at stake. 12. At stake is the success or
failure of world trade talks.
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3. Give the English equivalents for the following phrases:

6bicTpas Xoab0a, denenebenbHoe 00IIECTBO, dIeTaHTHAS KEHIIIMHA, ITKapHast
MallnHa, CO0OPa3UTeIbHBIII APEHbD, JTOBKasl C/IEJIKA, TOJKOBBII OTBET, CAMOYBEPEH-
HBII HarJIell, ep3KUil OTBET;

0OMEHSITD MOKYIIKY, B3aMeH, 00OMEHSIThCSI B3IJISIIOM (MHEHUSIMU ), 00MeH nH(Op-
Malei;

4yBCTBOBATH ceOst BUHOBATBIM, Ka3aThCsl BUHOBATBIM, BUHOBATAS! YJIbIOKA, HEUH-
CTast COBECTH;

(1e) mpusHaBaTh ceOs BUHOBHBIM;

JIOBEPSITH KOMY-JI., IOPYYUTD YTO-TO KOMY-JI., JOBEPUTh CBOIO KU3Hb Bpady, OC-
TaBUTH (JIOBEPUTH) KJIIOYH COCEJISIM, TIOJIATaThCs HA TTAMSTD, TIOJIATaThCsT HA CJIyYai,
JIOBEPUUBBIiT YeJIOBEK, 3aCTy;KMBAIOIIUI TOBEPUST;

xopol1o (IJI0X0, MaJIo, CHJIbHO, ObICTPO) MOAEHCTBOBATh HA KOrO-JI. (4TO-JL.),
nelicTBIe JKapbl (CBETA, X0JI0/Ia) HA KOTO-JI. (4TO-JI.), BCTYIIUTH B CHJTY, OCTABATHCS B
cuJe, BBECTU B JICHCTBUE, OCYIIECTBUTD IJIAH, pacCUUTaHHbIH Ha addekT, addek-
TUBHBIN MeTO/I, CHIIBHO/IENICTBYIOIIEe JTeKapCTBO, JeficTBeHHbIe Mephl, a(hdeKkTHOe
J1aThe, KBATM(MUIINPOBAHHBIN CeKpeTapb, KBATUMDUIMPOBAHHBIN MPEIOIaBaTe bC-
KHii COCTaB, yMeJblil pabOTHHUK;

PBIBKOM OTKPBITH J{BEPH, BBIACPHYTH PHIOY M3 BOJbI, AEPHYThCs (0 Moesze),
TPOTAThCsI C MECTA PBIBKOM, OTIEPHYTh PYKY, HEPBHOE TTO/IePIUBAHUE JIUIIA, 110-
AepruBathest (O YaCTSAX JIMIA), POT APOTHYJI B yJIbIOKE, JIMIIO0 UCKA3UIIOCh OT I'He-
Ba (yskaca);

MOJIYYUTH MOBBINIIEHNE, KOMMePUEeCcKasi peKjamMa, COIelCTBOBATh MTPOBEIEHUIO
KaMIIaHWUH, TIOBBIIICHUE B YUHE;

KPENKUI OpraHusM, 3/[0pPOBOE CEePJIIE, B 3/I0POBOM TeJie 37I0POBbIil IyX, TIeJIbIi 1
HEeBpPeANMBIii, TpoYHOe ocHoBaHue ((HyHIAMEHT), 31PaBbIii COBET, 060CHOBAHHBIN
N0BOJI (TIPUYMHA), 37IpaBble B3TJIA/IbI, 3/[PABOMBIC/ISIINI YeIOBEK; 3/[paBasi MOJINTH-
Ka, T1yOOKUI COH;

ObITh TIOCTABJIEHHBIM Ha KapTy, PUCKOBATh JKU3HBIO, CBOUM J0OPHIM UMEHEM,
PHCKOBaTh BCeM, OUTHCA 00 3aK/Iajl; CTaBKa.

4. Paraphrase the following sentences using the essential vocabulary:

1. Bob Ewell laid the blame on Tom Robinson. 2. He is an impu-
dent fellow who thinks he is clever. 3. Are you sure our arguments
will influence him? 4. World festivals, congresses, exchanges help to
further understanding between nations. 5. I think his advice is wise
and reasonable. 6. He pulled out the knife that was stuck in the wood.
7. You should not believe him, he’s dishonest. 8. You look very neat

64



and trim in that new shirt. 9. Mary and Ann didn’t actually fight but
they certainly spoke to each other very rudely. 10. Your only bad point
is that you won’t do what you're told. 11. The firemen acted quickly
because lives depended on what happened.

3. Choose the right word:
a) guilt, fault, blame

1. John’s attempt to shift the ... onto his companion met no re-
sponse. 2. His ... are accepted as the necessary compliment to his
merit. 3. The colonial system bears the ... for the presentday back-
wardness of some African states. 4. The boy is punished for the
slightest... . 5. If anything had gone wrong, I would have had to
take the ... . 6. The evidence against the accused was so incontro-
vertible that he had to admit his ....

b) jerk, shove, twitch

1. The boys ... the chairs and tables from the centre of the room.
2. The train made a sudden ... and stopped. 3. The dog’s nose ... as it
passed the butcher’s shop. 4. A strong gust of wind ... the letter from
the girl’s hand. 5. Jane’s face ... with terror at the sight of the crazy
woman.

6. Review the essential vocabulary and translate the following sentences into
English.

1. HaxouuBble OTBETHI CTYACHTOB TIOHPABUINCEH HK3aMeHaTopy. Ha Bbimyck-
HOM Beuepe BCe JeBOYKH BBITJISIAT OUeHb HAPSAAHBIMU B CBOUX CBETJIBIX ILIATHIX.
2. TypucTsl 00T OOMEHUBATHCST 3HAYKAMU U CTAPAIOTCS TIOJAYYUTh B OOMEH UTO-
HuOy b HOBoE. 3. B KOMHATE CJIBINIIAJICS CTPAITHBII ITyM — 9TO ccopuauch [larnac
u Ken. 4. 5 uyBcTBYI0 ceOst BUHOBATOM, YTO TaK JIOJITO UCIIBITHIBAJIA Ballle Teprie-
Hue. 5. Thl OOBUHSIEIb MEHS B TOM, UTO I IPUEXAJIA CJAUIIKOM II03/IHO, HO BE[lb Th
caMa HazHAYKJIa ATOT Yac, TaK Y4TO HTO He MOst BuHA. 6. Y Hee ecTh He[0CTaTKH, HO
y koro ux Het! 7. ONSATh ThI IPUAUPACITHCI KO MHE, HO 9TO CJAYUUIOCH HE 110 MOei
BuHe. 8. Ilesbto 3aMIUTHI SBJSIETCS JOKA3aTh HEBUHOBHOCTh OOBUHSIEMOIO B TOM
cJIydae, KOrjia OH JeHCTBUTENIbHO HEBUHOBEH. 9. DTOT PeGEHOK OYEHb TPOTATE Ib-
HO BepuT cBoeMy Bapocaomy apyry. 10. Kaxeres, st morepsi Kimiodu. — ITo Ha Tebst
noxoxe! 11. Hagerocn, Bce obomnoch xopomo. 12. He npunnmaii a1 c1osa na
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Bepy. 13. K coxanenuto, 1ekapcTBo mogeicTBoBaio ouetb caabo. 14. Koraa Jii-
JIMH ycablmagia rpyobie cioBa DpsHka, ee M0 UCKASUIOCH OT BO3MYIIEHMS.
15. Mammna pe3ko 3aTopMo3uia, Geryel BhICKOYNI U CKPBLICS B GJmKaiineMm
mBope. 16. Pesko mnepuys ronosoit, Opaux punysics B apaky. 17. Ha gusax [leits
MOJIYYUJT TIOBBINIIEHNE, BCSI CeMbs 04eHb ropauiack uM. 18. B nepBbie 0N BOIHBI
[Tutepy npucBouau 3Banue cepxkanta. 19. IIpeaoxkenne [skiuma ObLIO pasyMHbBIM,
pu cIoKUBLINXCS 00cTOsITEeIbecTBaX COBET IMPEKTOPOB BHIHYK/IEH ObLI IIPUHSATH
ero. 20. “BosBpamaticst 10MO 11eJIbIM 1 HEBPEUMBIM”, TTPOCUJIA MATh CBIHA, TIPO-
BOKas B JAaibHioo gopory. 21. Kaynepsys 3Has, 4T0O cTaBUT Ha KapTy cBoe Oymy-
1iee, HO y Hero He ObLI0 BBIGOPA.

GETTING TO GRIPS WITH PHRASAL VERBS

1. Read the page from a dictionary and translate the sentences into Russian.

look about/around 1. to look in several different directions: Look-
ing about, I could see no sign of life. 2. to make enquiries before choos-
ing: We should look around carefully before deciding which house to
buy.

look down on/upon 1. to be placed at a higher level than (some-
thing): The church stands on a hill looking down on the village. 2. to
have or show low opinion: The school looks down on such behav-
iour.

look on 1. to watch instead of doing something: Two men stole the
jewels while a large crowd looked on. 2. to read over someone’s shoul-
der; share a book: There aren’t enough books for one copy each; two of
you will have to look on.

look out 1. to take care: You'll catch cold if you don’t look out. 2. to
find something by choosing: I must look out a special dress for the
wedding.

one’s own look out not fml smb’s own concern or responsibility:
It’s your own look-out whether you pass or fail.

look up 1. not fml to improve: Trade usually looks up in the spring.
2. to find and visit someone: If I'm ever here on business again I'll look
you up.

look up to respect, admire someone: Every child needs someone to
look up to and copy.
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2. Complete the sentences below with a suitable phrasal verb.

1. He...... me because I spend my holidays in Blackpool, not abroad.
2. If you can afford a new car your business must be ... 3. Children
have a natural inclination .....their parents. 4. The crowd ...... while
the police surrounded the house. 5. T am not ready to choose yet, I'm
still....... 6. You're a popular girl, Grace, and a lot of the youngsters........
you. 7. I wasn’t successful, so they......... me. 8. We've been...... the coun-
try for a good place to camp. 9. Women have grown tired of being.........
by employers. 10. When you're in London ........ our old teacher, he
will be pleased to see you.

3. Replace the words in italics with the most suitable phrasal verbs from the
dictionary entry.

1. If you're travelling in the rush hour, beware of pickpockets.
2. He regards people who are less intelligent than himself as inferi-
or. 3. T haven’t got enough copies, you will have to share. 4. After I
had lost the game they thought me unimportant. 5. Are you still in
search of anew job? 6. Why don’t you play football instead of watch-
ing it? 7. You must be responsible for the decision you take. 8. I
couldn’t just stand there, taking no active part, when I saw him at-
tacking me girl.

4. Translate the sentences into English.

1. Kyna 6561 ona 1y 111a, oHa Beer/a Bbioupasa kpacusbiil Hapsia. 2. OH 3acirysKu-
BAaeT TOJIBKO IPE3PEHHs], €CJM CMOTPUT HA CBOMX COTPYIHHUKOB CBbICOKa. 3. IIpu
CJIOJKUMBIIIXCS 0OCTOSATENBCTBAX S JI0JIKHA T10700paTh cebe KOMIaHbOHKY. 4. Kak
HA JIOJISIX, TAK U HAe/IUHE OHA OTHOCUJIACH TOJILKO C YBasKEHUEM M BOCXHUIIEHUEM K
aToii aktpuce. 5. 51 Tebst mpemynipei, Tak uto Oeperucs! 6. Ha mosopore k gomy s
PEIIIIJI TIPOBECTH OCTABIIEECST BPEMSI CO CBOKM JIPYTOM U 3arJISIHYJI K HeMy 0e3 3BOH-
Ka. 7. Tbl HUCKOJILKO He JIyullle MeHsI, TAK YTO OMOTH MHe, a He CTO# U He CMOTPH,
Kak st youparo kBaptupy. 8. I1o cBoeMy 0OOBIKHOBEHUIO OHA CHAYasIa JHOOUT OCMOT-
PEThCs BOKPYT, & [IOTOM y3Ke BBIOMpPATh MecTo Juist otbixa. 9. 1 He ommbiace, y Hee
Jiesia oty Ha Jyiajl (YIydiiainch).
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CONVERSATION AND DISCUSSION
COURTS AND TRIALS
THEMATIC VOCABULARY

1. Courts: trial courts, common pleas courts, municipal and coun-
ty courts, mayors’ courts, courts of claims, courts of appeals, the State
Supreme Court.

The Federal courts, district courts, the US Supreme Court, juve-
nile court.

2. Cases: lawsuit, civil cases, criminal cases, framed-up cases.

3. Offences: felony, misdemeanour, murder, manslaughter, homi-
cide, rape, assault, arson, robbery, burglary, theft /larceny, kidnapping,
embezzlement, bribery, forgery, fraud, swindling, perjury, slander,
blackmail, abuse of power, disorderly conduct, speeding, petty offence,
house-breaking, shoplifting, mugging, contempt of court, subpoena.

4. Participants of the legal procedure: 1) parties to a lawsuit:
claimant/plaintiff (in a civil case); defendant, offender (first/repeat);
attorney for the plaintiff (in a civil case); prosecutor (criminal); at-
torney for defence; 2) jury, Grand jury, to serve on a jury, to swear the
jury, to convene; 3) witness — a credible witness; 4) a probation offic-
er; 5) bailiff.

5. Legal procedure: to file a complaint/a countercomplaint, to
answer/challenge the complaint; to notify the defendant of the law-
suit; to issue smb a summons; to issue a warrant of arrest (a search
warrant); to indict smb for felony; to bring lawsuit; to take legal ac-
tions; to bring the case to court; to bring criminal prosecution; to
make an opening statement; the prosecution; the defence; to examine
a witness — direct examination, cross-examination; to present evi-
dence (direct, circumstantial, relevant, material, incompetent, irrel-
evant, admissible, inadmissible, corroborative, irrefutable, presump-
tive, documentary); to register (to rule out, to sustain) an objection;
circumstances (aggravating, circumstantial, extenuating); to detain
a person, detention; to go before the court.

6. Penalties or sentences: bail, to release smb on bail; to bring in
(to return, to give) a verdict of guilty /not guilty; a jail sentence; send
smb to the penitentiary /jail; to impose a sentence on smb; to serve a
sentence; a penitentiary term — a term of imprisonment (life, from 25
years to a few months imprisonment); hard labor, manual labor; pro-
bation, to be on probation, to place an offender on probation, to grant
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probation/parole; parole, to release smb on parole, to be eligible for
parole.

7. A court-room: the judge’s bench, the jury box; the dock, the
witness’ stand /box; the public gallery.

Crime and Punishment

1. CRIME. Put each of the following words and phrases into its correct place
in the passage below.

bigamy civil classes community
countries crimes criminal law  felony
fine forgery  laws life imprisonment
misdemeanour offences  penalty person
prison state term treason

Crime

Crime violates the laws of a community,......or nation.

It is punishable in accordance with these.......

The definition of crime varies according to time and place, but the
laws of most.....consider as crimes such..... as prison......, burglary,.....,
murder, and ..... .

Not all offences against the law are ...... The laws that set down the
punishments for crimes from the ..... .

This law defines as crimes those offences considered most harmful
to the ... On the other hand, a .... may wrong someone else in some
other way that offends the..... law.

The common law recognizes three ..... of crime: treason, ...... and mis-
demeanour. Death or .... is the usual ... for treason. Laws in the United
States, for example, define a felony as a crime that is punishable by a......
of one year or more in a state or federal ..... . A person who commitsa......
may be punished by a ..... or a jail term of less than one year.

2. LAW BREAKERS. Give the name of the defined law breaker.

1. steals a
2. steals purses and wallets a k
3. gets money by threatening
to disclose personal information a_ k=
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seizes aeroplanes a_j
takes things from a shop without
paying a
6. Kkills people a
7. steals from houses or offices a
8. steals from banks or trains a_ b
a
a
a

G

9. takes people hostage for a ransom

10. steals government secrets

11. willfully destroys property

12. marries illegally while being
married already. ab

3. TRIAL. If you commit a crime you may be:

accused

arrested

charged

convicted

interrogated

paroled

sent to prison

suspected

tried

Put these actions in the correct order.

4. PUNISHMENT. Put each of the following words and phrases into its correct
place in the passage below:

accused acquit civil suits  counsel
court cross-examinations fault guilty
judge jurors jury legal disputes
legislature list money officer
panel sentence swear testimony
trial witnesses

Trial by Jury

A jury is a selected group of laymen that hears the ..... in ..... and
decides the facts. A courtroom trial in which a ..... decides the facts is
called a ..... by jury.
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Before each ..... term, a jury commissioner or another public .....
prepares a panel, or large initial ..... of qualified jurors. For each trial,
..... are selected by lot from this ..... . Before the trial begins, the jurors
..... to decide the facts fairly. They hear the ..... given by witnesses for
both sides, including ...... Then ..... for each side sum up, or summarize
the case, and the ..... explains the applicable law in his instructions to
the jury.

In ..... for financial damages, the jury must decide who is at ..... and
must determine the amount of ..... to be paid. In criminal cases, the jury
must decide whether or not the...... is guilty “beyond a reasonable doubt”,
and then either return a verdict of guilty, or ..... the defendant by a
verdict of not guilty. If the verdict is ..... the judge imposes the ..... ,or
punishment, within limits that have been fixed by the ......

Law Breakers. Choose the right answer.

1. Thespy ..... the desk in an attempt to find the secret documents.
a) invaded  b) kidnapped c) looted  d) ransacked
2. The safe deposit box ..... a high-pitched sound when it was
moved.
a) ejected b) emitted  c¢) expelled d) excluded
3. He ... his fist and threatened to hit me.
a) clenched b) clutched c¢) grabbed d) gripped
4. Thieves got away with a ..... of jewellery worth thousands of
pounds.
a) catch b) haul ¢) loot d) snatch
5. The burglar’s presence was betrayed by a ..... floorboard.
a) cracking b) creaking c¢) crunching d) groaning
6. Smugglers consistently ..... import regulations.
a) break b) flaunt c) float d) flout
7. Luckily my wallet was handed in to the police with its

contents ..... .
a) contained b) intact c¢) missing d) preserved

8. Theintruder was badly ..... by the guard dog in the palace garden.
a) damaged b) eaten ¢) mauled d) violated

9. When the police examined the house they found that the lock
had been... with.
a) broken b) hindered c¢) tampered d) touched

10. The hooligan ..... the money out of my hand and ran away.
a) grasped  b) gripped  c¢) snatched d) withdrew
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5. POLICE AND CRIME

break in/break into sthg
break out/break out of sthg
bump sbhdy off (slang)

catch sbdy out

do away with sbdy (slang)
do sbdy in (slang)

do sbdy out of sthg

get away with (a crime, etc.)
get off with (a warning, etc.)
give oneself up

go for shdy

hold sbdy up

let sbdy off

look into sthg

make off with sthg

Burglars broke in while we were out
and stole $1000.

Six prisoners managed to break out
and run off.

Who do the police think bumped
Mr Big off?

The police caught him out when he
said he was at the cinema: it was
closed at the time.

Someone’s done away with him: he’s
been shot.

Ted couldn’t have done him in. He
didn’t have a gun.

Katie was done out of $20 by the
dishonest salesman.

“You'll never get away with it, Tom
told the kidnapper.

He’s lucky to get off with a warn-
ing and not be fined.

The criminals gave themselves up
to the police.

I was so angry that T went for the
burglars with a stick.

The gang took out their guns and
held us up.

The judge let Mary off as no one
had proved her guilty.

The police are looking into the case
of the missing ring.

The thieves opened the safe and
made of f with $1000.

Read the sentences below. Inspector Sharp is talking to a news-

paper reporter.

Inspector Sharp

Someone has murdered Mr Sims.
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We have no definite knowledge of who killed him.

However, Mr Sims cheated Bill Low out of a large amount of money.

If it’s Bill Low, we don’t expect he’ll surrender to the authorities
without a fight.

He attacked a policeman once.

He even escaped with the policeman’s gun.

Now read the following sentences. Big Joe, a well-known crimi-
nal, is talking to one of his friends. Although Big Joe gives the same
information as the inspector, he uses slang and colloquial English.
Complete the longer blanks with appropriate verbs and the shorter
blanks with particles.

Big Joe

Someone’s! Mr Sims

I've got no idea who? him .

But old Sims? Bill Low a lot of money.

If it’s Bill, he won’t* himself without a fight.
He® a policeman once.

He even® the policeman’s gun.

What do you think is happening in each picture? Write sen-
tences, using a phrasal verb from the list below.

break in hold up  break out  make off with
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Complete the newspaper extracts, using a suitable phrasal verb
from the list at the beginning of this unit. (Use different phrasal verbs

for the two blanks in no. 3.)

A youth who threatened a schoolgirl and two

11_‘ Inspector Clue has now been small boys was with 2
. h warning when he appeared in court today.
appointed to ________ the The judge sad that the youth vl no
-] i e SO lightly if he appear
recent hold up at the Bank of India. in court again, The next time he would be
He is tatking to all the staff. sent to prison.

9 § The girlfriend of a bank robber suddenly 4 Thieves the home
_— OE'.‘!EZ. I;"lic.f' of Dr and Mrs William Lee last
man who was f)ut shop?mg with his amily night and several
Onlookers said the girl was carrying a A e
knife and tried to stab the policeman. diamond rings and bracelets.

Now match the headlines with the extracts. Write the letter of the
headline in the space by each article.

AfJewellery stolen C} Famous detective to

BIWoman attacks policeman D{ Bully given warning

6. Study the following text. a) Extract the necessary information about law
enforcement in the USA:

A criminal case begins when a person goes to court and files a com-
plaint that another person has committed an offence. This is followed
by issuing either an arrest warrant or a summons. A criminal case is
started when an indictment is returned by a grand jury before any-
thing else happens in the case. Indictments most often are felony ac-
cusations against persons who have been arrested and referred to the
grand jury. After an accused is indicted, he is brought into court and
is told about the nature of the charge against him and asked to plead.
He can plead guilty, which is the admission that he committed the
crime and can be sentenced without a trial. He can plead not guilty
and be tried.

As a general rule the parties to civil suits and defendants in crim-
inal cases are entitled to trial by jury of 12 jurors. But a jury is not
provided unless it is demanded in writing in advance of the trial; in
this case a civil or a criminal case is trial to the judge alone, greater
criminal cases are tried to a three-judge panel.
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In trial by the jury the attorneys for each party make their open-
ing statements. The prosecution presents its evidence based on the
criminal investigation of the case.

The attorney for the defence pleads the case of the accused, exam-
ines his witnesses and cross-examines the witnesses for the prosecu-
tion. Both, the prosecution and the defence, try to convince the jury.
When all the evidence is in, the attorneys make their closing argu-
ments to the jury with the prosecutor going first. Both attorneys try
to show the evidence in the most favourable light for their sides. But
if one of them uses improper material in his final argument the oppo-
nent may object, the objection may be ruled out by the judge who
will instruct the jury to disregard what was said or may be sustained.
After this the judge proceeds to instruct the jury on its duty and the
jury retires to the jury room to consider the verdict. In civil cases at
least three-fourths of the jurors must agree on the verdict. In a crim-
inal case there must not be any reasonable doubt as to the guilt of the
accused, the verdict must be unanimous.

The next stage is for the judge to decide, in case of a verdict of
guilty, what sentence to impose on the convict.

b) Use the material of the text and the thematic vocabulary in answering the
following questions:

1. Who are the participants in the legal procedure? 2. In what
way does a legal procedure start a) in civil cases, b) in criminal cas-
es? 3. Describe the procedure of the trial in the American court of
common pleas. 4. What kind of offences are known to you? Specify
the felony and misdemeanor. 5. What penalties and sentences are
imposed in the US courts?

7. Juvenile delinquency is an issue about which people all over the world are
concerned.

a) Read the extracts given below which present information on the gravity
of the problem:

a) Youth gangs have been a part of Los Angeles since the fifties.
Back then their activities were largely confined to petty crimes and
small-scale marijuana dealing. But lately the numbers of gangs have
become staggering totalling from about 5,000 members lo 10,000.
Almost all the gangs are involved in the cocaine trade. “A typical gang
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might have 200 kids from 13 to 26 years of age,” says Steven Strong,
the L.A. Police department’s detective. “Two weeks ago 30-year-old
David Thompson and his wife were stopped by three armed teenag-
ers, who rushed the couple, robbed them and then casually shot Th-
ompson in the head. The gang members pushed the dying man’s wife
out of the car, got in and drove away.”

b) Every night — and in many areas day and night, thousands of
police cars patrol the streets of American towns. The list of crimes
starts with petty crimes, goes through house-breaking, shoplifting,
mugging to be topped by homicide. Entire neighbourhoods are ter-
rorized by mobsters and thugs, many of them are quite young.

¢) Just think about how teenagers run away from homes, their own,
from caring as it seems mothers, fathers, grandmothers. Why do they
choose to look and act aggressive and tough? Take rockers who startle
passers-by by the flashing lights of their roaring night motorbikes. Why
do they, with their high-school background, have such a lack of thought-
fulness? Self-assertion? Then why at other people’s expense?

b) Pair work. Team up with another student, work out the reasons for juvenile
delinquency as they are presented in the extract and discuss the extracts in pairs.

¢) Speak about the social background of juvenile delinquency and its role in
contributing to the crime rate. Consider the following:

1. Are juvenile offenders usually found among children from broken
homes or large unhappy poor families? 2. Is being unemployed an im-
portant enough reason to push somebody onto the path of crime? 3. What
would you say about disillusionment, loss of faith in the surrounding
grown-up world as a possible reason for juvenile delinquency? 4. Speak
on the vital role of drug addiction and alcohol consumption in the grow-
ing crime rate in general and in juvenile delinquency in particular.

8. Below is an interview with a judge on crime and punishment. The judge
says why he gives help in some cases and punishment in others.

a) Work in groups of 3 or 4 and assign different opinions on the problem of
the punishment to each member of the group:

Interviewer. Are there ever times when you just feel desperate, you
know, you realize there’s absolutely nothing that can be done for this
person?
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Judge: Oh, yes, very often.

Interviewer. And what do you do in such cases?

Judge: Well, it depends how anti-social their action has been. If a
person needs help one wants to give it to him or her, but on the other
hand you always have to consider at the same time: the effect on soci-
ety in general of too much kindness to too many people.

Interviewer: You mean if such a person were let free he might cause
far more trouble to other people than he could cause to himself while
he’s inside prison.

Judge: Yes, indeed. And also if people were never punished I think
undoubtedly crime would increase.

b. Now discuss the issue with other members of the small group using the
arguments you have prepared. Do your best to support those who share a similar
point of view and try to dissuade those who don’t agree with you. (Use clichés of
persuasion, agreement/disagreement.)

9. In arguments involving suggestions, partial agreement and disagreement
certain functional phrases of attack and response are used. The tactics of attack
may be tentative or direct.

a) As yoy read the extracts below pay attention to the difference between
the two:

— Isn’t it just possible that new evidence will throw quite a differ-
ent light on the case?

— Might it not be true that the boy didn’t mean any harm. (tenta-
tive)

— Surely you’d admit that the offender has violated the basic prin-
ciple. (direct)

— Don’t you think that the prosecutor has built his case on the
erroneous assumption? (direct)

— All of these things are racial slurs, aren’t they? (direct)

b) Complete each of the following conversations below by supplementing
the appropriate tactics of attack of the first speaker:

1. ..

Possibly (may be so) I'd agree with you to a certain extent.
2. ..

I see your point.
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3. ..
That may well be.
4. ..
I see what you mean, but...

¢) As you read the text below note down the functional phrases of attack and
response:

Juror 1: It’s a tough decision to make, isn’t it? Don’t you think
that it’s an awful responsibility to have the future of that lad in our
hands? I feel so sorry for him, he’s not yet 21.

Juror 2: Come off it! You can’t be serious! He didn’t just take the
money, he also beat up the old lady. He’s guilty, it’s written all over
his face. It’s our social duty to keep our streets safe at night.

Juror 3: 1 agree with your last statement, but surely you admit the
evidence for convicting this young man is rather flimsy? Wouldn’t
you say that we need something more definite?

Juror 2: Ideally that’s quite true, but there weren’t any other wit-
nesses. As I see it he had the motive, he has no alibi and the old lady
recognized him...

Juror 1: Hang on a minute. I'd like to point out that she only
thought she recognized him. Isn’t it just possible that a scared old
lady of 76 could have been mistaken?

Juror 2: Fair enough, but it’s all we have to go on. All the fingers
seem to point at him.

Juror 3: That may well be, but strong suspicion isn’t enough to put
someone away in prison. If you ask me, even if he is guilty, the shock
of arrest and coming to trial will be enough to stop him making the
same mistake again.

Juror 4:1 see what you mean, but the punishment’s not our problem.
We're here only to decide whether he’s guilty or not. And the point is
he was carrying a knife when the police picked him up, wasn’t he?

d) Act out the situation similar to the one given above. Use various tactics of
attack and response.

10. Panel discussion:

Suppose the fundamentals of a new criminal code of Russia are
being worked out. Six experts are invited to a panel discussion to
your University. They are Dr. Kelina (LL.D.), a leading researcher
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with the Institute of State and Law of the Russian Academy of Sci-
ences, Dr. Orlov (LL.D.), the same Institute, Dr. Stern (LL.D.), pro-
fessor of the Cincinnati University, Mr D. Fokin, a people’s assessor,
Mr S. Panin, a people’s judge and a criminal reporter for the national
newspaper.

a) Open group discussion. Describe the members of the panel and elect the
chairperson.

b) Split Into groups of 5-6 students and assign the roles of the panel.

c¢) Before the beginning of the panel read the following selections carefully
and extract the necessary information:

— It’s a time-honoured misconception that the stricter the pun-
ishment, the lesser the crime rate. This misconception has long been
debated by history and science. Law cannot, and must not take re-
venge: punishment is not an end in itself, but a means of restoring
social justice. It’s a tool for re-education. This concept should form
the guidelines of the new legislation.

— Law is developing: it has no impunity in the court of time. A
number of offences should be altogether excluded from the criminal
law since administrative measures are quite sufficient against them.
Say a driver violates some traffic regulations, and in the accident no
one is hurt...

— Unjust law warps and handicaps a nation’s morale. Remember
when in the not-so-distant past families of the “enemies of the peo-
ple” hurriedly renounced their relations fully aware that the charges
were false.

— We used to say that we had neither drug addiction nor prosti-
tution. As long as there were no such problems any legal responsibil-
ity was out of the question. Now it is widely claimed that we need
criminal laws against both drug addiction and prostitution.

— Could we make, say, prostitution a criminal offence? What could
the evidence be? Who could bear witness?

— The violation of law would be extremely difficult to prove and
the punishment would necessarily be selective.

— Some would be charged, others would be spared, and a selective
application of law is arbitrary rule.

— But the real problem is elsewhere. Is immorality a breach of
law? Don’t we have to distinguish between a moral and a criminal
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code? I think we must be weary of the naive desire to make law re-
lieve us of the pains of responsible choice. If every act were dictated
by an article of the Criminal Code, rather than one’s conscience and
moral sense, human beings would become legal objects.

— Prostitution should be fought but the judges should be kept out
of it.

— Drug addiction should not entail legal prosecution. Otherwise
we may be in for disastrous consequences. People would be afraid to
solicit medical help; it would be an impenetrable wall between the
drug addicts and those who are able to save them.

— Are changes to come in the types of punishment?

— The reformatory function of jail is little more than fiction. Rather
the opposite is true. The first “jolt” makes an inveterate criminal who
won't stay in society for long.

— Even in an ideal penitentiary — if such could be imagined —
serving one’s time causes serious problems. A cooped-up individual
loses friends, family, profession, familiar environment and finds him-
self or herself a member of a group that is anything but healthy.

— But that’s not the whole story. Imprisonment, particularly if it
is prolonged, undermines one’s capacity to make decisions, to con-
trol oneself. Set free after long years in jail, one is unfit for freedom,
normal life seems incomprehensible and unbearable. One might be
unconsciously drawn to the habitual way of life. Around 30 per cent
of former inmates are brought back behind bars after new offences,
and half of them during their first year at large.

— According to sociologists, less than 5 per cent of those sentenced
for the first time consider their life in the colony as “normal”, where-
as the correspondent figure for those serving a second sentence (or
more) is 40 per cent.

— New penitentiary principles must be introduced. It is real as
well as imperative. I believe the solution lies with a differentiation
between convicts and separate confinement according to different
categories. First time offenders should be kept separately from those
with long “case histories”; convicts serving time for particularly grave
crimes must not mix with petty delinquents.

— Another urgent problem is that of the maximum term of con-
finement. Scholars propose that the maximum serving time envis-
aged by the code and by each article be reduced.

— The legal profession and sociologists know that the arrest itself,
the curtailing of personal freedom, is increasingly perceived as the
greatest shock by the offender. It is a traumatic, shameful psycholog-
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ical experience. Hence, petty delinquency, such as hooliganism, should
entail not a year or two in jail but up to 6 months in a detention
home.

11. Get ready to act out a scene from the film Witness For The Prosecution

WITNESS FOR THE PROSECUTION

(The extract below is taken from the script “Witness for the Prosecution” which
is an adaptation of Agatha Christie’s story of the same name.)

Characters

Leonard Stephen Vole: a handsome young man of about thirty, Sir
Wilfred Rohart: Leonard Vole’s Counsel for the Defence, one of the
finest and most experienced barristers' in London

Mayherne: Leonard Vole’s solicitor?

1. barrister — In England and Wales, a barrister is a lawyer who
represents clients in the higher courts of law

2. solicitor — In Britain, a solicitor is a lawyer who gives legal
advice, prepares legal documents and cases, and represents clients in
the lower courts of law.

Scene One

(In Sir Wilfred’s office. Mr. Mayherne and his client, Leonard Vole,
come to Sir Wilfred’s office. Mr. Mayherne urges Sir Wilfred to take
up the case of Leonard Vole, who may be arrested any minute on the
charge of murdering Mrs. Emily French. Mrs. Emily French, a wealthy
widow, was murdered two days ago. Mrs. French left 80,000 to Le-
onard Vole. Leonard Vole had visited Mrs. French earlier in the
evening on the night of the murder. It is quite obvious that he is re-
garded as the principal and logical suspect in the case.

Sir Wilfred hesitates — he has not yet recovered from a serious heart
attack, with which he has been laid up in hospital for two months. The
doctors have forbidden him to take up criminal cases. Miss Plimsoll, a
trained nurse, sees to it that he follows the doctors’ instructions. There-
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fore Sir Wilfred refuses to take Leonard Vole’s case. He starts to go up
to his bedroom — he has to have an after-lunch nap. Suddenly he sees
two cigars in Mr Mayherne’s vest pocket. He is tempted — he is not
allowed to smoke. He returns and invites Mayherne into his study,
saying he would like to give him a word of advice.)

Mayherne: 1t’s the case of Mrs Emily French. You've probably seen
the reports in the press. She was a middle-aged widow, rather well-
off, living with a housekeeper at Hampstead. Mr Vole had been
with her earlier in the evening. When the housekeeper returned
from her day off, she found her mistress dead, struck on the back
of the head and killed.

Sir Wilfred: 1 see.

Mayherne: Vole seems a harmless chap caught in the web of circum-
stantial evidence. Perhaps if I were to give you more of the details
you might suggest the strongest line of defence.

Sir Wilfred: Probably I'd think better if you gave me one of those
cigars.

Mayherne (giving him a cigar): Of course. there are no previous con-
victions naturally. He’s a man of good character with an excellent
war record. You'd like him a lot.

Sir Wilfred: Give me a light, please.

Mayherne: 1T am sorry I haven’t got any matches. Let me get you some.
(Starting for the door): Mr Vole may have some matches.

Sir Wilfred: Lord, no. You don’t know Miss Plimsoll. This will take all
our cunning. (Opening the door, to Leonard Vole): Young man,
come here, please. Your solicitor and I feel you may be able to en-
lighten me on a rather important point.

(Vole comes in.)

Sir Wilfred: Give me a match.

Vole: Sorry, I never carry them.

Sir Wilfred: What? (To Mayherne): You said I'd like him.

Vole: But T do have a lighter.

Sir Wilfred: You are quite right, Mayherne, I do like him. (Returning
the lighter): Thank you. Can you imagine Miss Plimsoll’s face if
she saw me now!

Vole: Then let’s make absolutely sure that she doesn’t. (He turns the
key in the lock.)

Sir Wilfred: Splendid! All the instincts of a skilled criminal.
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Vole (smiling): Thank you, sir.

Sir Wilfred: Sit here. Young man, you may or may not have murdered
amiddle-aged widow, but you’ve certainly saved the life of an eld-
erly barrister.

Vole: T haven’t murdered anybody. It’s absurd! Christine, tha't’s my
wife, she thought T might be implicated and that I needed a law-
yer. That’s why T went to see Mr Mayherne. Now he thinks he
needs a lawyer and now I have two lawyers. It’s rather silly, don’t
you think?

Mayherne: Vole, I am a solicitor. Sir Wilfred is a barrister.

Only a barrister can actually plead a case in court.

Vole: Oh, T see. Well, I saw in a paper that poor Mrs French had been
found dead with her head bashed in. It was also said in the papers
that the police were very anxious to interview me since I visited
Mrs French that evening. So naturally T went along to the police
station.

Sir Wilfred: Did they caution you?

Vole: 1T don’t quite know. They asked me if I'd like to make a state-
ment and said they’d write it down and that it might be used
against me in court. Were they cautioning me?

Sir Wilfred: Well, it can’t be helped now.

Vole: They were very polite. They seemed quite satisfied.

Mayherne: They seemed satisfied. Mr Vole, you think you made a
statement and that’s the end of it. Isn’t it obvious to you, Mr Vole,
that you will be regarded as the principal and logical suspect in
this case? I am very much afraid you’ll be arrested.

Vole: But I ‘ve done nothing. Why should I be arrested?

Mayherne: Relax, Mr Vole. I am putting you in the hands of the finest
and most experienced barrister in London.

Sir Wilfred. No, Mayherne, let’s get this straight. I may have done
something highly unethical. I've taken your cigar. I am not taking
your case. I can’t, it’s forbidden. My doctors would never allow it.
(To Vole): T am truly sorry, young man. However, if you'd like the
case handled by someone of these chambers I recommend Mr Bro-
gan-Moore. (To Mayherne): You know Brogan-Moore?

Mayherne: Yes, 1 do, a very able man. I second Sir Wilfred’s recom-
mendation.

Vole: All right, sir, if you say so.
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Unit THREE

TEXT

From W.S.
By L. P. Hartley

Leslie Poles Hartley (1895—1972), the son of a solicitor, was educated at Har-
row and Balliol College, Oxford and for more than twenty years from 1932 was a
fiction reviewer for such periodicals as the Spectator, Sketch, Obsercer and Time and
Tide. He published his first book, a collection of short stories entitled “Night Fears”
in 1924. His novel “Eustace and Hilda” (1947) was recognized immediately as a ma-
jor contribution to English fiction; “The Go-Between” (1953) and “The Hireling”
(1957) were later made into internationally successful films. In 1967 he published
“The Novelist’s Responsibility”, a collection of critical essays.

Henry James was a master he always revered; and, like James, he was frequently
possessed by ideas of guilt and solitude and evil. As a contemporary reviewer re-
marked, “not only does he portray the exterior of social life with a novelist’s sharp
eye for detail, but he also explores the underworld of fears and fantasies through
which we wander in our ugliest dreams.”

L.P. Hartley was a highly skilled narrator and all his tales are admirably told.
“W.S.” comes from “The Complete Short Stories of L.P. Hartley” published posthu-
mously in 1973.

The First postcard came from Forfar. “I thought you might like a
picture of Forfar,” it said. “You have always been so interested in Scot-
land, and that is one reason why I am interested in you. I have en-
joyed all your books, but do you really get to grips with people? I
doubt it. Try to think of this as a handshake from your devoted ad-
mirer, W.S.”

Like other novelists, Walter Streeter was used to getting com-
munications from strangers. Usually they were friendly but some-
times they were critical. In either case he always answered them,
for he was conscientious. But answering them took up the time and
energy he needed for his writing, so that he was rather relieved that
W.S. had given no address. The photograph of Forfar was uninter-
esting and he tore it up. His anonymous correspondent’s criticism,
however, lingered in his mind. Did he really fail to come to grips
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with his characters? Perhaps he did. He was aware that in most
cases they were either projections of his own personality or, in dif-
ferent forms, the antithesis of it. The Me and the Not Me. Perhaps
W.S. had spotted this. Not for the first time Walter made a vow to
be more objective.

About ten days later arrived another postcard, this time from
Berwick-on-Tweed. “What do you think of Berwick-on-Tweed?” it
said. “Like you, it’s on the Border. I hope this doesn’t sound rude. I
don’t mean that you are a borderline case! You know how much I
admire your stories. Some people call them other-worldly. T think
you should plump for one world or the other. Another firm hand-
shake from W.S.”

Walter Streeter pondered over this and began to wonder about
the sender. Was his correspondent a man or a woman? It looked
like a man’s handwriting — commercial, unself-conscious — and the
criticism was like a man’s. On the other hand, it was like a woman
to probe — to want to make him feel at the same time flattered and
unsure of himself. He felt the faint stirrings of curiosity but soon
dismissed them: he was not a man to experiment with acquaintan-
ces. Still it was odd to think of this unknown person speculating
about him, sizing him up. Other-worldly, indeed!! He re-read the
last two chapters he had written. Perhaps they didn’t have their
feet firm on the ground. Perhaps he was too ready to escape, as oth-
er novelists were nowadays, into an ambiguous world, a world where
the conscious mind did not have things too much its own way. But
did that matter? He threw the picture of Berwick-on-Tweed into
his November fire and tried to write; but the words came haltingly,
as though contending with an extra-strong barrier of self-criticism.
And as the days passed he became uncomfortably aware of self-di-
vision, as though someone had taken hold of his personality and
was pulling it apart. His work was no longer homogeneous, there
were two strains in it, unreconciled and opposing, and it went much
slower as he tried to resolve the discord. Never mind, he thought;
perhaps I was getting into a groove. These difficulties may be grow-
ing pains, I may have tapped a new source of supply. If only I could
correlate the two and make their conflict fruitful, as many artists
have!

The third postcard showed a picture of York Minster. “I know you
are interested in cathedrals,” it said. “I'm sure this isn’t a sign of meg-
alomania in your case, but smaller churches are sometimes more re-
warding. I'm seeing a good many churches on my way south. Are you
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busy writing or are you looking round for ideas? Another hearty hand-
shake from your friend W. S.”

It was true that Walter Streeter was interested in cathedrals. Lin-
coln Cathedral® had been the subject of one of his youthful fantasies
and he had written about it in a travel book. And it was also true that
he admired mere size and was inclined to under-value parish church-
es. But how could W.S. have known that? And was it really a sign of
megalomania? And who was W.S. anyhow?

For the first time it struck him that the initials were his own. No,
not for the first time. He had noticed it before, but they were such
commonplace initials; they were Gilbert’s?, they were Maugham’s,
they were Shakespeare’s — a common possession. Anyone might have
them. Yet now it seemed to him an odd coincidence and the idea came
into his mind — suppose I have been writing postcards to myself?
People did such things, especially people with split personalities. Not
that he was one, of course. And yet there were these unexplained de-
velopments — the cleavage in his writing, which had now extended
from his thought to his style, making one paragraph languorous with
semicolons and subordinate clauses, and another sharp and incisive
with main verbs and full stops.

He looked at the handwriting again. It had seemed the perfection
of ordinariness — anybody’s hand — so ordinary as perhaps to be dis-
guised. Now he fancied he saw in it resemblances to his own. He was
just going to pitch the postcard in the fire when suddenly he decided
not to. I'll show it to somebody, he thought.

His friend said, “My dear fellow, it’s all quite plain. The woman’s a
lunatic. I'm sure it’s a woman. She has probably fallen in love with you
and wants to make you interested in her. I should pay no attention
whatsoever. People whose names are mentioned in the papers are al-
ways getting letters from lunatics. If they worry you, destroy them
without reading them. That sort of person is often a little psychic,* and
if she senses that she’s getting a rise out of you she’ll go on.”

For a moment Walter Streeter felt reassured. A woman, a little
mouse-like creature, who had somehow taken a fancy to him! What
was there to feel uneasy about in that? It was really rather sweet and
touching, and he began to think of her and wonder what she looked
like. What did it matter if she was a little mad? Then his subcon-
scious mind, searching for something to torment him with, and as-
suming the authority of logic, said: Supposing those postcards are a
lunatic’s, and you are writing them to yourself, doesn’t it follow that
you must be a lunatic too?
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He tried to put the thought away from him; he tried to destroy the
postcard as he had the others. But something in him wanted to pre-
serve it. It had become a piece of him, he felt. Yielding to an irresist-
ible compulsion, which he dreaded, he found himself putting it be-
hind the clock on the chimney-piece. He couldn’t see it but he knew
that it was there.

He now had to admit to himself that the postcard business had
become a leading factor in his life. It had created a new area of thoughts
and feelings and they were most unhelpful. His being was strung up
in expectation of the next postcard.

Yet when it came it took him, as the others had, completely by
surprise. He could not bring himself to look at the picture. “I hope
you are well and would like a postcard from Coventry,” he read. “Have
you ever been sent to Coventry?® I have — in fact you sent me there.
It isn’t a pleasant experience, I can tell you. I am getting nearer. Per-
haps we shall come to grips after all. I advised you to come to grips
with your characters, didn’t I? Have I given you any new ideas? If I
have you ought to thank me, for they are what novelists want, I un-
derstand. I have been re-reading your novels, living in them, I might
say. Another hard handshake. As always, W.S.”

A wave of panic surged up in Walter Streeter. How was it that he
had never noticed, all this time, the most significant fact about the
postcards — that each one came from a place geographically closer to
him than the last? “I am coming nearer.” Had his mind, unconscious-
ly self-protective, worn blinkers? If it had, he wished he could put
them back. He took an atlas and idly traced out W.S.’s itinerary. An
interval of eighty miles or so seemed to separate the stopping-places.
Walter lived in a large West Country town about ninety miles from
Coventry.

Should he show the postcards to an alienist? But what could an
alienist tell him? He would not know, what Walter wanted to know,
whether he had anything to fear from W.S.

Better go to the police. The police were used to dealing with poi-
sonpens. If they laughed at him, so much the better. They did not
laugh, however. They said they thought the postcards were a hoax
and that W.S. would never show up in the flesh. Then they asked if
there was anyone who had a grudge against him. “No one that I know
of,” Walter said. They, too, took the view that the writer was proba-
bly a woman. They told him not to worry but to let them know if
further postcards came.
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Commentary

1. Other-worldly, indeed! “Other-worldly” means more concerned
with spiritual matters than with daily life. The exclamation “indeed”
is used to express surprise, annoyance or lack of belief.

2. Lincoln Cathedral is in the ancient town of Lincoln, North
Midlands. The magnificent Cathedral Church of St.Mary, rising to
271 ft, was built between the 11th and 14th centuries and its honey-
coloured stone is said to change colour in varying light.

3. Gilbert, William Schwenck: (1836—1911), an English drama-
tist and poet.

4. psychic: having the alleged power of seeing objects or actions
beyond the range of natural vision.

5. to send smb to Coventry: to refuse to speak to someone as a
sign of disapproval or punishment.

SPEECH PATTERNS

1. He was just going to pitch the postcard in the fire when
suddenly he decided not to.
David was just about to order a plane ticket when suddenly
he decided not to.
The little boy seemed ready to jump into the icy cold water
but then he decided not to.
2. Ttisn’t a pleasant experience, I can tell you.
It isn’t easy to get tickets to the Bolshoi, I can tell you.
That’s not the first time he has acted this way, I can tell you.
3. How was it that he had never noticed the most significant
fact about the postcards...?
How was it that he was home all day, but didn’t answer any
of our phone calls?
How is it that we can put a man in space, but we can’t cure
the common cold?

Phrases and Word Combinations

1 to get/come to grips with 9 to have one’s feet (firm) on the
smb/smth (informal) ground

2 to take up (time and energy) 10 to have things one’s own way

3 to linger in the mind 11 to get into a groove/rut (informal)
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5 a borderline case 12 to look round for ideas
to plump for smth (informal) 13 an odd coincidence

6 to ponder over smth 14 to feel reassured
to feel a stirring of 15 to send smb to Coventry (informal)
7 curiosity/hatred /interest 16 in the flesh

to size up smb/smth (informal) 17 to have/bear a grudge against smb

ESSENTIAL VOCABULARY

1. object n 1) (C) a material thing: What is that dark object over
there? 2) (C) slightly fml. Something or someone which causes par-
ticular feelings or actions, as an object of pity/admiration /embar-
rassment/ ridicule: She became an object of ridicule among the other
pupils. The disaster was an object lesson in how not to run a school. 3)
(C) purpose or reason for doing something: The object of her visit was
not clear.

object vi to say that you are against something because it is unfair
or morally wrong: They want to sell the car, and naturally he objects. I
object to the whole thing on principle.

objection n (C) a statement or feelihg of dislike, disapproval or
opposition, as brush aside/have/raise/voice/withdraw objections:
Her objection to/against the plan is based on incorrect facts. Have you
any objections to his coming?

objective n (C) a concrete and clearly formulated purpose: His
main/primary objective now is simply to stay in power.

objective a not influenced by personal feelings; fair as objective
assessment/report/facts: The writer tried to be as objective as possible
in evaluating his latest work.

2. oppose ot to think that something is wrong and try to prevent
it: His father opposed his wish to become an actor.

be opposed to to be against something, especially when this is
your permanent opinion: Many people are opposed to the use of fur
Jfor clothes.

opposition n (U) At the meeting there was a lot of opposition to the
proposed changes. The Opposition has/have condemned the Govern-
ment’s proposed tax increases.

opposite a 1) completely different: I wanted to impress them but
probably had the opposite effect. 2) across from where you are; facing:
He lives opposite.
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opposite 7 (C) a person or thing that is as different as possible: You
are nice, he’s just the opposite. Black and white are opposites.

3. ground 7 1) (C) a piece of land for a special use, as a football
ground, playground, parade ground, training ground, sports ground
2) (C) reason or cause or argument as on grounds of /on the ground
that/on the grounds of: She’s suing the company on the grounds of
unfair dismissal. Do you have any ground for suspecting them?

cover much/a lot of ground 1) to travel a certain distance 2) to
deal with many different subjects: I'll try to cover all the ground in a
short speech of half an hour.

suit someone down to the ground (informal) to be just what one
wants or likes: This house will suit us down to the ground.

grounds 7 gardens and land surrounding or attached to a house or
institution: The college grounds were beautifully planted.

groundless a (of feelings, ideas) without base or good reason as
groundless fears/worries

well-grounded « based on fact: The claim must be well-grounded
on fact.

4. thing n 1) (C) any material object: What’s that thing you’ve got
on your head? 2) (C) a piece of clothing: Put your things on and
come for a walk. I've not got a thing to wear. 3) (C) that which is not
material: What a nasty thing to say to your sister! 4) (C) a subject,
matter: There’s one more thing I wanted to say. I want to forget the
whole thing. 5) (C) a person or animal regarded as an object of pity,
affection or contempt: Your daughter’s such a sweet little thing. What
a lazy /noisy/stupid thing you are! 6) (C) happening, event: A funny
thing happened yesterday. 7) pl possessions, belongings: Have you
packed your things for the journey? 8) pl the general state of affairs:
Things are not what they were. My doctor told me to take things easy
Jfor a while.

just the thing, exactly what you want.

(not) quite the thing what is considered socially correct, fashion-
able: It’s not quite the thing to wear an open-necked shirt to a formal
evening dinner.

It’s (just) one of those things means that there was no way of
planning to avoid smth: The road was blocked, so we missed the meet-
ing. — I'm afraid it was just one of those things.

the thing is often used to emphasise an important remark which
follows: The thing is, can we get there in time?
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have a thing about (informal) a peculiar attitude or feeling to-
ward smth: She has a thing about cats.
It’s good thing It’s a good thing George can’t hear us.

5. initial 7 usu. pl. first letter of a person’s name.

initial ¢ coming at the beginning, as the initial advantage, attempt,
stage, step, symptoms: His initial response to the question was “no”.

initiative n 1) (C) the first step in an undertaking, have/seize/
lose/take the initiative: They have attempted to take the initiative in
dealing with the problem. 2) (U) the ability to use your judgement to
make decisions as have/display/lack /show initiative: He doesn’t have
much initiative. Act on your own initiative.

6. attend ot/i 1) fml to give one’s attention: Are you attending to
what is being said? 2) to be present at: The meeting was well attended.
3) to provide help, esp. as part of your job: The president always has
his own doctor attending on him. 4) fml to result in, go to with: Danger
attended everything he did.

attention n 1) (U) active focusing of the mind as pay attention to,
attract/draw smb’s attention to: He likes being the centre of attention.
Many countries are starting to turn their attention to new forms of en-
ergy.

attentive a 1) paying attention 2) helpful and considerate: I had
very attentive and loving parents.

inattentive a He has been wholly inattentive to the needs of his chil-
dren.

attendant » a person who looks after a place as a museum/cloak-
room attendant.

attendance n (C, U) the act of being present: Attendance at school
is demanded by law.

7. reassure ot to restore confidence or courage: The doctor reas-
sured the sick man (about his health).

reassurance n (C, U) She won’t believe it in spite of all our
reassurance(s).

reassuringly adv “You'll be all right,” he said reassuringly.

assure ot 1) to promise; try to persuade: He assured us of his abil-
ity to work. 2) to make certain: Before going to bed she assured herself
that the door was locked.

assured a self-possessed, confident: Now that the finance has been
secured, the production of the film is assured.
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self-assured a (approving) having confidence in your own abili-
ties: The interview showed her as a self-assured and mature student.

assurance n promise: She gave me her assurance that she would
post the cheque immediately.

8. yield v 1) to supply or produce smth. positive such as a profit,
an amount of food or information: The talks with the management
Jailed to yield any results 2) to give up, surrender: They were forced
to yield (up) some of their lands during the war. We will not yield to
pressure.

yield n that which is produced: The tree gave a high yield this year.

yielding a 1) submissive, obedient: He has a yielding character and
will soon change his mind. 2) soft, easy to move or band, as yielding
materials.

READING COMPREHENSION EXERCISES

1. Consult a dictionary and practise the pronunciation of the following words.
Pay attention to the stresses:

conscientious, photograph, anonymous, antithesis, ambiguous,
homogeneous, megalomania, coincidence, cleavage, languorous, in-
cisive, psychic, itinerary.

2. Read out the passage beginning with “For the first time...” up to I'll show
it to somebody, he thought” using proper tone groups and observing the rhythm.
Convey proper attitudes and all the phonetic phenomena of connected speech.

3. a) Practise this brief conversation:

Student A expresses either annoyance at Walter Streeter or criti-
cizes him. He suggests irritability and sounds reprovingly critical.
Remember what rate of utterance may be associated with negative
emotions.

Student B defends Walter Streeter. Mind that expressing disagree-
ment you might sound challenging, persuasively reassuring, be re-
luctantly or defensively dissenting; for the purpose make use of the
intonation patterns “Fall-Rise” and “Rise-Fall”.

Student C asks for reasons and expresses his own personal ver-
dict. Be aware of the change in attitudes.
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b) Now in pairs talk about the pros and cons of judging a person by his/her
handwriting. Impart your own attitude. Use proper intonation patterns which
the argument or discussion require.

4. Substitute one of the speech patterns for the parts of the sentences in bold
type.

Models: a) She wanted to put a coin into the slot but changed
her mind as she had very little money.

She was just going to put a coin into the slot when
she remembered that she had very little money and
decided not to.

b) He could not understand why he had never
noticed before that Bilson was left-handed.

How was it that he had never noticed that Bilson
was left-handed?
¢) It was painful, believe me. It was painful, I can
tell you.

1. Ben was on the point of dialing his telephone number to have
the matter out with his brother, but then he thought better of it.
2. The tickets were sold out a month ago. Why on earth was the
theatre half empty? 3. Daniel has a very good memory for names and
dates. How did it happen that he forgot about my birthday? 4. The
weather forecast was “cloudy with occasional showers”. He was about
to start off when suddenly he decided to stay at home. 5. Jane was
just about to throw the old envelope into the waste-paper basket
when suddenly she changed her mind. 6. So you are a professional
singer. How could it have happened that you had never told me about
this before? 7. How can you account for the fact that we have lived
in the same town for two years and have never met? 8. We had an
awful time getting back, believe me. 9. I assure you, I broke out in
goosebumps all over. 10. You've got something on your hands there,
lad, I’'m sure about it.

5. Translate the following sentences into English using the speech patterns:

1. YBepsiio Bac, MHe He BIIepPBble IPUXOIUTCS CJBIIIATH TOJOOHYIO OTTOBOPKY.
2. Kak 210 Tak moJyiyyaercst, 4TO y HAC HUKOT/IA HET BO3MOXKHOCTH BCTPETUTHCS ?
3. TTouemy (TaK BBIXOIMT, uTO) 51 OOJIbIIE He BeTpeyaio keiin y Bac B roctsx? 4. Kax
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9TO MOTJIO CIIYYUTbCS, UTO IBA MATEHBKUX MaJIbUMKa OJHH ITOEXaJIH KaTaTbCs MO
peke? 5. Vx Gecena He Obliaa Takoii 6e300umHON, yBepsio Bac. 6. B nucbme oH nu-
caJi, 4to coOUpAETCs MPUEXaTh K HAM B CeHTsIOPE, a 3aTeM mepeaymalt. 7. Ml yike
coBCeM cOOPaJICh KYIUTh TEJIEBH30D, a OTOM Pa3/yMaJlu.

6. Make up two sentences of your own on each pattern.

7. Make up and act out in front of the class a suitable dialogue using the speech
patterns. (Pair work)

8. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

9. Paraphrase the following sentences using the phrases and word combina-
tions:

1. The speaker talked a lot, but never really dealt seriously with
the subject. 2. Tt used much of her time and energy to gain a full un-
derstanding of the idea. 3. The memory of this marvellous week-end
took a long time to fade from his memory. 4. At last she decided in
favour of the new dress rather than the old one. 5. The policeman
quickly formed an opinion about the man’s character and decided he
must be innocent. 6. While thinking over their last meeting he began
to realize that he was falling in love. 7. Your younger brother is spoilt,
nobody can stop him from doing what he wants. 8. After the first
examination the student’s position was unclear. He needed to be tested
some more. 9. It was an odd combination of events that the two con-
testants were both born on the same day and were both called James.
10. After ten years of working in the same place Jim was in a rut and
needed a change. 11. The child told tales to the teacher and so the
rest of the class refused to speak to him. 12. He could not forget the
wrong done by his enemy until his dying day. 13. He’s nicer in real
life than in his photographs. 14. I spent long hours in the library try-
ing to find material for my research paper.

10. Make up two sentences of your own on each phrase and word combina-
tion.

11. Make up and practise a dialogue using the phrases and word combina-
tions.
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12. Translate the following sentences into English using the phrases and word
combinations:

1. MBI IOJUKHBI CEPhE3HO B3SIThCS 3a pelieHue aToil mpobaeMsr. 2. Kpacusas
MEJIOJIUST HAJIOJITO 3arajia B aynry. 3. Bpau cam He yBepeH, OH rOBOPHT, 4TO st H0JIb-
HOM € IOTPaHUYHBIM COCTOSTHUEM. 4. S jiymaio, 4To HaM cJielyeT OTIIPAaBUTHCS B
OJTHOIHEBHBIH 10X0/. 5. OH TTOUYBCTBOBAJ €Jie YJIOBUMbIE MTPU3HAKK Pa3/pae-
nust. 6. He Mory B HeM Kak ciieryer pazoOparbest, OH JUist MeHs 3arajaka. 7. Ecium Bb
XOTHTE, 4TOOBI BCe OBLIO MO-BAIEMY, BBl JOJIKHBI CAMH MHOTO TPYANTLCS. 8. 3Ha-
MEHUTBII PeKUCccep HaXOAUTCS B HAIleM Topojie, OH HO/ABICKUBAET MaTe€PUal I
cBoeit HOBOW KapTuHbl. 9. CHavama HepBHIYAS HA HOBOM MecTe, C00aKa yCIOKOH-
JIach, TOYYBCTBOBAB JI00poe OTHOIIEHNEe HOBOTO Xo3sinHa. 10. 5 ycrarn Bect ¢ HUM
nesia 110 tesedony, s xouy BujeTh ero Boounio. 11. I Bcerza 4yBcTBYIO, 4TO OHA
nMeeT 3y6 TTPOTHB MEHsT, XOTsI He 3HAI0, KaKkoe 3J10 51 el ciesana. 12. OH Bech feHb
JLyMaJI HaJl 3TOH MPoGIeMOi, HO He MOT PEIIUTh ee.

13. Finish the following sentences.

1. You have always been so interested in Scotland, and ... 2. Like
other novelists, Walter Streeter was used to ... 3. Was his correspon-
dent a man or a woman? It looked like a man’s handwriting — ... 4. As
the days passed Waster Streeter became uncomfortably aware of self-
division, as though ... 5. Yet now it seemed to him an odd coincidence
and the idea came into his mind — ... 6. His friend said, “I'm sure it’s a
woman, she has probably fallen in love with you and ... 7. That sort of
person is often a little psychic, and if ... 8. Yielding to an irresistible
compulsion, which he dreaded, he found himself... 9. A wave of panic
surged up in Walter Streeter. How was it that... 10. The police said
they thought the postcards were a hoax and ...

14. Decide if the following statements are true or false.

1. The photograph of Forfar was rather interesting and Walter
Streeter put it behind the clock on the chimney-piece. 2. His anon-
ymous correspondent challenged Walter Streeter to deal with his
characters more effectively. 3. The unknown person’s criticism was
not fair and Walter Streeter put it out of his mind. 4. The post-
cards made the novelist feel at the same time flattered and unsure
of himself. 5. Walter Streeter became aware of the internal con-
flict he could not come to grips with. 6. His “devoted admirer”
accused Walter Streeter of megalomania and pointed out that par-
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ish churches were more rewarding. 7. The sender’s handwriting
was commercial, unselfconscious and Walter Streeter saw in it re-
semblances to his own. 8. His friend said that the letters were prob-
ably from a poisonpen who wanted to annoy him. 9. For a moment
Walter Streeter fancied that his correspondent was a woman who
had fallen in love with him. He did not care whether she was a
lunatic or not. 10. The police laughed at him and said he was writ-
ing letters to himself.

15. a) Match the words on the left with the words on the right.

1 an ambiguous a initials

2 the conscious b developments
3 uncomfortably ¢ compulsion

4 growing d creature

5 hearty e world

6 commonplace f  possessions

7  unexplained g mind

8  mouse-like h  pains

9  subconscious 1 aware

10 common j  handshake

b) Write 10 sentences incorporating these word combinations.
16. Explain what is meant by:

projections of his own personality or, in different forms, the an-
tithesis of it; to experiment with acquaintances; other-worldly, in-
deed; too ready to escape into an ambiguous world; the words came
haltingly; growing pains; inclined to under-value parish churches;
languorous with semicolons and subordinate clauses; sharp and inci-
sive with main verbs and full stops; so ordinary as perhaps to be dis-
guised; if she senses that she’s getting a rise out of you she’ll go on; he
could not bring himself to look at the picture.

17. Answer the questions and do the given assignments:

A. 1. What was written in the first postcard? 2. Why was Walter
Streeter glad that he did not have to answer the postcard? Should a
writer grudge the time and energy to answer letters? 3. What im-
pression did the second postcard make on Walter Streeter? Why
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did he dismiss the faint stirrings of curiosity? Should a writer avoid
making new acquaintances? 4. What difficulties did the writer have
with his work and how did he try reassure himself? 5. What did
Walter Streeter do with the first two postcards and why did he keep
the third? 6. What odd coincidence did Walter Streeter notice? Do
you happen to know of any odd coincidences? 7. What thoughts
and feelings did the third postcard provoke? What did his friend
say? 8. Why did a wave of panic surge up in him when Walter Street-
er read the fourth postcard? 9. What was the outcome of his visit to
the police?

B. 1. Speak on the overall tone of the passage, specifying the set-
ting and the time span of the story, plot development and the charac-
ters involved. Observe the stylistic means the author employs to keep
the reader in suspense: a) the words and phrases denoting emotional
reaction; b) the incongruity between the banal contents of the post-
cards and the importance Walter Streeter attaches to them; c¢) the
contrast in mood and length between the passages separating one
postcard from another; d) the word order.

2. Analyse the content of the postcards and bring out the message
that they have in common. Comment on the specific intonation of
the postcards (which are supposed to reveal the character of the anon-
ymous correspondent and his attitude towards Walter Streeter):
a) absence of greeting, b) the vocabulary and set expressions, c) lex-
ical and syntactical repetition (chiasmus in the first postcard), d) neg-
ative and interrogative sentences, €) the play on words (in the sec-
ond and fourth postcards).

3. Indicate the lexical and syntactical devices used to depict the
character of Walter Streeter: a) which words and phrases help the
reader to understand his character? Is the description a complete
one? b) what does Walter Streeter himself feel about his own work?
Enlarge on the function of inner reported speech and various repe-
titions (anaphora, anadiplosis, synonym repetition), c) is there a
lot of figurative language in the story? Give examples of the epi-
thet, metaphor, simile, d) what is the author’s attitude towards
Walter Streeter? Sympathetic? Indifferent? Unsympathetic? Jus-
tify your answer. (See p. 98)
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NOTES ON STYLE

Uttered Represented Speech is a device, which conveys to the reader
the unuttered or inner speech of the character, thus presenting the
thoughts and feelings. Uttered represented speech demands that the
tense should be switched from present to past and the personal pro-
nouns should be changed from 1st and 2nd person to 3rd person as in
indirect speech, but the syntactical structure of the utterance does
not change. For example: His anonymous correspondent’s criticism,
however, lingered in his mind. Did he really fail to come to grips with
his characters? Perhaps he did.

Find in the text other examples of uttered represented speech and analyse them.
18. Give a summary of the text.

19. Read the story “W.S.” by L.P. Hartley to the end, and say whether it has
come up to your expectations. What do you think is the point of the story?

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the following sentences into
Russian.

A. 1. We want the best man for the job; money is no object. 2. The
sole object of their expedition was to find and film the rare crea-
tures. 3. I've no objection to anybody coming into my lesson. 4. The
military objectives are simple — to capture and hold the city. 5. “Ob-
jection overruled”, said the judge. 6. My father is a very calm per-
son, but my mother is just the opposite. 7. Most of the local resi-
dents opposed the closing of their hospital. 8. We hold almost
diametrically opposing points of view. 9. He stood his ground
against all opposition. 10. This is one of the world’s best fishing
grounds. 11. She is suing the company on the grounds of unfair
dismissal. 12. We have good grounds for thinking that she’s dis-
honest. 13. We went for a walk around the hospital grounds.
14. Don’t mention his health, it’s forbidden ground. 15. She didn’t
overlook a thing in planning the party. 16. June went there some-
times to cheer the old things up. 17. That was an unkind thing to
say. 18. She’s got a thing about fast cars. 19. I'll phone him first
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thing in the morning. 20. It’s a good thing that we booked our
tickets early. 21. The thing is, my parents like me to be home by 20
o’clock. 22. Things have been going very well for us recently. 23. A
week’s rest would be the very thing. 24. That was a terrible thing
to do. 25. Let’s call the whole thing off.

B. 1. When she began the job she showed initiative and was pro-
moted to manager after a year. 2. Initially he opposed the plan but
later changed his mind. 3. She worked her initials in red. 4. The young
man after initial shyness turned into a considerable social success.
5. I shouldn’t always have to tell you what to do, use your initiative
for once! 6. You attend to your affairs and I'll attend to mine. 7. He
drew attention to the rising unemployment among miners. 8. She left
her luggage unattended. 9. Are you sure you’d like the publicity which
would attend a career in television? 10. There is no point in your
coming to my class if you're not going to attend to what I say. 11. At-
tend to your duties. 12. The meeting was designed to reassure par-
ents whose children were taking exams that summer. 13. The nurse
tried to reassure the frightened child. 14. She looked at me reassur-
ingly. 15. He spoke in his usual assured tones. 16. Despite the Gov-
ernment’s repeated assurances to the contrary, taxation has risen over
the past decade. 17. We would like to assure our customers of the
best possible service. 18. We yielded to their arguments. 19. The lock
was old and yielded when we pushed the door. 20. Over the past fifty
years crop yields have risen steadily by 1-2% a year. 21. Baby toys
are usually made out of yielding materials.

2. Give the English equivalents for:

OT/J,aJIeHHbIP’[ IIpE/IMET; O6'beKT HaCMellIeK, HalJIsATHOE /10Ka3aTe/IbCTBO,; I'JlaBHAA
11eJIb; OCHOBHASI 11€J1b; ObITh IPOTUB KYPEHMUsT; BO3PAKATh U3 TIPUHIIKIIA; HE TIEPEHO-
cHUTb TPYyOOCTD; BBIABUTATh BO3PAsKEHU; OTMETATh BO3PAKEHMsL; He BO3PaKaTh;

BO3paKaTh MPOTUB ILIAHA; HEe 0400PSATH Yeli-ubo OpaK; IPOTUBUTHCS HepeMe-
HaM; IOJTHasA ITPOTUBOIIOJIOKHOCTD; /IOM HAIIPOTUB; 6bITb B OIIIIO3UIINN; BBICTYIIATh
MIPOTUB 3aKOHOMPOEKTA; CUCTh APYT MPOTUB JAPYTa;

CHIOPTUBHAS TWIOMA/IKA; TIAPK TIPU OOJTBHUILE; TIPOITH GOMBINOE PACCTOSIHUE; He
VMETD ITPUYKNH JJISI OTKa34d; CTOATD Ha CBOEM; YCTPANBATh BO BCEX OTHOUIECHUAX; KOC-
HYyThCsI MHOTHX BOITPOCOB; HE MMETh OCHOBAHMIT OECTIOKOMThCST; OCHOBAHMST JIJTST Pas-
BO/a; GECTIPUUMHHBIE CTPAXH; MO/ PEIOTOM, UTO;

vaifHast MOCy/a; CTPaHHas BElllb; OelHSKKA; TOJOKEHHE IeJT; HUIETo MOA0GHO-
T'O; IEJIO0 B TOM, UTO; CKa3aTh HE TO, YTO HA/IO; KaK Pa3 TO, YTO HyKHO; EPBBIM JIET0M;
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XOPOIIIO, Y4TO; 3a0bITh BCE 3TO (BCIO 9TY UCTOPUIO); 3TO HE COBCEM HMPUIMYHO; YTO-TO
Helpe/ICKazyeMoe; UMeTh TpeyOesk/eHne; pasaeBaiitecs;

HavaIbHas CTJIUs]; PAHHUE CUMIITOMBI; OJIMHAKOBBIC HHUIIUAJIBI; IEPBOHAYATb-
HOE NIPENMYIIECTBO; OpaTh Ha ceOs MHUIMATUBY; CHIEIATh 110 COOCTBEHHON MHUIINA-
THBE; IPOSABUTH WHUIUATUBY; MUPHAS WHUI[MATUBA; WHUIUATUBHBII YEI0BEK;

CJICINTH 32 BOCITUTAHUEM JleTell; yXasKUBATh 32 GOBHBIM; TIOCEIIATh MIKOIY; 00-
pamiaTh BHUMAHKUE HA YTO-TO; NPUBJIEYh BHUMAHKE K YEMY-TO; BHUMATEIHLHO OTHO-
CUTHCS; 00CTYKUBATD KJIMEHTA; TAPACPOOIIHIA; TII0Xas MOCEMAEMOCTD; OCTABUTD
6e3 TIPUCMOTPA;

YCIIOKOWTD AIMeHTa; YOeUTh KOTO-TO He BOJHOBATHCS O YeM-TO; HECMOTPSI Ha
3aBepeHust; YOEIUThCST B TOM, UTO; 3aBEPUTh KOTO-TO B UEM-TO; YBEPEHHbII TOH,;

MPUHOCUTD GOJIBIIOIN JIOXO/]; IaBaTh XOPOIIHil yposKail; OKazaThest Ge3pesyib-
TATHBIM; YCTYIUTD 10/ AABJICHUEM; TOAThCI UCKYIIECHUIO; TTOIaBaThCs JIeue-
HIIO; HAJIOH MOJIOKA; MOKJIAJMCTHINH XapaKTep.

3. Paraphrase the following sentences using the essential vocabulary.

1. T am against the trip. 2. T wanted to climb the hill but Bill
said (disagreed) that he was too tired. 3. He showed his displea-
sure at our presence by stalking out of the room. 4. The proposed
new examination system has been vigorously criticized and con-
demned by teachers. 5. We are in the building facing the Govern-
ment offices. 6. Our plan met with fierce resentment and hostility.
7. Put a tick next to (against) the answer that you think is cor-
rect. 8. The college premises were beautiful. 9. My fears turned
out to have no real cause or reason. 10. His lectures included in-
formation on many different subjects. 11. We have reasons to be-
lieve that you have been lying to us. 12. Part-time work would
suit me very well. 13. The students all seemed very well prepared
and had a good knowledge of the history of Britain. 14. He left
because of ill-health. 15. I can’t do anything with him. 16. I've got
so much work to do I don’t know where to start. 17. You'd better
not put your knife in your mouth when you eat. 18. Living condi-
tions and situation have changed since you’ve been here. 19. I
strongly dislike and avoid eating tinned food. 20. Fortunately, I
noticed it. 21. His first reaction was one of shock and resentment.
22. Did you do it without anyone telling you what to do? 23. Af-
ter an hour I found it difficult to concentrate my attention. 24. Take
no notice of what he says. 25. It was a pleasure to lecture to an
appreciative audience. 26. I was trying to convince the lonely child
that she was still wanted. 27. The Prime Minister promised the
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electorate that taxes would not be increased. 28. I was relieved to
hear his words. 29. We had a far better amount of food produced
than any farm round here for miles. 30. Part of his success is that
he can be flexible when necessary. 31. He was accused of giving in
to his cowardice.

4. Answer the following questions. Use the essential vocabulary.

1. What is another way of saying that the bag was full of pre-
cious things of different kinds? 2. How can people convey that
they are ready to spend a lot of money on something? 3. What is
an action or story which we learn how (not) to act in an especially
bad situation? 4. What things do you find objectionable? 5. What
is a shorter way of saying that you disapprove of the plan because
you think it is wrong, evil and stupid? 6. What do we call a polit-
ical party opposed to the Government? 7. What do we call people
or things that are completely different? Can you give an example?
8. What can be said about the lecture that included information
on many different subjects? 9. What do we call gardens and land
attached to an institution? 10. What can you say in answer to a
suggestion that pleases you in every way? 11. What can a woman
say if she hasn’t got any clothes suitable for the occasion? 12. What
do we say about a person who is afraid of (strongly dislikes)
heights? 13. What phrase is used to mean there was no way of
planning to avoid something? 14. What phrase is often used to
emphasise an important remark which follows? 15. What is often
used to represent the name of a person? 16. What is said about
people who prefer not to take the first step in an undertaking?
17. Do you think that inventiveness and bold independence should
be rewarded? 18. What man is the opposite of a man without ini-
tiative? 19. What is another way of saying that there were many
people present at the meeting? 20. Are children of school age
obliged to go to school in all countries? 21. What do we call peo-
ple whose job is to serve people in a shop, museum or theatre?
22. What is a teacher likely to say to an inattentive pupil? 23. If
one is nervous and afraid what is he/she in need of? 24. How do
we speak to people to stop them from worrying? 25. What is your
idea of a self-assured person? 26. When does a tree usually yield
plenty of fruit? 27. Usually people try to resist temptation. What
happens if they don’t? 28. Why do children usually like toys from
spongy and flexible material?
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5. Review the essential vocabulary and translate the following sentences into
English:

1. 4 we Bo3paskaio MPOTUB TOTO, YTOOBI OTIIPABUTHCA (B MyTh) pano. 2. Ou
Y4acTo jiesial cecTpy oobeKTOM HacMelek. 3. Bo3paskenue, 4To y HEro HET OIIbITa,
66110 OTBEPrHYTO (MIPOUTHOPUPOBAHO). 4. Llesbo HOBOU OpraHu3alyu ObLIO TIpe-
nocrasienue (to provide) 6ecriaTHOI IOPUANYECKON TTOMOIIN MATOMMYIIUM. 5. Mbl
KaTeropuuecku Bo3pakaeM IPOTUB CTPOUTENbCTBA HOBOH IHIOCCEHHO OPOru.
6. Ecsin BbI XOTHUTE 1TONACTD HA CTAHIUIO, BAM CJIE/LyeT UTH B IIPOTUBOIIOJIOKHOM
Harpassennu. 7. Ee cjioBa nuMesu npsiMo mpoTUBOINOIOXKHBIN addekt. 8. Ona oka-
3aJ1aCh MOJHON MPOTUBOTIOJIOKHOCTBIO TOTO, YTO BCe OKuAATN. 9. Y HAC HET HU-
KaKMX peaJbHbIX OCHOBaHUII 71 TOro, 4To0bl skamosathest. 10. OH Beerga oTka-
3BIBAJICSI OT UX TIPUTJIANIECHUN MO/ TIPETIOTOM TII0X0ro 3/10poBbs. 11. Hounas
cMeHa MeHs TTpekpacHo ycTpanBaeT. 12. Y Hac ecTb OCHOBaHUS TOJIATaTh, 9TO BbI
Hac oOManbiBaere. 13. 51 He Mory npuexarb. /[eJI0 B TOM, YTO S yKe HasHauMJI
(arranged to do) koe-uto Ha uersepr. 14. {I ynakoBai Koe-Kakue HeoOXOAUMbIE
Belu u 1ocie obea moexas Ha crannuio. 15. JlaBaiite OyseM Ha3biBaTh BeIu
cBoumu umenamu. 16. Y mac ouenn xoporio unyt aena. 17. loktop mocoBeToBasn
MHe paccaabuThest 1 IIOMeHblre paboTaTh Kakoe-to Bpemst. 18. Bbl cienanu sto
1o cobcTBeHHO# nHnMaTBe? 19. Y Hero He XBaTalIO MPEIIIPUUMYUBOCTH, YTO-
6b1 OTKPBITH cobcTBennoe meno. 20. IToxkamyiicTa, cooOIUUTE HAM, €CJIM BbI HE
cMosKeTe npucyTcTBoBarh. 21. Bam Obi Jiyuliie cHauaia 3aHATHCS JA€TbMU — UM
HY’KHO 3aBTpakaTh. 22. OHa moMaxaja pyKoii, 4ToObl IIPUBJIEYb MOE BHUMAHIE,
23. VIMeHHO OH 06paThl MOe BHUMaHUe Ha KHUTU 9TOTO nucatess. 24. S crapai-
cs1 ybeauThb ee, uTO Bee ObLIO He Tak IJI0X0, Kak OHa Aymasna. 25. Heemorpst Ha
Bce ero obenanus oH He BepHyJics. 26. 51 He MOTY 3aBEpUTH BAC, UTO JIEKAPCTBO
cosepiieHHo Oe3Bpeano (safe). 27. Ero npennpusrue npuHOCUT GOJIbIINE 10XO0-
nbl. 28. Ilnogopoatas semus naia 60Jbinoil yposxkaid. 29. Mbl COMIaCUINCh ¢ UX
apryMeHTaMu.

GETTING TO GRIPS WITH PHRASAL VERBS

1. Read the page from a dictionary and translate the sentences into Rus-
sian.

come about to happen; arise: The discovery of adrenaline came
about through a mistake. Peace can only come about if one side agrees
to yield to the other.

come across 1) to meet or discover, esp. by chance: If you come
across my glasses, can you let me have them, please?
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come along 1) to make good or satisfactory progress, esp. in
health: Mother’s coming along nicely, thank you. My son has begun to
come along very well in French. 2) to go somewhere with someone:
I'm going to the Monet exhibition this afternoon. Why don’t you come
along? We are going to the party now, and Jane and Chris are coming
along later. 3) (same as come on) be quick; make an effort: Come
along now, eat up your vegetables like a good boy. Come on, Wendy,
say something.

come by to get smth., esp. smth. unusual: So how did you manage
to come by this job? That’s a nasty bruise — how did you come by it?

come in 1) to become fashionable or available: Strawberries are
just coming in; 2) to receive as income: I haven’t a lot of money coming
in just now.

come into to inherit: She came into a fortune when her uncle died.

come off 1) to become unfastened or disconnected: The top of this
jar won’t come off. 2) to happen, take place esp. successfully: It was a
bold idea, but it still came off.

come on to begin, to start: I can feel a cold/headache coming on.
The travellers wanted to reach the inn before night came on. Just as I
entered the house all the lights came on. There is a storm coming on.

come out 1) to appear: The stars came out as soon as it was dark.
When will your new book come out? 2) to become known: The truth
came out at the inquiry. 3) to be seen as in a photograph. He’s in the
picture but his face has not come out very clearly. 4) to be removed;
disappear: If you get red wine on that shirt it won’t come out.

come over 1) to make a short informal visit: Come over and see us
sometime. 2) to happen to; to take possession of: That was a stupid
thing to say — I don’t know what came over me.

come up 1) to happen, usually unexpectedly: I can’t see you to-
night — something has come up. 2) to arise; to be mentioned: His name
came up whenever the matter of nuclear energy was discussed. What
points came up at the meeting?

2. Complete the sentences below with a suitable phrasal verb:

1. ..., Philip. Everyone else has finished except you! 2. We're going
out for a pizza. Would you like to ...? 3. T hear that John has ... a lot of
money. 4. Every time the subject of holidays..., Ruth and her husband
have an argument. 5. T hope to goodness this chocolate stain.... 6. T'll
never understand how it... that you were an hour late on such a short
journey. 7. Jobs were hard to ... with so many people out of work.
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8. Just look at these old photographs. I... them when I was clearing
out an old cupboard. 9. Paul is working on a plan to convert his farm-
house into a bed-and-breakfast place. He reckons he’ll make a for-
tune if it ... . 10. A bit of money used to ... for him once a quarter and
he made a bit more by card-playing. 11. I've never seen him looking
so cheerful. What has ... him?

3. Replace the words in italics with the most suitable phrasal verbs from the
dictionary entry.

1. He inherited a small fortune when his father died but he man-
aged to squander most of it. 2. The company director admitted that
the situation arose through a misunderstanding. 3. Digging in the
garden, he unearthed a piece of broken pottery that looked as if it
might be Roman. 4. She is confident that the truth will emerge dur-
ing the trail. 5. How exactly did you obtain this painting? 6. Our
plans for early retirement didn’t materialise. 7. The issue of safety
was raised twice during the meeting. 8. We are receiving some money
now that Tim has a job. 9. I'm so sorry for losing my temper, I don’t
know what possessed me. 10. Make haste, we don’t want to be late.
11. Whenever 1 feel I'm going to suffer from a migraine, I lie down in
a darkened room.

4. Translate the sentences from Russian into English.

1. A caygaitno Betpetus craporo npustenst Ha Oxcdop/ CTPUT CETOAHS YTPOM.
2. Korza Gy1yT u3BeCTHBI pesyJibraThl sk3aMeHa? 3. 51 Haleioch, Bbl 4ecTHO 3apabo-
tasin (1oJydnsin) atu aenbru. 4. Kak Bognukia sta onacHas curyarus? 5. [Tyrosu-
112 OTOPBAJIACh, KOTJIA s Mepesie3as yepe3 3a6op. 6. OHa 1oyyaeT Koe-Kakoii 10X0/
(7enbru) OT aKIui, KOTOpble OCTABILI €ff oTell. 7. Mapu Bceria XOpoIio BEIXOUT Ha
dotorpadusx. 8. Uro takoe ¢ T060ii? Ilouemy Thi cMmeenbesa? 9. OTkyaa y Tebs Ha
mieke ata maparnuna? 10. Kak npojasuraercs Bain aHrIniickuil (Kakue ycrexu 1o
aHruiickomy g3biky)? 11. OH 1nosyuut HacaeAcTBO (B JIeHb), KOr/a eMy UCIIOJIHUT-
cs1 iBaJaTh ofuH rof. 12. 51 mombITazcs pacckasaTh HECKOJIBKO aHEK[0TOB, HO OHU
He umesn yeriexa. 13. Ha iHsix s caryvaiino Haies nmucbMo moero aeza. 14. S npuy
JIOMO TIO3/IHO — Heo)KUIaHHbIe Jiea Ha padore. 15. Kto-T0 B loMe ecTh; 51 BUIed,
KaK B OJIHOI M3 KOMHAT 3askercst ceT. 16. Bol Morii Obl 3aiiTH 3aBTpa B YeThIpe
yaca? 17. Bel 3Haete, korma nmapuku Bonum B Moxy? 18. MBI XoTesn BepHYThCS J10-
MOii 10 HacTy1IeHust TeMHOTBL 19. Bosbmu cebs B pyku (He yHbiBaii), Busu, Bce He
Tak yx mioxo. 20. Kakue Borpocsl 06cyKaannuch Ha coGpaHum?
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5. a) Find the Russian equivalents for the following English proverbs:

1. Easy come, easy go.

2. Everything comes to him who waits.

3. A bad penny always comes back.

4. Christmas comes but once a year.

5. Curses, like chickens, come home to roost.
6. Tomorrow never comes.

7. A thing of beauty is a joy for ever.

8. A little learning is a dangerous thing.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.

CONVERSATION AND DISCUSSION
BOOKS AND READING
THEMATIC VOCABULARY

1. Categorisation: Children’s and adult’s books; travel books and
biography; romantic and historical novels; thrillers; detective stories;
science fiction/fantasy; non-fiction; pulp fiction.

Absorbing; ambitious; amusing; controversial; brilliant; depress-
ing; delightful; disturbing; dull; fascinating; gripping; hilarious; out-
rageous; powerful; wise.

2. Books and their parts: paperback and hardback; binding; cov-
er; jacket; title; epigraph; preface; the contents list; fly leaf; bookplate;
blurb; a beautifully printed book; a tome bound in leather/with gilt
edges; a book with dense print/with loose pages.

3. Reading habits: to form a reading habit early in life; to read
silently /incessantly /avidly /voratiously; to read curled up in a chair;
to read a child /oneself to sleep; to be lost/absorbed in a book; to de-
vour books; to dip into/glance over/pore over/thumb through a book;
to browse through newspapers and periodicals; to scan/skim a maga-
zine; a bookworm; an avid/alert/keen reader.
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4. Library facilities: reading rooms and reference sections; the
subject/author/title/on-line catalogue; the enquiry desk; comput-
er assisted reference service; to borrow/renew/loan books, CDs and
video tapes; rare books; to keep books that are overdue; books vul-
nerable to theft; to suspend one’s membership; to be banned from
the library.

Graham Greene: 1904—1991

He did not plan on a long life. As a boy, he toyed with suicide,
employing, among other means, a dull knife, hay-fever drops and a
mild overdose of aspirin; he also survived several sessions of Russian
roulette. Grown older, evidently in spite of himself, he left his native
England as often as possible to court danger and disease, wherever
and whenever they might prove most virulent: Africa, Mexico, In-
dochina, Cuba, Haiti, Central America. None of these places killed
him; instead they furnished material for many of his more than fifty
books, including novels, short story collections, travel writings, plays,
essays, autobiography, biography, children’s tales. So Graham Greene’s
death last week, at 86, prompts not only sadness and tributes, but
also a question: What would the contemporary world look like if he
had got his wish and not lived to describe it?

For no serious writer of this century has more thoroughly invad-
ed and shaped the public imagination than did Graham Greene. Mil-
lions who have never read him are nonetheless familiar with his vi-
sion. Versions of Greene scenes can be found in daily headlines or
wherever entertainment flickers: the dubious quest, undertaken by a
flawed agent with divided loyalties against an uncertain enemy; the
wrench of fear or of violence that confronts an otherwise ordinary
person with a vision of eternal damnation or inexplicable grace.

Greene did not dream up this terrain of momentous border cross-
ings and casual betrayals, and he could be peevish with those who
praised his inventiveness: “Some critics have referred to a strange
violent ‘seedy’ region of the mind (why did I ever popularize that last
adjective?) which they call Greeneland, and T have sometimes won-
dered whether they go round the world blinkered. ‘This is Indochi-
na,’ I want to exclaim, ‘this is Mexico, this Sierra Leone carefully and
accurately described.” But on his journeys the author carried a trans-
forming talent and temperament that rendered all the places, no mat-
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ter how meticulously portrayed, not only seedy but unmistakably
Greeneland.

Birth and circumstances drove Greene to a life on the edge. Con-
genitally unhappy with what he later called his maniac-depressive
self, he found himself a double agent at a tender age, a student at the
Berkhamsted School, where his classmates made his life miserable,
and Greene sought retreat in voracious reading. But the drama served
up by his favorite authors (among them John Buchan and Joseph
Conrad) reminded Greene that he had been born at an unpropitious
time. “We were,” he wrote, “a generation brought up on adventure
stories who had missed the enormous disillusionment of the First
World War.” At Oxford, he dabbled in writing and later drifted into
newspaper work, eventually becoming a subeditor at the London
Times.

Greene’s first published novel The Man Within (1929) enjoyed a
modest success and was made into a film. This pattern was to be re-
peated throughout his career, for Greene and the movies virtually
grew up together. He learned the economies of filmed narration —
the quick cuts, the disembodied perspective, the interpolated con-
versations — used them in his books and then saw them re-employed
in adaptations of his own work on the screen.

His greatest fiction spanned the years 1938 to 1951: Brighton Rock
(1938), The Heart of the Matter (1948), The End of the Affair (1951)
and, most hauntingly, The Power and the Glory (1940). The pilgrim-
age of the nameless “whiskey priest”, on the run in a Mexican state
from a sectarian tyranny, remains a thrilling adventure of despair and
irrational redemption.

For all his worldly success, Greene retained the attitudes dictated
by his childhood: a dislike for the strong — hence his increasing post-
war opposition to the U.S. — and a sympathy for the underdog, a
category that came to include everyone from Fidel Castro to Kim
Philby, a onetime friend and also a British intelligence officer who
famously spied for and then defected to the Soviet Union. The last
30 or so years of his life were spent in a modest apartment in an un-
distinguished building in Antibes, on the French Mediterranean. Long
separated (but never divorced) from his wife, Greene wrote consci-
entiously some 300 words every day, among them the opening sen-
tence of the second volume of his autobiography: “What a long road
it has been.”

(From Times, 1991, No. 15, abridged)
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1. a) Look for the answers to these questions:

1. Have you read any novels or stories by Graham Greene? What
can you say about them? 2. In what literary genres did Graham Greene
distinguish himself? 3. How was it that Graham Greene invaded and
shaped the public imagination more than any other serious writer of
the 20th century? 4. What were the future writer’s school years like?
5. How did Graham Greene refer to his generation? 6. Is it accidental
that many of his novels were filmed? 7. Graham Greene admitted he
had popularized the adjective “seedy”. What does it mean in refer-
ence to people and places? 8. How does the term “Greeneland” re-
flect the writer’s dominant theme?

b) Find in the text the facts to illustrate the following:

1. Graham Greene often placed his characters in the environment
of distant countries he himself had visited. 2. The notions of loyalty
and betrayal were central to the writer’s vision. 3. Childhood was a
crucial period in the writer’s life.

¢) Summarize the text in three paragraphs.

2. In spite of the Russian proverb one can argue about taste: everybody does,
and one result is that tastes change. If given a choice what would you rather read
a novel or short stories in book form? Why? Try to substantiate your point of
view. Use some of the ideas listed below.

“A novel appeals in the same way that a portrait does — through
the richness of its human content.”

“It is not only an author’s characters that endear him to the pub-
lic: it is also his ethical outlook that appears with greater or less dis-
tinctness in everything he writes.”

“A volume of short stories contains more ideas, since each story is
based on an idea; it has much greater variety of mood, scene, charac-
ter and plot.”

3. Use the thematic vocabulary in answering the following questions:

1. Which books are you reading now? 2. Where is your favorite
place to read? 3. Who is your favorite novelist? 4. What is your fa-
vorite poem? 5. Who is your favorite character? 6. Which character
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do you hate most? 7. Which contemporary author do you most ad-
mire? 8. Which is the first book you can remember reading? 9. Which
school text did you most enjoy? 10. With which character would you
most like to have an affair? 11. With which character do you most
identify? 12. Who would be your ideal literary dining companion?
13. What is your favorite children’s book? 14. Do you have a comfort
book that you reread? 15. Which book would you like to see filmed?
16. What is the worst screen adaptation? 17. Which book changed
your life? 18. Which book would you make compulsory reading?
19. What is the most difficult book you have ever read? 20. How
do you select books to read? Do you listen to advice? 21. Do such
characteristics as bulky size, dense print, being dog-eared and tat-
ty matter?

4. “What is the best way to foster interest in reading?” This is a question
that teachers and parents have been asking for a long time.

a) Read the texts below attentively for further discussion;

Once many years ago, in anticipation of the children we would
one day have, a relative of my wife’s gave us a box of Ladybird Books
from the 1950s and 60s. They all had titles like Out in the Sun and
Sunny Days at the Seaside, and contained meticulously drafted, rich-
ly coloured illustrations of a prosperous, contented, litter-free Brit-
ain in which the sun always shone, shopkeepers smiled, and children
in freshly pressed clothes derived happiness and pleasure from inno-
cent pastimes — riding a bus to the shops, floating a model boat on a
park pond, chatting to a kindly policeman.

My favourite was a book called Adventure on the Island. There
was, in fact, precious little adventure in the book — the high point, T
recall, was finding a starfish suckered to a rock — but I loved it be-
cause of the illustrations (by the gifted and much-missed J.H. Wing-
field). I was strangely influenced by this book and for some years
agreed to take our family holidays at the British seaside on the as-
sumption that one day we would find this magic place where summer
days were forever sunny, the water as warm as a sitz-bath, and com-
mercial blight unknown.

When at last we began to accumulate children, it turned out that
they didn’t like these books at all because the characters in them never
did anything more lively than visit a pet shop or watch a fisherman
paint his boat. I tried to explain that this was sound preparation for
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life in Britain, but they wouldn’t have it and instead, to my dismay,
attached their affections to a pair of irksome little clots called Topsy
and Tim.

(Bill Bryson “Notes From a Small Island”, 1997)

Tony Blair believes children will increase their appetite for read-
ing if parents read them “naughty” books with mischievous charac-
ters.

Mr Blair will encourage more fathers to read with their sons in an
effort to increase their literacy skills. The “Dads and Lads” initiative
is part of the Government’s National Year of Reading campaign.

He lists his ‘literature for lads” which includes Tolkien’s The Lord
of The Rings, the Narnia series by C.S. Lewis and Sir Arthur Conan
Doyle’s novels charting Sherlock Holmes.

The Prime Minister also stresses the importance of subversion
evident in the works of Roald Dahl. Mr Blair said: “I think he was
one of the first who would write in a slightly naughty way, which
makes books intriguing and interesting.”

Anne Barnes, general secretary of the National Association for the
Teaching of English, said: “ I think the answer to fostering interest in
reading is to follow the interests of the child. Parents should also try
to read something which interests them because a child will pick up
on the adult’s enthusiasm.

“I'm not sure how many fathers will start reading to their sons
because Tony Blair says so but the fact remains that we should sup-
port any effort to increase reading among boys.”

Research by the National Literacy Trust revealed that primary
school boys view reading as wimpish and avoid it, a view often car-
ried through life.

(Independent 31, Aug. 1998)

b) Speak about children’s books. Consider the following:

1. What do children like to read about? Is the borderline between
“an innocent pastime” and “an adventure” easy to define? Should the
books offer young readers imaginary worlds (“magic places where
summer days are forever sunny”)? Should the books always have
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happy endings? 2. A toddler of three, is sure to love flap-books, pop-
up books and picture books. But what about comics and grafic books
for older children? Can they become the stepping stones leading to
adult literature? Should they be banned? 3. It’s a fact that young
parents don’t read enough for their children. They know it’s supposed
to be a great joy, but sometimes it’s the last thing they want to do. Is
there any alternative? 4. Do you think that parents should read chil-
dren “naughty” books with mischievous characters “to increase their
appetite for reading”? What makes Roald Dahl’s books (Matilda
Charlie and the Chocolate Factory, The Magic Finger and others)
hilarious and naughty? 5. They say it’s very difficult to hit exactly
the right age for a particular book. For what age group would you
recommend the epic fantasy novel by J.R.R. Tolkien The Lord of The
Rings? How early can a child be given books in a foreign language?
Do children always see eye to eye with their parents about the choice
of books? Should a 10-year-old be allowed to read adult’s books like
War and Peace by Leo Tolstoy? 6. Factual books are often dull and
dreary. But isn’t it possible for a young reader to get lost in a topic
book if it happens to be Castles or Dinosaurs? What other topics
may prove fascinating for children? Should girls and boys be given
the same books to read?

2. Books by R.L. Stivenson and Conan Doyle enjoy great popu-
larity in this country. Make up a list of books (no less than ten) you’d
like to suggest for National Year of Reading campaign if it were
launched in Russia.

3. Are children insensitive to poetry and niceties of the language?
Can they appreciate comic verse and comic stories, nursery rhymes,
limerics and tongue twisters? Name at least three Russian writers
who excelled at translating English nonsense poetry into Russian?

4. Reading should be a normal, easy thing. Children brought up
on an early diet of television, video and computer games are reluc-
tant readers. How to make reading a pleasure and not a chore for a
boy who views reading as wimpish? Is it possible for television watch-
ing not only to discourage but actually to inspire reading?

5. Read the interview with Martin Amis (M.A.), one of the most success-
ful writers in Britain today. He talks to a BBC English reporter (R) about his
work.

R: As the son of a famous writer, how did your own writing style
develop?
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M A: People say, you know, “How do you go about getting your
style?” and it’s almost as if people imagine you kick off by writing a
completely ordinary paragraph of straightforward, declarative sen-
tences, then you reach for your style pen — your style highlighting
pen — and jazz it all up. But in fact it comes in that form and I like to
think that it’s your talent doing that.

R: In your life and in your fiction you move between Britain and
America and you have imported American English into your writing.
Why? What does it help you do?

M A.: Tsuppose what I'm looking for are new rhythms of thought.
You know, I'm as responsive as many people are to street words and
nicknames and new words. And when I use street language, I never
put it down as it is, because it will look like a three-month-old news-
paper when it comes out. Phrases like “No way, Jose” and “Free
lunch” and things like that, they’re dead in a few months. So what
you've got to do is come up with an equivalent which isn’t going to
have its street life exhausted. I'm never going to duplicate these
rhythms because I read and I studied English literature and that’s
all there too. But perhaps where the two things meet something
original can be created. That’s where originality, if it’s there, would
be, in my view.

R: You have said that it’s no longer possible to write in a wide
range of forms — that nowadays we can’t really write tragedy, we
can’t write satire, we can’t write romance, and that comedy is the
only form left.

M A.: T think satire’s still alive. Tragedy is about failed heroes and
epic is, on the whole, about triumphant or redeemed heroes. So com-
edy, it seems to me, is the only thing left. As illusion after illusion has
been cast aside, we no longer believe in these big figures — Macbeth,
Hamlet, Tamburlaine — these big, struggling, tortured heroes. Where
are they in the modern world? So comedy’s having to do it all. And
what you get, certainly in my case, is an odd kind of comedy, full of
things that shouldn’t be in comedy.

R: What is it that creates the comedy in your novels?

M .A.: Well, T think the body, for instance, is screamingly funny as
a subject. I mean, if you live in your mind, as everyone does but writ-
ers do particularly, the body is a sort of disgraceful joke. You can get
everything sort of nice and crisp and clear in your mind, but the body
is a chaotic slobber of disobedience and decrepitude. And I think that
is hysterically funny myself because it undercuts us. It undercuts our
pomposities and our ambitions.
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R: Your latest book The Information is about two very different
writers, one of whom, Gywn, has become enormously successful and
the other one, Richard, who has had a tiny bit of success but is no
longer popular. One of the theories which emerges is that it’s very
difficult to say precisely that someone’s writing is better by so much
than someone else’s. It’s not like running a race when somebody comes
first and somebody comes second.

M.A.: No, human beings have not evolved a way of separating the
good from the bad when it comes to literature or art in general. All
we have is history of taste. No one knows if they're any good — no
worldly prize or advance or sales sheet is ever going to tell you whether
you're any good. That’s all going to be sorted out when you're gone.

R: s this an increasing preoccupation of yours?

M A.:No, because there’s nothing I can do about it. My father said.
“That’s no bloody use to me, is it, if I'm good, because I won’t be
around.”

R: Have you thought about where you might go from here?

M.A.: T've got a wait-and-see feeling about where I go next. One
day a sentence or a situation appears in your head and you just rec-
ognise it as your next novel and you have no control over it. There’s
nothing you can do about it. That is your next novel and I'm waiting
for that feeling.

(BBC English. August 1995)

a) Express briefly in your own words what the talk is about.

b) What does Martin Amis emphasise about his style of writing? What does
he say about modern literary genres? Do you agree that “comedy is the only
form left”? Is it really impossible to separate “the good from the bad when it
comes to literature or art in general”? How do you understand the sentence “all
we have is a history of taste”?

6.a) Read the following extract and observe the way literary criticism is writ-
ten:

Jane Austen saw life in a clear, dry light. She was not without
deep human sympathies, but she had a quick eye for vanity, selfish-
ness, vulgarity, and she perceived the frequent incongruities between
the way people talked and the realities of a situation. Her style is
quiet and level. She never exaggerates, she never as it were, raises her
voice to shout or scream. She is neither pompous, nor sentimental,
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nor flippant, but always gravely polite, and her writing contains a
delicate but sharp-edged irony.

L.P. Hartley is one of the most distinguished of modern novelists;
and one of the most original. For the world of his creation is com-
posed of such diverse elements. On the one hand he is a keen and
accurate observer of the process of human thought and feeling; he is
also a sharp-eyed chronicler of the social scene. But his picture of
both is transformed by the light of a Gothic imagination that reveals
itself now in fanciful reverie, now in the mingled dark and gleam of a
mysterious light and a mysterious darkness.

Martin Amis is the most important novelist of his generation and
probably the most influential prose stylist in Britain today. The son
of Kingsley Amis, considered Britain’s best novelist of the 1950s, at
the age of 24 Martin won the Somerset Maugham Award for his first
novel The Rachel Papers (his father had won the same prize 20 years
earlier). Since 1973 he has published seven more novels, plus three
books of journalism and one of short stories. Each work has been well
received, in particular Money (1984), which was described as “a key
novel of the decade.” His latest book is The Information (1995). It
has been said of Amis that he has enjoyed a career more like that of a
pop star than a writer.

b) Choose an author, not necessarily one of the greats, you’d like to talk
aboot. Note down a few pieces of factual information about his life and work.

7. Team up with another student to talk on the following topics. Use expres-
sions of agreement and disagreement.

“A man ought to read just as inclination leads him; for what he
reads as a task will do him little good.” (Samuel Johnson)

“A classic is something that everybody wants to have read and
nobody wants to read.” (Mark Twain)

“There’s an old saying that all the world loves a lover. It doesn’t.
What all the world loves is a scrap. It wants to see two lovers strug-
gling for the hand of one woman.” (Anonymous)

“No furniture is so charming as books, even if you never open them
and read a single word.” (Sydney Smith)

“Books and friends should be few but good.” (a proverb)
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8. Group discussion.

Despite the increase in TV watching, reading still is an important
leisure activity in Britain. More than 5,000 titles were nominated in
a national survey conducted in 1996. The public was invited to sug-
gest up to five books. It was later suggested that the votes either came
from English literary students or from people who were showing off.
What do you think? Can you point out a few important names that
failed to make it into the top 100 list?

BRITAIN’S FAVOURITE BOOKS: THE TOP 100

1 The Lord of the Rings 14 On the Road
J.R.R. Tolkien Jack Kerouac

2 1984 15 Brave New World
George Orwell Aldous Huxley

3 Animal Farm 16 The Wind in the Willows
George Orwell Kenneth Grahame

4 Ulysses 17 Winnie-the-Pooh
James Joyce A. A. Milne

5 Catch-22 18 The Color Purple
Joseph Heller Alice Walker

6 The Catcher in the Rye 19 The Hobbit
J.D. Salinger J. R. R. Tolkien

7  To Kill a Mockingbird 20 The Outsider
Harper Lee Albert Camus

8  One Hundred Years of 21 The Lion, the Witch
Solitude and the Wardrobe
Gabriel Garcia Marquez C.S. Lewis

9  The Grapes of Wrath 22  The Trial
John Steinbeck Franz Kafka

10 Trainspotting 23 Gone with the Wind
Irvine Welsh Margaret Michell

11 Wild Swans 24 The Hitchhiker’s Guide
Jung Chang to the Galaxy

12 The Great Gatsby Douglas Adams
F Scott Fitzgerald 25 Midnight’s Children

13 Lord of the Flies Salman Rushdie
William Golding 26 The Diary of Anne Frank
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27
28
29
30
31
32

33

34

35
36
37
38
39
40
41
42

43

44

45

A Clockwork Orange
Anthony Burgess
Sons and Lovers

D.S. Lawrence

To the Lighthouse
Virginia Woolf

If This Is a Man
Primo Levi

Lolita

Vladimir Nabokov
The Wasp Factory
[ain Banks
Remembrance of Things
Past

Marcel Proust
Charlie and the Chocolate
Factory

Roald Dahl

Of Mice and Men
John Steinbeck
Beloved

Toni Morrison
Possession

A. S. Byatt

Heart of Darkness
Joseph Conrad

A Passage to India

E. M. Forster
Watership Down
Richard Adams
Sophie’s World
Jostein Gaarder

The Name of the Rose
Umberto Eco

Love in the Time of
Cholera

Gabriel Garcia Marquez
Rebecca

Daphne du Maurier
The Remains of the Day
Kazuo Ishiguro

46

47
48
49
30
21
52

53
54
35
26
37
58
39
60
61

62

63

64
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The Unbearable Lightness
of Being

Milan Kundera
Birdsong

Sebastian Faulks
Howards End

E. M. Forster
Brideshead Revisited
Evelyn Waugh

A Suitable Boy
Vikram Seth

Dune

Frank Herbert

A Prayer for Owen
Meany

John Irving

Perfume

Patrick Susskind
Doctor Zhivago

Boris Pasternak

The Gormeaghast Trilogy
Mervyn Peake

Cider with Rosie
Laurie Lee

The Bell Jar

Sylvia Plath

The Handmaid’s Tale
Margaret Atwood
Testament Of Youth
Vera Brittain

The Magus

John Fowles

Brighton Rock
Graham Greene

The Ragged Trousered
Philanthropist
Robert Tressell

The Master and Margarita
Mikhail Bulgakov
Tales of the City
Armistead Maupin



65

66
67

68

69
70
71
72
73

74

75

76

The French Lieutenant’s
Woman

John Fowles

Captain Corelli’s Mandolin
Louis de Bernieres
Slaughterhouse 5

Kurt Vonnegut

Zen and the Art of
Motorcycle Maintenance
Robert Pirsig

A Room with a View
E.M. Forster

Lucky Jim

Kingsley Amis

If

Stephen King

The Power and the Glory
Graham Greene

The Stand

Stephen King

All Quiet on the Western
Front

Erich Maria Remarque
Paddy Clarke Ha Ha Ha
Roddy Doyle

Matilda

Roald Dahl

77 American Psycho

78

79

Bret Easton Ellis

Fear and Loathing in
Las Vegas

Hunter S. Thompson

A Brief History of Time
Stephen Hawking

80 James and the Giant Peach

81

Roald Dahl
Lady Chatterley’s Lover
D. H. Lawrence

82 The Bonfire of the Vanities

Tom Wolfe

83

84
85

86

87
88

89

90
91
92
93
94
95
96
97
98

99

The Complete Cookery
Course

Delia Smith

An FEvil Cradling

Brian Keenan

The Rainbow

D. H. Lawrence

Down and Out in Paris
and London

George Orwell

2001 — A Space Odyssey
Arthur C. Clarke

The Tin Drum

Giinther Grass

One Day in the Life of Ivan
Denisovich

Alexander Solzhenitsyn
Long Walk to Freedom
Nelson Mandela

The Selfish Gene
Richard Dawkins
Jurassic Park

Michael Crichton

The Alexandria Quartet
Lawrence Durrell

Cry, the Beloved Country
Alan Paton

High Fidelity

Nick Hornby

The Van

Roddy Doyle

The BFG

Roald Dahl

Earthly Powers
Anthony Burgess

I, Claudius

Robert Graves

100 The Horse Whisperer
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Unit FOUR

TEXT

From RAGTIME'
By E. L. Doctorow

“Ragtime” is a novel set in America at the beginning of this century. Its charac-
ters reflect all that is most significant and dramatic in America’s last hundred years.
One character, Coalhouse Walker Jr., a black pianist, had a love affair with young
Sarah and abandoned her to later reunite. But Sarah, who bore his child was resent-
ful when he came to rectify his actions. The novel will take you through the tragedy
of their lives.

The author E. L. Doctorow, an American writer, is famous for his other novels
which include “Welcome to Hard Times” and “The Book of Daniel”, which was nom-
inated for a National Book Award.

One afternoon, a Sunday, a new model T-Ford? slowly came up
the hill and went past the house. The boy, who happened to see it
from the porch, ran down the steps and stood on the sidewalk. The
driver was looking right and left as if trying to find a particular ad-
dress; he turned the car around at the corner and came back. Pulling
up before the boy, he idled his throttle and beckoned with a gloved
hand. He was a Negro. His car shone. The bright-work gleamed... T
am looking for a young woman of color whose name is Sarah, be said.
She is said to reside in one of these houses.

The boy realized he meant the woman in the attic. She’s here. The
man switched off the motor, set the brake and jumped down.

When Mother came to the door the colored man was respectful,
but there was something disturbingly resolute and self-important
in the way he asked her if he could please speak with Sarah. Mother
could not judge his age. He was a stocky man with a red-complect-
ed shining brown face, high cheekbones and large dark eyes so in-
tense as to suggest they were about to cross. He had a neat mous-
tache. He was dressed in the affection of wealth to which colored
people lent themselves.
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She told him to wait and closed the door. She climbed to the
third floor. She found the girl Sarah not sitting at the window as
she usually did but standing rigidly, hands folded in front of her,
and facing the door. Sarah, Mother said, you have a caller. The girl
said nothing. Will you come to the kitchen? The girl shook her head.
You don’t want to see him? No, ma’am, the girl finally said softly,
while she looked at the floor. Send him away, please. This was the
most she had said in all the months she had lived in the house. Moth-
er went back downstairs and found the fellow not at the back door
but in the kitchen where, in the warmth of the comer near the cook-
stove, Sarah’s baby lay sleeping in his carriage. The black man was
kneeling beside the carriage and staring at the child. Mother, not
thinking clearly, was suddenly outraged that he had presumed to
come in the door. Sarah is unable to see you, she said and she held
the door open. The colored man took another glance at the child,
rose, thanked her and departed.

Such was the coming of the colored man in the car to Broad-
view Avenue. His name was Coalhouse Walker Jr. Beginning with
that Sunday he appeared every week, always knocking at the back
door. Always turning away without complaint upon Sarah’s re-
fusal to see him. Father considered the visits a nuisance and want-
ed to discourage them. I'll call the police, he said. Mother laid her
hand on his arm. One Sunday the colored man left a bouquet of
yellow chrysanthemums which in this season had to have cost him
a pretty penny.

The black girl would say nothing about her visitor. They had no
idea where she had met him, or how. As far as they knew she had no
family nor any friends from the black community in the downtown
section of the city. Apparently she had come by herself from New
York to work as a servant. Mother was exhilarated by the situation.
She began to regret Sarah’s intransigence. She thought of the drive
from Harlem, where Coalhouse Walker Jr. lived, and the drive back,
and she decided the next time to give him more of a visit. She would
serve tea in the parlor. Father questioned the propriety of this.
Mother said, he is well-spoken and conducts himself as a gentle-
man. I see nothing wrong with it. When Mr Roosevelt® was in the
White House he gave dinner to Booker T. Washington. Surely we
can serve tea to Coalhouse Walker Jr.

And so it happened on the next Sunday that the Negro took tea.
Father noted that he suffered no embarrassment by being in the par-
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lor with a cup and saucer in his hand. On the contrary, he acted as if it
was the most natural thing in the world. The surroundings did not
awe him nor was his manner deferential. He was courteous and cor-
rect. He told them about himself. He was a professional pianist and
was now more or less permanently located in New York, having se-
cured a job with the Jim Europe Clef Club Orchestra, a well-known
ensemble that gave regular concerts at the Manhattan* Casino on
155th Street and Eighth Avenue. It was important, he said, for a mu-
sician to find a place that was permanent, a job that required no trav-
elling... I am through travelling, he said. I am through going on the
road. He spoke so fervently that Father realized the message was in-
tended for the woman upstairs. This irritated him. What can you play?
he said abruptly. Why don’t you play something for us?

The black man placed tea on the tray. He rose, patted his lips with
the napkin, placed the napkin beside his cup and went to the piano.
He sat on the piano stool and immediately rose and twirled it till the
height was to his satisfaction. He sat down again, played a chord and
turned to them. This piano is badly in need of a tuning, he said. Fa-
ther’s face reddened. Oh, yes. Mother said, we are terrible about that.
The musician turned again to the keyboard. “Wall Street® Rag,” he
said. Composed by the great Scott Joplin.® He began to play. Ill-tuned
or not the Aeolian had never made such sounds. Small clear chords
hung in the air like flowers. The melodies were like bouquets. There
seemed to be no other possibilities for life than those delineated by
the music. When the piece was over Coalhouse Walker turned on the
stool and found in his audience the entire family: Mother, Father, the
boy, Grandfather and Mother’s Younger Brother, who had come down
from his room in shirt and suspenders to see who was playing. Of all
of them he was the only one who knew ragtime. He had heard it in his
nightlife period in New York. He had never expected to hear it in his
sister’s home.

Coalhouse Walker Jr. turned back to the piano and said “The
Maple Leat”. Composed by the great Scott Joplin. The most famous
rag of all rang through the air. The pianist sat stiffly at the key-
board, his long dark hands with their pink nails seemingly with no
effort producing the clusters of syncopating chords and the thump-
ing octaves. This was a most robust composition, a vigorous music
that roused the senses and never stood still a moment. The boy per-
ceived it as light touching various places in space, accumulating in
intricate patterns until the entire room was made to glow with its
own being. The music filled the stairwell to the third floor where
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the mute and unforgiving Sarah sat with her hands folded and lis-
tened with the door open.

The piece was brought to a conclusion. Everyone applauded. Moth-
er then introduced Mr Walker to Grandfather and to Younger Brother,
who shook the black man’s hand and said T am pleased to meet you.
Coalhouse Walker was solemn. Everyone was standing. There was a
silence. Father cleared his throat. Father was not knowledgeable in
music. His taste ran to Carrie Jacobs Bond.” He thought Negro music
had to have smiling and cakewalkmg. Do you know any coon songs?®
he said. He did not intend to be rude — coon songs was what they
were called. But the pianist responded with a tense shake of the head.
Coon songs are made for minstrel shows,® he said. White men sing
them in blackface. There was another silence. The black man looked
at the ceiling. Well, he said, it appears as if Miss Sarah will not be able
to receive me. He turned abruptly and walked through the hall to the
kitchen. The family followed him. He had left his coat on a chair. He
put it on and ignoring them all, he knelt and gazed at the baby asleep
in its carriage. After several moments he stood up, said good day and
walked out of the door.

Commentary

1. Ragtime: the form of music, song and dance of black US origin,
popular in the 1920’s in which the strong note of the tune comes just
before the main beat of the music played with it (sincopation)

2. a new model T-Ford: the model T-Ford, of which 15 million
were sold, was the automobile that changed the pattern of life in
the United States. It first appeared in 1908 and was one of the first
cars to be made by assembly line methods and was the first gaso-
line-operated car sold at a price that many Americans could afford.
The name of its builder. Henry Ford, became a household word
around the world.

3. Theodore Roosevelt: (1858—1919), twenty-sixth president of
the United States of America (1901—1909)

4. Manhattan: one of the five boroughs that make up New York
City. Reputation as the cultural centre of the nation.

5. Wall Street: a street in New York City, extending from Broad-
way to the East River, financial center of the United States

6. Scott Joplin: (1868—1917), American composer of ragtime
music, who was known as the “King of Ragtime”. The son of a rail-
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road laborer who had been a slave, Joplin showed musical ability by
the time he was seven. He taught himself to play the piano and even-
tually became an itinerant musician, playing in cafes and honky-tonks
and learning the music of the blacks in the Mississippi Valley.

7. Carrie Jacobs Bond: (1862—1946), songwriter, author of about
170 published songs, including “I Love You Truly” and “The End of a
Perfect Day”

8. coon songs: White American Negro (Black) folksongs

9. minstrel show: stage entertainment featuring comic dialogue,
song and dance, in highly conventionalized patterns. Performed by a
group of actors in blackface comprising of an interlocutor, two end
men, and a chorus; developed in the United States in the early and
mid-19th century.

SPEECH PATTERNS

1. ...there was something disturbingly resolute and self-impor-
tant in the way he asked her...
There was something strange in (about) the way he greeted me
that morning.
There was something disturbing (in) about the way the girl
entered the room.
There is something special in the way she dresses on Sundays.
2. He was a stocky man with large dark eyes so intense as to sug-
gest they were about to cross.
I think the speaker is about to conclude his speech.
I have a strange feeling that something terrible is about to
happen.
The satellite launch is about to commence.
3. This was the most she had said in all the months she had lived
in the house.
This was the most he had eaten in a long time.
This was the most I had heard from my family all year.
While your pupil is recovering he can only read the book. This
will be the most you can expect of him.
4. ...tuned or not the Aeolian had never made such sounds. Clum-
sy or not she was a good basketball player.
Busy or not Mr Jones always finds time for his students.
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Phrases and Word Combinations

1 to go past 7 to suffer (no) embarrassment
2 (to look) right and left on the contrary
3 tojudge one’s age 8 (to do smth) to one’s
4 to presume to do smth satisfaction
5 to regret smth 9 to bring to a conclusion
6 to question the propriety 10 to clear one’s throat
of smth 11 to be knowledgeable in/about
smth

ESSENTIAL VOCABULARY

1. set vt/i 1) to make to be in a specified condition, as to open the
cage and set the bird free to set the papers (a village, a house) on fire;
to fix or determine (a rule, time, standard), as to set a wedding day, to
set a new land speed record; 2) to give (a piece of work) for (some-
one) to do: Who sets the questions for the examination? The teacher
sets the class various exercises. 3) to fix firmly (a part of the body, esp.
regarded as showing one’s intentions, feelings, etc.): He set his jaw
and refused to agree to anything I said. She’s set against her daughter’s
marriage. 4) to put into action: He set the machine going witt a push;
to set the ball rolling; 5) to cause (a liquid, paste, soft material, etc.) to
become solid: Set the jelly by putting it in a cold place. 6) to write or
provide (music) for a poem or otner words to be sung: The poem was
set to an old working song tune.

to set eyes on to see: I hope I never set eyes on that fellow again.

to set someone’s teeth on edge to frighten smb

to set one’s heart (mind, hopes) on to be filled with strong de-
sire for: The boy has set his heart on becoming an engineer.

set a 1) determined: He is very set on going and I can’t make him
see that it’s a bad idea. 2) given or fixed for study: The examination
will have questions on the set books (texts). 3) (of part of the body,
manner, state of mind, etc.) fixed in position, unmoving: She greeted
her guests with a set smile. 4) ready, prepared: Are you all set? Then
let’s go.

set n 1) (not fml) a group of people of a special type: the jet set.
2) (not pl) natural position of part of the body: From the set of her
shoulders it was clear that she was tired. “Shampoo and set, please,”
she said abruptly.
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2. abandon ot 1) to leave completely and for ever, desert: The
sailors abandoned the sinking ship. 2) to leave (a relation or friend)
in athoughtless or cruel way: He abandoned his wife and went abroad.
3) to give up, esp. without finishing: The search was abandoned when
the night came though the child had not been found.

N.B. to abandon may be used with far more negative reasons than
to give up.

3. resent ot to show or feel indignation at, as to resent smb’s be-
haviour (smb’s words, an insult, smb’s manner, etc.): Anyone would
resent such treatment The child resented being made fun of.

Note the pattern smb resents smth. Compare with the Russian
patterns: KOro-Ji. BO3MyLIAET YTO-JL.; YTO-JI. BO3MYIIAET KOTO-L.

resentful a feeling or showing resentment, as to be resentful of
smb (smth): The boy was resentful of the remark.

resentment 7 a feeling of indignation or annoyance; a deep sense
of injury, as to (have) bear no resentment against smb (smth): His
conduct aroused everybody’s resentment.

4. suggest ot 1) to cause to come to the mind: The open window
suggested that somebody else had got into the house. 2) to bring itself
to the mind: An idea suggested itself. Harry has bad manners. Lack of
proper home training suggests itself. 3) to give signs (of): Her expres-
sion suggested anger/(that) she was angry.

suggestion 7 a slight sign: Her face held a suggestion of anger.

5. hand n 1) a performer; a practiser of a skill

an old hand, good hand at smth

Ant. not much of a hand at smth: I am not much of a hand at mak-
ing pastry.

2) encouragement given by clapping the hands, as to give a (good,
big) hand to, get a (big, good) hand; 3) help (lend a helping hand to);
4) control (get/become out of hand): The meeting is getting out of
hand — will everybody stop talking at once!

at hand (fml) near in time or place: She always keeps her dictio-
nary at hand.

by hand by a person, not a machine or organisation: These rugs are
made by hand.
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to eat out of someone’s hand to be ready to do everything some-
one wants: I'll soon have him eating out of my hand.

to give smb a free hand to allow smb to do things in his / her own
way

hand in glove (with) closely connected (with someone), esp. in
smth bad

hat in hand to beg, look for smth: He went to his employer, hat in
hand, for a pay-rise.

on the one/other hand (used for comparing different things or
ideas): I know this job of mine isn’t much, but on the other hand I don’t
[eel tied down.

to try one’s hand (at) to attempt (an activity): I tried my hand at
swimming though it was the first time I'd been in the water.

to wash one’s hands of to refuse to be concerned with or respon-
sible for.

6. clear vt/i 1) to cause to become clear: After the storm the sky
cleared. He cleared his throat. 2) to (cause to) go away: Soldiers! Clear
the people away from the palace gates. 3) to remove, take away, get
rid of: Whose job is it to clear snow from the road? 4) to free from
blame (a person wrongly thought to have done smth wrong): The
judge cleared the prisoner of any crime and set him free.

clear a 1) bright, free from anything that darkens, as clear sky,
clear eyes. 2) certain, confident: She seems quite clear about her plans.
3) free from guilt or blame, untroubled, as a clear conscience, clear of
guilt. 4) open, free from blocks, danger or obstructions, as a clear road,
clear view: The road’s clear of snow now.

the coast is clear (infml) all danger has gone: When the coast was
clear the two thieves escaped.

7. conduct 7 (fml) behaviour: I'm glad to see your conduct at school
has improved.

conduct ot 1) (fml) to behave (oneself): I like the way your chil-
dren conduct themselves. Their behaviour is very good. 2) to direct the
course of (a business, activity, etc.). 3) to lead or guide (a person,
tour, etc.). 4) to stand before and direct the playing of musicians or a
musical work. 5) to act as the path for (electricity, heat, etc.): Plastic
and rubber won’t conduct electricity. 6) to collect payments from the
passengers on (a public vehicle): She’s conducted on London buses for
20 years.

conductor 7 1) a person who directs the playing of a group of musi-
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cians. 2) a substance that readily acts, as a path for electricity, heat, etc:
Wood is a poor conductor of heat. (AE) the guard of the train

8. compose vt/i 1) to write (music, poetry, essays, etc.): It is very
time-consuming to compose a good essay. 2) to make up (smth), form
(smth): The chemistry teacher asked the pupils what water was com-
posed of.

Syn. comprise, consist of, include, be made up of

3) to make (esp. oneself) calm, quiet, etc: The students couldn’t stop
laughing so the teacher asked them to compose themselves. 4) to make
or form (smth) by putting parts together: The artist composed an in-
teresting picture by putting the variously-coloured shapes together.

composer 7 a person who writes music

composition 7 1) act of putting together parts to form smth, act
of composing, as a piece of music of his own composition. 2) an exam-
ple of this, as a piece of music or art or a poem: I like his earlier poems
but not his later compositions.

9. abrupt a 1) sudden and unexpected: The train came to an abrupt
stop, making many passengers fall off their seats. 2) (of behaviour,
speech, character, etc.) rough and impolite, not wanting to waste time
being nice: Everybody resented his abrupt answer.

abruptly adv in an abrupt manner: “No,” said Roger abruptly, “I'm
staying here.”

abruptness n His abruptness was really impolite.

10. ignore ot not to take notice of: Ignore the child if he misbehaves
and he will soon stop.

to ignore smth to pretend not to know or see it: She saw him com-
ing but she ignored him.

Ant. to consider, to regard

Note. The Russian for to ignore is urHopupoBarb, He 3aMeYaTh.
Ignore does not correspond to the Russian npenebperars, He
3a00THTBCS O YeM-JL., yiryckarh u3 Buay which is expressed by the
verb to neglect, as to neglect one’s duties, one’s children.

ignorant a 1) lacking knowledge, not to know it, as ignorant of
even simplest facts: He is quite ignorant of these facts. She was igno-
rant of his presence. (She didn’t know he was there.) 2) rude, impo-
lite esp. because of lack of social training: He is an ignorant person —
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he always goes through a door in front of a girl (lady). She is an igno-
rant girl: she knows nothing about her country’s history.

READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following
words:

rigidly, nuisance, bouquet, chrysanthemums, transient, exhilarate,
intransigence, awe, ensemble, casino, chord, delineate, syncopate,
octave, vigorous, intricate, coon, minstrel

b) Get together with another student. Listen to his/her reading. What rec-
ommendations would you give to correct any mispronunciations?

2. a) Read out the following sentences from the text; divide them into into-
nation groups using proper intonation patterns; observe stresses, strong and weak
forms. Make them sound rhythmically correct:

1. Tam looking for a young woman of color whose name is Sarah,
he said. 2. She is said to reside in one of these houses. 3. He was a
stocky man with a red-complected shining brown face, high cheek-
bones and large dark eyes so intense as to suggest they were about to
cross. 4. Mother, not thinking clearly, was suddenly outraged that he
had presumed to come in the door. 5. The colored man took another
glance at the child, rose, thanked her and departed. 6. One Sunday
the colored man left a bouquet of yellow chrysanthemums which in
this season had to have cost him a pretty penny. 7. Mother said he
was well-spoken and conducts himself as a gentleman. 8. It was im-
portant, he said, for a musician to find a place that was permanent, a
job that required no travelling. 9. He had heard it in his nightlife
period in New York. 10. Well, he said, it appears as if Miss Sarah will
not be able to receive me.

b) Get together with your partner. Listen to his / her reading, analyse possi-
ble variants in the intonation group division.

3. Complete the following sentences:

1. There is something nice in the way... 2. There is something ex-
citing in (about)... 3. There was something unusual... 4. This is the
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most the girl... 5. This was the most the man... 6. This will be the most
the children... 7. Delicious or not the dinner... 8. Pleasant or not...
9. She was about to... 10. We are about to...

4. Paraphrase the following sentences using the speech patterns.

1. He has a pleasant way of looking at her. 2. She has a poetical way
of speaking. 3. This was the biggest meal David Copperfield had eaten
for a week. 4. She had never before said anything so unpleasant to him.
5. No matter how tired she was she was always ready to give a helping
hand. 6. We shall buy the piano whether it is expensive or not. 7. She
was just leaving the house when the telephone rang. 8. She was on the
point of tears when he suddenly appeared in the doorway.

5. Make up and act out dialogues using the speech patterns.
6. Translate the following sentences into English using the speech patterns:

1. Ectb 4TO-TO CTpaHHOE B TOM, KaK OHa ojieBaeTcs. 2. BblIo 4TO-TO y/IUBU-
TeJbHOE B TOM, KaK OH 3TO cKa3as. 3. Bblio 4To-TO mpuBJeKaTeIbHOE B TOM, KaK
pebeHOK TIPOTsIHYJI 11BeThL. 4. OHa 103BOHUT eMy 0bs13aTesbHo. Ho 910 camoe 6011b-
1ee, 4YTo OHa MOXKET ceiath. 5. OHa chesia JOMTUK xjeba 1 CHOBa yCHyJa., JTO
6bL10 camoe Gouibliiee, YTO OHa Chejia 3a jABa AHs. 6. VIHTepecHble paccKasbl UK
HET, UX HYKHO TIPOYHUTATh. 7. Bosle3HeHHast oneparnust Win HeT, OHa 06sI3aTeTbHa.
8. Ona cobpaach YTO-TO CKa3aTh, HO 3ateM nepeayMana. 9. OHa cobpasach yske
B34Tb OTIYCK, Koria 3abosesn ee orer. 10. OHa yke cujena y MMaHUHO, YTOOBI Ha-
YaTh UrPaTh, KO/ 3a3BOHUI TesieOH.

7. Note down the sentences containing the phrases and word combinations
and translate them into Russian.

8. Paraphrase the following sentences:

1. We are losing money right and left. 2. Days went past without
any news. 3. Judge its size, please. 4. He presumed to tell his manager
how the work ought to be done. 5. T don’t mind living in the city but
I regret being without my horse. 6. I would never question his hones-
ty. 7. She suffered the loss of her pupils’ respect. 8. “I believe you like
your job.” “On the contrary, I hate it.” 9. It’s been proved to my satis-
faction that you are telling the truth. 10. “He is very knowledgeable
about flowers,” he said clearing his throat.
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9. Make up and set out dialogues using the phrases and word combinations
(pair work).

10. Translate the following sentences into English:

1. Mumo npobexanu getu. 2. OHa 1mocMesa 3aiiT 3a IPUJIABOK Mara3uia, Tak
Kak oueHb Toporuiach. 3. MHe TPyJIHO CyIUTb O ero 3HaHusAX ¢usuku. 4. S Bcerza
COKATIEI0 O MOTEPSTHHOM BpeMeH!. 5. I HUKOT/[a He COMHEBAIACH B €70 YeCTHOCTH.
6. K Moemy BeJIMKOMY yAMBJIEHUIO, OH HE CTPajlaeT OT yrpbiseHuii coBectu. 7. Ce-
TOZLHST XOJIO/IHO, He TipaB/a jm? — Haobopor, ceromst terio 8. K Moemy 6osbimomy
YIIOBJIETBOPEHUIO OHA To[asa 3asBienne B mHeTHTYT. 9. OH Giiectsie moases K
KOHILY CBOE MCCJIe/[OBaHUeE.

11. Decide if the following statements are true or false.

1. A new model T-Ford went pass the house, the driver turned the
car round the corner and disappeared. 2. He was a tall, lean man, with
a pale clean shaven face. 3. The Mother found the girl Sarah sitting at
the window as she usually did. 4. Mother went back down stairs and
found the black man in exactly the position she had left him. 5. Be-
ginning with that Sunday he appeared at the door and made a lot of
noise. 6. Mother and Father knew Sarah’s story intimately. 7. Both
Mother and Father questioned the propriety of serving tea. 8. He
was courteous and correct but he told them nothing about himself.
9. When the piece was over Coalhouse Walker turned on the stool
and found nobody in the room because they were not familiar with
ragtime. 10. Though the music filled the stairwell to the third floor
Sarah still sat at the window ignoring it. 11. The music produced no
effect on the family. 12. Father was very knowledgeable in music and
he put a lot of specific questions.

12. Finish the following sentences.

1. Pulling up before the boy the driver idled his throttle and ....... .
2. The man switched off the MOtOT, «..o.oveee oo )
3. the coloured man was respectful but ........ccccoooeeveeieieieicciene .
4. Mother could not ......ccveeuene..... .

5. He was dressed in the affection of wealth to which ............... )

6. This was the most she had said .....ooeveeveereeeeeeeeeee e )

7. Mother not thinking clearly was ..o .
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8. The colored man left a bouquet of yellow chrysanthemums

Which oo,

9. Mother was exhilarated by the situation. She .......cccccoevvrnnn... .

10. She decided the next time ...
11. Father questioned ..................

12. On the contrary he acted as if

13. There seemed to be no other possibilities for life than ......... )
14. The music filled the stairwell to the third floor where ........ .
15. He had left the coat on the chair. He put it on and ignoring

them all oo,

13. a) Match the words on the left with the words on the right.

1 particular a one’s intransigence
2 disturbingly b octaves

3 neat c music

4 to have d more of a visit

S apretty e syncopating chords
6 toregret f composition

7 togive g acaller

8 deferential h address

9 clusters of i penny

10 thumping j resolute

11 robust k manner

12 vigorous I moustache

b) Write 10 sentences incorporating these word combinations.
14. Explain what is meant by:

1. He was dressed in the affection of wealth to which colored peo-
ple lent themselves. 2. She is said to reside in one of these houses. 3. A
bouquet of yellow chrysanthemums which in this season had to have
cost him a pretty penny. 4. The surroundings did not awe him nor
was his manner deferential. 5. Oh, yes, Mother said, we are terrible
about that. 6. There seemed to be no possibilities for life than those
delineated by the music. 7. This was a most robust composition, a
vigorous music that roused the senses and never stood still a mo-
ment. 8. ...until the entire room was made to glow with its own being.
9. His taste ran to Carrie Jacobs Bond. 10. He thought Negro music
had to have smiling and cakewalking.
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15. Answer the questions and do the given assignments:

a) 1. Who was the man who arrived one Sunday afternoon at the
house? 2. Why was the man looking for the young woman of color?
3. Why was the girl Sarah accustomed to sitting at the window? 4.
What made Sarah ask Mother to send the visitor away? 5. Why was
Mother outraged when she returned downstairs? 6. Why did Moth-
er decide to give him more of a visit next time? 7. Why did the Negro
suffer no embarrassment in the parlor? 8. How did the Negro describe
his career as a pianist? 9. What was the source of Father’s irritation
when he finally asked the Negro to play the piano? 10. Why did the
Negro agree to play the piano for them? 11. What was it in the music
he played that changed the mood of the family? 12. Do you think the
Negro accomplished what he had hoped for from the visit?

b) The title “Ragtime” is supposed to be the symbolic representa-
tion of the atmosphere which characterizes the scene of the novel.
Do you feel that the rhythm and the intonation of E. Doctorow’s
prose imitate those of ragtime? (whose characteristic features are syn-
copation, swing, high tension, fluctuation* between the regular
rhythm of sharp harmonic accents and a lively irregular ragged me-
lodic line, the incongruity, that is a special charm of the music).

¢) 1. Discuss the stylistic means the author uses to create tension:

1) the incongruity of the sensational plot and the dry tone in which
it is described, 2) the common situation and the formal tone, 3) the
contrast of different styles, 4) the contrast of actions and their impli-
cations.

2. Describe how the author contrasts the young man’s behav-
iour and appearance with the music he plays. Pay attention to the
epithets, similes, metaphors, repetitions and gradation, abrupt changes
from short sentences to long ones, and then back again. Observe the
proportion of short sentences, the telegraphic style, the use of asyn-
deton, polysyndeton, inversion and parallel constructions; how is the
compact, dynamic way in the speech of the characters presented? Pay
attention to the fact that the characters have no names. What effect
is achieved by this? Should proper names have been used, in your
opinion? Justify your answer. In whose voice is the narration of the
story? Where do the narrator’s sympathies lie?
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16. Give a summary of the text.

17. Make up and act out dialogues between:

1. Mother and Father before the tea.

2. Mother and Sarah after the visit of the Negro, pianist.

3. Father and Mother’s Younger Brother about the pieces the pia-
nist had played.

Sometimes we accept invitations to go to the event, just to be po-
lite, so we don’t hurt other people’s feelings. Write about an experi-
ence yon didn’t enjoy, but which you felt obliged to participate in.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian:

A. 1. He was given a little money and at times, in the spirit of
adventure, he would set off to explore the town. 2. You should set
aside some money for a rainy day. 3. He tried to set aside his dislike of
his daughter’s fiancee. 4. We should set off before dawn to get there
on time. 5. The redundancies set off strikes throughout the area.
6. The bank helps people wanting to set up business. 7. He set out to
climb Everest. 8. Put the jelly into the ice-box to set. 9. We are all set.
10. I 'like the setting of the show. 11. He has set his heart on becoming
a ballet dancer. 12. They sat up till the small hours setting the world
to rights. 13. Did someone set fire to the house deliberately? 14. Di
had never set foot in Italy before. 15. Jill is very set in her ways.
16. Stephen tut-tutted his way through the end-of-vacation exami-
nation papers he had set his freshmen students. 17. The chauffeur
regretfully abandoned his plans for an afternoon at the railings.
18. Anthony could not have blamed Steve if through resentment he
now decided to abandon his brother to the dreadful struggle that was
to come. 19. The Forsytes resented encroachments on their property.
20. Kit had been called out once before during the night and his body
resented the second disturbance. 21. He was a big man who resented
the buttons on his shirts.
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B. 1. It is said that the business of words in prose is primarily to
state; in poetry not only to state but also (and sometimes primarily)
to suggest. 2. White gloves to the elbow suggested a Royal Garden
party. 3. It would be dreadful if something terrible happened and I
were not at hand. 4. He spoke German without any suggestion of
French accent. 5. Gentlemen, give a big hand to the band. 6. “I'm old
enough to play poker and do something with it. I'll try my hand to-
night,” thought Hurstwood. 7. My doubts on that point, if I had any,
were soon cleared. 8. The debate was conducted in the depressing
atmosphere of a half-empty Chamber. 9. The curator’s conduct
through the museum was informative. 10. A pianist, bandleader, com-
poser and arranger, Duke Ellington, had a major impact on jazz com-
position and playing. 11. It is the highland nearest to the shore which
falls most abruptly. 12. When the adjective “abrupt” is used speaking
about words and manners we mean that they are sudden and uncon-
nected. 13. They say that to be ignorant of one’s ignorance is the
malady of the ignorant. 14. He had been working at hospital for so
long that he ignored the “No smoking” sign.

3. Give the English equivalents for:

[IPUBOJMTH B OIPEIEJNEHHOE COCTOSIHUE, B JIBUKEHUE; OCBOOOKAATH; ITyCKATh B
X0/l MAlllMHY; HA4YaTh J€JI0; COCPEIOTOUMTh MbIC/Ib Ha YeM-JL.; TBEPAETh; 3aKUBaTh;
HOJIOAKUTD Ha MY3bIKY; 3aIePKUBATh; OPOCUTD IPUBBIUKY; OPOCUTH KypPHUTh; GPOCHUTDH
JKEHY; OCTAaBUTh (IIOTEPSTh) HAJIEK/LY; OCTABUTD JApyra B Oejie; MOKUHYTh CBOM T10CT;
OTKa3aThCsl OT YCHJIMI; HOKMHYTh TOHYIIMI KOpalJib;

BO3MYILATHCA YbKMM-JL. II0BEIEHIEM; HEIOZ0BATh Ha Ube-JI. OTHOILEHIE; OOUKATh-
sl Ha 3aMEYaHUE; 3aTauTh OOULY

BHYILIATh; BbI3bIBATh; [0JCKa3biBaTh (MBICJIb); HAMEKATh; HABOJAUTH HAa MBICJIb;
FOBOPUTD O; TOBOPUTH caMo 3a cebs

pabouuil ClIeHbI; U3 MEPBBIX PYK; MPOAOJIKUTEIbHbIC AILIOAUCMEHTBI; C/IEIaH-
HBII PYYHBIM CIIOCOOOM; UMEIOIIMICS B PAaCOPssKEHNH; Ha PYKaxX; PyKH TIPOUb; C
OIHOI1/APYTOM CTOPOHBL; yOMPATh CO CTOJIA; OTKAILINBATHCS; PACILY THIBATD J€J10; PO~
ACHATHCA (O TOTOZIE); BECTH PAasrOBOP; ANPUKUPOBATH OPKECTPOM; BECTH JIE/Ia; BEC-
TH 1I€PErOBOPbI; BOAUTH IPYIITY TYPUCTOB; IPOBOANTH YPOK; IIPOBOAHUK; KOHIYK-
TOP; IIMCaTh MY3bIKY; YJIaKUBATh CCOPY; YCIIOKAMBATLCS; KPYTOM MOBOPOT; PE3KUE
MaHepbl; OTPBIBUCTbII CTHJIb; KPYTasi TPOIMHKA, CKa3aTh YTO-JI. PE3KO (OTPHIBUC-
TO); He TIPUHATD K CBEJIEHHIO Yeii-JI. COBET; POIYCTUTh 3aMeYaHne MUMO yleii; He
06paTuTh BHUMAHKE; UTHOPUPOBATH Ube-JI. IIPUCYTCTBUE; HIUYEro He [OHMMATh B
UCKYCCTBE; He T003PEeBaTh O CYIECTBOBAHUU KOTO-JI. (UEro-il.); HEBEeKECTBEHHbII
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YEJIOBEK; ePsKaTh KOro-JI. B HEBC/ICHUU; HpCHC6pC‘{b 06H3aHHOCT${MI/I; 3allyCTUTb
I0M (aena); He 3a00TUTBCS O AETAX; 3allyCTUTD 3aHATUA.

4. Paraphrase the following sentences using the essential vocabulary:

1. Please, will somebody start the discussion? 2. Mrs Cassidi
was fully determined to give her son a good education. 3. If you
don’t want to get some lung disease you must give up smoking
altogether. 4. Is there any wonder she felt injured about your crit-
icism, it was so bitter. 5. Let’s resolve this problem once and for
all. 6. After many attempts the scientist eventually managed to
carry out his experiment successfully. 7. The path was so steep that
we could hardly make it. 8. She knew so many things that the av-
erage girl of eight did not know. 9. She paid no attention to the
hint. 10. The bad mistakes you sometimes make bring to mind the
idea of bad knowledge of grammar. 11. When working he always
keeps his tools within easy reach. 12. Pull yourself together, and
start from the very beginning.

3. Use the essential vocabulary in answering the following questions:

1. When do people carry a chip on their shoulder? 2. What do
some people do when they are in a tight corner and they can see no
way out? 3. Why didn’t you have a chance to tell him what you think
of the whole situation before he left? 4. Why hasn’t the orchestra
played yet? 5. Why does the man keep working when he must be in
so much pain after the accident? 6. What did his poor answer imply
about his knowledge of the subject? 7. What do you do with your
test paper after finishing it? 8. Why can’t you put these questions on
the examination paper? 9. When did the robbers manage to escape?
10. Why wasn’t Mary able to express herself clearly?

6. Choose the right word (“to ignore”, “to neglect” or their derivatives).

1. The easiest way is to just ... the letter, act as if I've never got it.
2. Sometimes he was so busy that he ... to shave for a day, often his
shirts needed changing and he ... these too. 3. She ... him, and let him
standing with an outstretched hand. 4. The children were suffering
from ... . 5. For a week afterwards he ... the financial pages. 6. He is
also absorbed in sports to the ... of his studies. 7. If any exceptions to
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these rules occurred, they were quite simply .... 8. The house was in a
... state. 9. The young officer decided that he could safely ... the whole
thing. 10. ... of the truth he committed the crime.

7. Fill in the blanks with postlogues:

1. It was a popular tune of the day set ... new words. 2. The bad
weather will set ... our building plans. 3. There is no one to set ... him
as an actor. 4. The judge set ... the decision of the lower court. 5. She
set ... her house work straight after breakfast. 6. The pupils cleared ...
when they saw the teacher. 7. Clear ... of the room, I want some peace
and quiet. 8. Clear ... your desk before you leave school.

8. Make up short situations or a story using the essential vocabulary.
9. Translate the following sentences into English:

1. Ona nokJisisIach HUKOT/IA He MePecTynaTh IOPOr 3TOTO /IoMa. 2. YUuTesb 3aj1aJ
yUIEeHUKaM TPY/HYT0 3a/a9y. 3. OH OTKANUISICS U IIPOIOJIKAI pacckas. 4. OmacHocTh
MITHOBAJIa, MOKHO OBLITO jieficTBoBaTh 6e3 mpoMmeienust. 5. Jletn, naBaiite moario-
nupyem apructam. 6. C oHOU cTOPOHbI, paboTa ObliIa TPYAHOU, C APYroil — OYeHb
3aMaHuKBON. 7. Yepes HeCKOIbKO MUHYT KOPabJib 0JIKEeH ObLI HOMTH KO JIHY, U Ka-
MUTaH TPUKA3aJ KOMaH/e TOKUHYTH ero. 8. Boauresb pesko MOBEpHYJ MAIIIHY,
4T0ObI HE CTOJIKHYTHCS ¢ aBTOOYCOM, uaymum HaBcTpeuy. 9. Crapast senu Gblia
IOKUPOBaHa TPpyObIMU MaHepamu Moiozoro gokropa. 10. Cobepurech ¢ MbICIISIME 1
HauruTe OTBeT cHavamta. 11. Heckosbko ¢JIoB, cirydaiiHo OOPOHEHHBIX MM, HABOJU-
JI HA MBICJIb, YTO BCE CKa3aHHOE ObLIO yMcTeilinell BbiyMKoil. 12. Y Hee ykacHO
Gosresra ToI0Ba, HO OHa, He oOpalas BHUMaHuA Ha OO0JIb, IIPOJOJIKaAIa paboTaTh.
13. I'peiic Bo3MyIaIach, KOIJia ee Ha3bIBaIu PEOEHKOM.

10. a) Give the Russian equivalents for the following English proverbs:
1. He who pays the piper calls the tune.

2. Don’t take your harp to the party.

3. A bird in the hand is worth two in the bush.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.
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GETTING TO GRIPS WITH PHRASAL VERBS

1. Read the page from a dictionary and translate the sentences into Russian.

set aside — 1. keep for a special use or purpose.

Some doctors advise setting aside a certain hour each day for worry.
2. (ajudgement) say a judgement is not valid: The judgement was set
aside and she was released from prison.

set back — 1. cause a delay: There will be a risk of public protest
that could set back reforms. 2. set smb back — to cost you that much
money: In 1981 dinner for two in New York set you back $ 5.

set down — 1. decide what should be done officially: The council
has set down standards of hygiene for restaurants. 2. write down: Old
Walter is setting down his memories of village life.

set in — 1. (of a season) become established: As winter set in the
weather got much worse. 2. continue or develop: Then disappointment
sets in as they see the magic is no longer there.

set off — 1. start a journey: Nicholas set off for his remote farm-
house in Connecticut. 2. cause smth to start happening: The burglars
set off an alarm clock when they broke the window.

set out — 1. start a journey: The cyclists set out early the following
morning. 2. display in an organized way. Set out the cakes attractively,
using lacy doilies.

set up — 1. organize, start. Please set up a meeting at 2 tomorrow.
2.set smb up — put you in a good condition: I have my cornflakes and
coffee in the morning and it sets me up for the day.

2. Complete the sentences below with a suitable phrasal verb.

1. What time did you ... ... from home this morning? 2. I've ... ... the
whole weekend for househunting. 3. He tried to have the contract ...
... because conditions had changed. 4. The fire in the factory ... ... pro-
duction by several weeks. 5. We had to ... ... rules for the behaviour of
the members. 6. I have the details ... ... here in my notes. 7. I'd like to
get home earlier before darkness. ... .... 8. He ... ... for work an hour ago,
hasn’t he arrived. 9. Terrorists have been ... ... bombs in underground
trains. 10. All the villagers have ... ... looking for the missing child.

3. Replace the words in italics with the most suitable phrasal verbs from the
dictionary entry.
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1. That car must have cost her at least twenty thousand. 2. You
can place and get ready the microphones in the corner of the room.
3. Let’s leave on our journey early and then we can arrive before
lunch. 4. The Court of Appeal stated that his conviction was wrong.
5. The opening of a new swimming pool has been delayed by a few
weeks. 6. We arrived early so that we could prepare our display for
the flower show. 7. When starting on a long walk, always wear suit-
able boots. 8. The rules of the club are printed in the members’ hand-
book. 9. Fortunately the wound was treated before the infection
could begin. 10. She saved a little money each week.

4. Translate the sentences from Russian into English.

1. 51 coxasero, uTo He npubeperya cambie Jydiinre sOJ0OKU 10 JAHSA POKAEHUS
orna. 2. Cyabst coGupasicsi OTMEHUTh [IPUTOBOP, YTOObI 3aBEPILUTH CIyIIaHUe JAea.
3. OH HMYero He 3HAJ O TOM, YTO HaM MPUIIIOCh 3ATOPMO3HUTDH OCYIIECTBIIEHNE Ha-
1Ieil CTPOUTETBHON TporpaMMbl. 4. OH OTKAILISIICS U CKa3aJl, 9TO, €CTM MbI He Pa3-
JIEJTUM CTOMMOCTD 3BaHHOTO 00€ezia TOPOBHY, OH OyeT CTOMTH eMy MHOTO JieHeT. 5. 5
3aIlUITy OAWH WJIM Ba IYHKTA, TIOKAa OHU €Ile CBEesKK y MeHst B rojiose /fresh in my
mind/. 6. YcTaHOBJIEHbI IPABUJIA, U UM HYKHO HOIYMHATHCSL. 7. XOJIOAHAS OTO/A
yCTaHOBUJIACh B 9TOM rojy pano. 8. Celfuac 1momnia Mozia Ha JJIMHHbIE 100KK. 9. Mbl
TPOHYJIUCH B TIyTh Ha 3ape. 10. Ycraspiii uiam Het otely ycrpauBas deiiepBepK Kaxk-
JIBIIT HOBBIN TO/I.

CONVERSATION AND DISCUSSION
MAN AND MUSIC
THEMATIC VOCABULARY

1. Musical genres (styles): classical music (instrumental, vocal,
chamber, symphony), opera, operetta, musical, ballet, blues, ragtime,
jazz, pop, rock folk (country) music, electronique music, background
music, incidental music.

2. Musical forms: piece, movement, sonata, area, fantasy, suite,
rapsody, concerto, solo, duet, trio, quartet, quintet, sixtet (etc.),
chorus.

3. Musical rhythms: polka, waltz, march, blues, ragtime, jazz,
swing, bassanova, sambo, disco, rock.
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4. Musical instruments: (string group): violin, viola, celo, bass,
harp; (wind group): flute, oboe, clarinet, basson; (brass group): trum-
pet, French horn, tuba; percussion, piano, accordion, guitar, saxo-
phone, synthesizer, acoustic, electronique, electric instruments.

5. Music makers: composer, conductor, musician, soloist, virtuo-
so, minstreller group, team, band, orchestra.

6. Music making: to write authentically Russian, Afro-American,
etc. music, to compose, to arrange, to transcribe, to make music, to
perform, to improvise, to interpret, to accompany, to complete.

7. Musical equipment: tape-recorder, video cassette-recorder, tun-
er, amplifier, player, equalizer, deck, (loud) speaker, turn-table.

8. Musical events: (made up) concert, recital, jam session, festi-
val, competition.

9. Miscellany: major, flat, baton, bow, drum sticks, under the ba-
ton, single, album, track, record jacket (sleeve), music sheet, score,
spiritual, beat, video-clip, sincopation, harmony.

Understanding Music

If we were asked to explain the purpose of music, our immediate
reply might be “to give pleasure”. That would not be far from the
truth, but there are other considerations.

We might also define music as “expression in sound”, or “the ex-
pression of thought and feeling in an aesthetic form”, and still not
arrive at an understanding of its true purpose. We do know, however,
even if we are not fully conscious of it, that music is a part of living,
that it has the power to awaken in us sensations and emotions of a
spiritual kind.

Listening to music can be an emotional experience or an intellec-
tual exercise. If we succeed in blending the two, without excess in
either case, we are on the road to gaining the ultimate pleasure from
music. Having mastered the gift of listening to, say, a Haydn sym-
phony, the ear and mind should be ready to admit Mozart, then to
absorb Beethoven, then Brahms. After that, the pathway to the works
of later composers will be found to be less bramblestrewn than we at
first imagined.

Music, like language, is a living, moving thing. In early times or-
ganised music belonged to the church; later it became the property of
the privileged few. Noble families took the best composers and the
most talented performers into their service.
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While the status of professional musicians advanced, amateur
musicians found in music a satisfying means of self-expression, and
that form of expression broadened in scope to embrace forms and styles
more readily digested by the masses.

It is noteworthy that operas at first were performed privately; that
the first “commercial” operatic venture took place early in the seven-
teenth century, this leading to the opening of opera houses for the
general public in many cities.

By the middle of the nineteenth century, composers were finding
more and more inspiration of their heritage. The time had come to
emancipate the music of their country from the domination of “for-
eign” concepts and conventions.

One of the first countries to raise the banner was Russia, which
had various sources of material as bases of an independent musical
repertory, Russian folk songs and the music of the old Russian
Church.

The composer to champion this cause was Glinka, who submerged
Western-European influences by establishing a new national school.

Glinka’s immediate successor was Dargomizhsky, then Balakirev.
His own creative output was comparatively small; he is best remem-
bered as the driving force in establishing “The Mogutschaya Kuch-
ka”, a group which included Borodin, Cui, Moussorgsky and Rim-
sky-Korsakov.

Tchaikovsky (1840—1893) worked independently and was the first
Russian composer to win widespread international recognition.

It is a narrow line that divides Operetta from Musical Comedy,
both blending music and the spoken word. When we think of op-
eretta, such titles come to mind as The Gipsy Baron (Johann
Strauss), The Merry Widow and The Count of Luxembourg (Lehar).
Of recent years these have been replaced in popular favour by “Mu-
sicals” which placed more emphasis on unity and theatrical real-
ism, such as Oklahoma, My Fair Lady, The Sound of Music and West
Side Story.

In early times instrumental music broke away from occasions
associated with sacred worship into secular channels. In succeed-
ing generations instrumental players were engaged to provide mu-
sic for various public functions. Humble bands of players devel-
oped into small orchestras, these in time to symphony orchestras.
Later, orchestras of the café type assumed increased numerical
strength and more artistic responsibility, while “giving the public
what it wants”.
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For many generations Band Music — music played by military
bands, brass bands, and pipe bands on the march, in public parks, and
in concert halls — has held its place in public favour, especially in
Great Britain.

At the turn of the 20th century American popular music was still
clinging to established European forms and conventions. Then a new
stimulus arrived by way of the Afro-Americans who injected into their
music-making African chants and rhythms which were the bases of
their spirituals and work songs.

One of the first widespread Afro-American influences was Rag-
time, essentially a style of syncopated piano-playing that reached its
peak about 1910. Ragtime music provided the stimulus for the spon-
taneous development of jazz, a specialized style in music which by
the year 1920 had become a dominating force in popular music, and
New Orleans, one of the first cities to foster it.

In the early twenties America became caught up in a whirl of post-
war gaiety. The hectic period would later be known as the Jazz Era.
Soon jazz had begun its insistent migration across the world. While
black musicians of America were recognized as the true experts in
the jazz field, the idiom attracted white musicians, who found it stim-
ulating and profitable to form bands to play in the jazz style. Promi-
nent among these white band-leaders were Paul Whiteman and
George Gershwin, whose 1924 Rapsody in Blue was the first popular
jazz concerto.

While many self-appointed prophets were condemning jazz as
vulgar, and others smugly foretelling its early death, some notable
European composers attempted to weave the jazz idiom into their
musical works. These included Debussy, Ravel, Stravinsky, Shostak-
ovich.

(Here one is reminded that several composers, including Debussy,
Ravel, Liszt, Bizet and Richard Strauss, befriended the much-ma-
ligned saxophone, invented about the middle of the nineteenth cen-
tury, and introduced it into the concert-hall.)

Before we leave George Gershwin, we should mention his Porgy
and Bess which brought something daringly different to opera: the
music, Gershwin’s own, sounds so authentically Afro-American, that
it is surprising that this rich score was written by a white American.

We are forced to contemplate the fact, that notwithstanding the
achievements of Debussy, Stravinsky and many others, the experi-
ence of music in the western art tradition remains essentially un-
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changed. It’s still composed by highly trained specialists and played
by professional musicians in concert halls.

There was a time in the sixties when it looked as if the situation
was about to be broken up by a new and revolutionary popular music
of unprecedented and unexpected power. The so-called “Rock Revo-
lution” began in fact in the mid-fifties, and was based firmly on the
discontent of the younger generation who were in revolt against the
values of their elders; naturally they espoused new musical values,
and equally naturally these values represented a negation of every-
thing in the musical world their elders inhabited — the virtual elim-
ination of harmony, or at least its reduction to the few conventional
progressions of the blues, an emphasis on the beat, new type of voice
production owing much to sophisticated use of amplification and sim-
plification of instrumental technique.

There followed rapidly an extraordinary musical eruption based
on the percussive sound of the electric guitar, the rock’n’roll beat and
blues harmony.

We should remember that the Beatles, the Rolling Stones, and
many other leading groups and individual performers from the early
sixties onward based their music on the sound of electric guitars and
percussion.

Now what? In this technological age it is not surprising that elec-
tronics should have invaded the field of music. This new phase has
brought experiments intended to give music of the popular genre a
new sound. Though many may be alarmed at such explorative tam-
pering with sound, it must be admitted that the possibilities of elec-
tronically-produced music are immense.

Never before has music — all kinds of music — been so popular.
Never before has the world had greater need of its stimulation and
comfort. We find the ultimate satisfaction in music, be it “classical”
or “popular”; when we have learnt how to reject the spurious and
accept the genuine; when we have learnt how to listen.

1. a) Answer the following questions:

1. What is the purpose of music in your opinion? Can music be
defined in only one way? 2. In what genres did the music develop?
3. What was the Russian contribution to the art of music? 4. In what
way did instrumental music become engaged for various functions?
5. What created the development of jazz and who facilitated the de-
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velopment? 6. How did the youth of the 60-s respond to the highly
trained specialist and professional music? 7. In your opinion should
musicians have musical training? 8. What do you know about the
Beatles and their contribution to the pop-music world? 9. In your
opinion how will the technological age through radio, television and
video influence the world of music?

b) Find in the text the facts the author gives to illustrate the following:

1. Music like language is a living moving thing. 2. Music may be
used as the lines of communication between people. 3. Jazz does not
cling to dance rhythms any longer, as 20th century European music
reflects African rhythms.

¢) Summarize the text in five paragraphs specifying the development of 1) op-
era, 2) operetta and musicals, 3) instrumental music, 4) jazz and 5) rock.

2. Use the thematic vocabulary in answering the following questions:!

1. What musical genres do you know and what role does folk mu-
sic play in all of them? 2. What is meant by the terms classical or
serious music, pop, rock, jazz and contemporary music? 3. Do you
think, the different musical genres named above are strictly separat-
ed or do they overlap in some ways? In what ways? What genre do
you prefer? 4. What role does music play in your life? Do you want
music just to make you happy or does the music that you prefer vary
with your mood? How does it vary? 5. Do you think that at school
music should be given the same emphasis as subjects such as maths,
literature, etc.? 6. Of which instruments does a symphony / chamber
orchestra consist? What are the most popular instruments of pop
groups, jazz or rock? 7. What is your favourite instrument? Can you
play it? Does it help you lo understand music? 8. Do you like opera?
Do you agree with the opinion that operas are hard to follow while
musicals are more up-to-date and easier to understand? What other
forms have appeared of late? 9. How can you account for the large
scale popularity of rock? Is it only an entertainment to young people

! You may wish to bring to record jackets (sleeves), tapes, and advertisements for
conceits or programmes, which depict current popular or classical music. These can
serve as supplementary materials for several activities in the unit.
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or does rock music represent their values? What values? 10. Why
are some rock fans less interested in the music of the past?

What do you know about the International Tchaikovsky Compe-
titions? How often are they held and on what instruments do contes-
tants perform? Can you give some names of prize winners or laure-
ates of the Tchaikovsky Competitions? What do you know about their
subsequent careers?

3. Below are opinions on the development of music.

a) Spend a few minutes individually thinking of further arguments you will
use to back up one of the opinions:

1. The line between serious music and jazz grows less and less clear.

2. A certain amount of so-called avant-guard music in our modern
art tries to shock and be original for originality’s sake.

3. In any age the advanced of today in music may become the com-
monplace of tomorrow.

4. Soviet composers have contributed as much as Russian com-
posers to the World of Music.

5. Radio, television, cinema and video bring “new sounds” into
our homes.

b) Now discuss the opinions with your partner. One of the students is sup-
posed to play the role of a student who is not knowledgeable in music. The
other — to present a student whose hobby is music. Keep interrupting each
other with questions. Use the topical vocabulary.

4. Group work. Split into buzz groups of 3—4 students each. Discuss the fol-
lowing, using the expressions of agreement or disagreement.

1. “Some people prefer only classical music and find contempo-
rary music to be cocaphony.” “Stop being conservative,” say others.
“We need something ‘far out’ to shock the audience.”

Which side do you agree?

Composer A. Ribnikov says: “Ours is an age of great technological
progress and accompanying emotional stress, which requires new
forms of expression in music.”

Can his opinion help you formulate your answer?
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2. Many modern composers and performers change the sound of
live instruments by making technical adjustment (for example “pre-
pared piano”'). a) What other examples of changing instruments do
you know and do you find such change necessary? b) Will musicians
have to sell their instruments in order to pay for tuition as engineers?

5. When you criticize you normally try to find faults rather than virtues, but
it certainly does not exclude the expressions of virtue. Read the following dia-
logue where the characters make comments about themselves and others. Note
down the expressions in bold type. Be ready to use them in dialogues in class:

Liz and Michael on the way home from a jazz concert.

Michael: Perhaps you might consider me a bit of a fanatic about
jazz ... but that was a fantastic concert, wasn't it?

Liz: ’'m not exactly — how shall I say? I suppose I’m not crazy
about jazz, and the melodies were hard to follow. Could you perhaps
help me understand it better?

Michael: T've tried to help many people... I've done my best to
open ajazz club, so I've become quite good at interpreting jazz, though
I had no one to rely on. Anyway, in the first place there are two ele-
ments in jazz. One is the playing of instruments so that they sound
like the half-shouted, half-sung blues of Negro folk song. The other is
the steady, unchanging 1-2—3-4 beat initiated from the French mil-
itary marching music the blacks heard in New Orleans where jazz
was born around 1900.

Liz: Well, I’'m an easy-going person really unless of course you
start discussing jazz. Then I’'m a bit vicious. Basically I'm recep-
tive to any music that has harmony and melody. That’s me. But I
didn’t even recognize any of the tunes, though I have heard some jazz
music before.

Michael: Well, that’s not surprising, since another important fea-
ture of jazz is “improvisation” or “making it up as you go along”, there-
fore tunes can sound different each time you hear them.

Liz: Well, T think I've kept myself — yes, I've kept myself re-
spectable — that’s the word I'd use — respectable and dignified on
my appreciation of jazz. The musicians played with great skill and
speed. And when they improvised they played a completely new vari-
ation of the basic tune every time.

! "prepared piano” involves stuffing the inside of the piano with a variety of par-

aphernalia, including units and bolts in order to alter the normal piano timbre.
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Michael: Absolutely. That’s one of the greatest thrills of a jazz ses-
sion. Tunes are not the most important feature of jazz. It’s not the
composer but the performer who makes a good piece of jazz. In fact
it’s almost impossible to write down much of a jazz in musical notes!

Liz: In that case jazz is rather elicit and separate from other kinds
of misic, if only the performer knows what’s being played. I say, get
rid of these thugs who call themselves professional musicians — get
rid of them.

6. When criticising someone, describe, don’t judge. Always focus on, and
confine criticism to observable behaviour.

For instance, telling your pupil who is not practising his music
“Of late you've been practising less than usual and we need you in
the concert” is more likely to encourage practice than snapping “You
are irresponsible and lazy. Practise more from now on.”

a) Below are statements about music which express different opinions. Imag-
ine that they are your opinions and change them into subjective arguments. (Use
the expressions showing critisism.):

1. “There is only one way to come to understand music by learn-
ing to play a musical instrument whether an external one like the
piano or flute or by training the human voice to become an instru-
ment.”

2. “However good recorded music might be, it can never really
take the place of a live performance. To be present at an actual perfor-
mance is half the enjoyment of music.”

3. “I find T have to defend jazz to those who say it is low class. As a
matter of fact all music has low class origin, since it comes from folk
music, which is necessarily earthly. After all Haydn minuets are only
a refinement of simple, rustic German dances, and so are Beethoven
scherzos. An aria from a Verdi opera can often be traced back to the
simplest Neapolitan fisherman.”

b) Team up with your partner who will be ready to give critical remarks on
the statements given above. Use the clichés expressing criticism.
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7. Read the text and extract the necessary information. Prepare and act out
dialogues.

Afro-American Music

This tape is being made especially for the students who are inter-
ested in Afro-American music. This text is being made by Portia
Maultsby Ph. D., of Indiana University in America.

The first thing I would like to say is: Afro-American music has its
roots in African music. The blacks in America came from Africa and
therefore their culture is rooted in that of African traditions. For many
years Americans didn’t acknowledge the African heritage of the black
population, but instead wanted to describe the culture of this group
as being an imitation (and a poor one at that) of Euro-American cul-
tures. But today it is widely acknowledged that the traditions and
customs and, in general, the culture of Afro-Americans is based on
the cultures of Central and West Africa, the two regions from which
most of the black people came to America.

Because the culture was very different, it was described in negative
terms. European travellers — the missionaries from Europe as well as
the slave holders who were from Europe but living in America — often
described the music, the traditions and activities of slaves as barbaric,
pagan, indecent, and all sorts of other negative terms were used. This
culture again being an African culture was aesthetically very different
from that of Europe. Because the culture was seen as pagan and bar-
baric and primitive the Europeans decided that black Americans should
learn to be more like them and act like them. They therefore intro-
duced various aspects of their culture into that of the slaves.

One of the first traditions introduced to slaves was that of their
western ways of worship, meaning Christianity. They instructed the
slaves in the principles of Christianity, which involved teaching them
the Christian psalms and hymns.

Blacks, however, or the slaves, did not sing the songs as taught to
them by the Euro-Americans, nor did they worship in the way that
they were taught by these people. What they did was to reinterpret
the religious culture of the Europeans to conform to an African way
of religion and an African way of singing.

This African way may be described as the use of call-and-response
structures, or what is known as a leader-chorus structure. In using
this structure, which we also refer to as a form, an individual impro-
vises one line of text, and the group of singers — or in this case the
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congregation — responds with a line of text which is repeated as a
response after each improvised line of text.

The whole notion of improvisation is African in its origin. The
other characteristic that distinguished African and slave singing from
that of their European counterparts was the addition of hand clap-
ping and foot stamping to the music, as musical accompaniment. In
Africa, drumming and hand clapping were the major sources of in-
strumental accompaniment. But in America, whites forbade blacks
after period of time to play drums.

The reason for this was that the slave holders realized that these
drums were being used to communicate messages for slaves to gather
and revolt or run away. So laws were enacted to forbid slaves from
playing drums or illegally gathering without the supervision of whites.
But there were too many slaves to be controlled by whites, and at
night they would slip away in the forest regions and meet and discuss
their plans. Or there were too many slaves to be instructed by the
few white ministers that were available. And in time slaves began to
conduct their own religious services.

So it is in this context and away from whites that American black
slaves were able to develop a culture that in its earlier stages was
very African, and then later, as slaves interacted more with European
cultures, the culture that eventually evolved among blacks was known
as Afro-American.

It is important to keep in mind that the Afro-American culture is
not purely African, but yet is derived from African values, aesthetics
and a way of thinking. And because it is not purely African we cannot
call it an African culture in America. Whereas, the distinction can be:
in earlier days, for example in the early 1700s and throughout the
1600s, blacks were celebrating African holidays; they were singing
African songs; they were doing purely African dances; they were elect-
ing African kings. But by the 1800s they were required to participate
in the holidays of their masters, of the Europeans in America, and
what they did do was to take these holidays, to take the European
culture that they were forced to leam and adopt it from an African
frame of reference, so that it made sense to them. Which is what they
did with Christianity. It was a way in which they adapted and sur-
vived in their new environment.

Another example would be that the slaves did not have access to
African instruments. So they were not playing African instruments.
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But what they were doing was playing instruments that they had
made based on an African tradition.

They played them in an African fashion. When they learned to
play European instruments they played those instruments in an Afri-
can fashion.

This, then, is what we call an African frame of reference for play-
ing instruments or an African frame of reference for doing something,
doing anything. So our relationship to Africa can best be described in
terms of the conceptual approaches to the way we do things.

One of the most distinguishing features in Afro-American culture
which again is tied to African cultures is various cultural values, that
give use to certain sounds and behaviours associated with the black
music tradition. One such value is that music making is considered,
to be a participatory communal activity, meaning that everyone par-
ticipates in the event. There is not a concept of a performer and audi-
ence; the audience becomes a part of the performance.

Another characteristic that is representative of culture values is
the kind of sounds that we make with our voices. We like distorted
sounds again, not pure sounds. Our sounds tend to be influenced by
animal sounds and sounds in nature. And our approach then to a
melody or creating sound to sing a note is based on certain kinds of
nuances with the voices that we do. We like changes in the colour-
ings of sounds; we like changes in being in a high register and moving
to a low register. In essence we like variation in our musical perfor-
mances; we don’t like purity. That is not a culture value with us, a
pure sound or a sound that is a homogeneous sound or a one like
excitement and we like colour.

Many of you may be familiar with blues and jazz. And in these
traditions the instrumentalists try to make their instruments sound
like voices. That is why we play western instruments in a way that is
different from European and white American performers.

Another example would be that of jazz musicians, in which they
use the mute to create distorted and vocal sounds on the trumpet
and trombone, so the instrument will sound more like “wah ...wan” as
opposed to the pure “dah ...dah ..dah”.

Another feature that is common to the Afro-American music tra-
dition is the embellishment of the melody, and the interjections of
various kinds to the melody. For example, grunts (ugh... ugh), screams,
and hollers and moans.
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These sounds capture the feelings and emotions of black people. It
should not be considered as extra to the music. These sounds become
intricately woven into the melody, even though you may say, “Well,
don’t hear melody, I just hear an insertion of a scream or a grunt.”
Well, that, in essence, is a part of the melody. When you take these
subtleties and nuances away from the Afro-American tradition then
you really don’t have an Afro-American sound. They are intricate to
what makes the sound unique to black people.

Therefore these features that I have just described give rise to the
distinctive quality of Afro-American music.

8. Study the following text.
The Proms: A Living Tradition

When Henry Wood, a fine pianist and conductor and Robert New-
man, an enterprising manager launched that first season of Prome-
nade Concerts in 1895, the idea of informal, cheap, standing concerts
was by no means new. Such concerts had their origin in the famous
eighteenth-century pleasure gardens, where ‘promenade’ really did
mean walking around.

Many series of light promenade concerts took place in the middle
years of the nineteenth century in London’s music-halls and theatres;
what they all had in common was a popular choice: of music, low
prices, and the availability of refreshments.

Socially, the early Proms were never aimed at London’s fashion-
able society. They took place during the summer months when the
more leisured classes would be out of London, and as a consequence
there was little other serious music to be heard. The more serious
music was confined to the first part of the concert.

In the 1890s up to half of a programme might consist of solo items:
songs with piano accompaniment (often ballads of the most rip-roar-
ing patriotism or mawkish sentimentality), and solos for all sorts of
instruments, particularly the cornet. The earliest Proms would of-
ten finish with a rousing march or waltz to send the audience away
happy.

All the time Wood and Newman were succeeding in raising stan-
dards and introducing the Prom audiences to a wider and more seri-
ous range of music.

By the fifth season Wood had introduced music by such ‘modern’
composers as Rimsky-Korsakov, Richard Strauss, Tchaikovsky,
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Chabrier, Glazunov, Dvorak, Saint-Saens and Balakirev. By the sec-
ond season, in 1896, a practice had been established of Wagner Nights
on Mondays and Beethoven Nights on Fridays. Within a few years
the ballads and the cornet solos had begun to fade away, and improb-
able fantasias on operatic tunes were giving way to properly prepared
extracts from the operas.

One very positive by-product of World War I was the increasing
number of women orchestral players. Apart from the harp, tradition-
ally a ladies’ instrument, orchestras had until then been strictly male
preserves. It was in 1913 that Wood had first encouraged as “mixed
bathing in the sea of music”, and he continued to support the engage-
ment of women players.

The Proms, now a traditional institution, continued to flourish
after War. In 1919 the Queen’s Hall was redecorated. Broadcasting
was to be the salvation of the Proms. In 1927 the British Broadcast-
ing Company had become a Corporation with the mandate ‘to in-
form, educate and entertain’. After intricate negotiations, the BBC
agreed to take over the Proms. Starting in 1927, broadcasting opened
the Proms to a far wider audience.

The Proms in the 1930s were particularly favourable to British
music. There was hardly any British composer of significance who
failed to have a piece introduced at the Proms during this decade,
from the elderly Elgar to the young Benjamin Britten playing the
solo part of his new Piano Concerto.

At this time, the only place in London suitable for large scale or-
chestral concerts was the Royal Albert Hall. Neither more beautiful
nor more elegant, but nearly twice the size of the Queen’s Hall, with
a capacity of nearly 6,500 the Royal Albert Hall began its Prom ca-
reer in the summer of 1941.

By 1947 almost every note performed at the Proms was being
broadcast, divided between the BBC Light Programme, Home Ser-
vice and the new Third Programme. The First Night of the Proms
was televised for the first time in 1953, and the Last Night the fol-
lowing year.

By the early 1960s there was a growing feeling that the Proms
were in need of change and renewal. The history of the Proms during
the 1960s is essentially that of a transformation from a mainly Brit-
ish enterprise — to an international festival.

In 1966 the Moscow Radio Orchestra, conducted by Gennady
Rozhdestvensky (later to become chief conductor of the BBC SO),
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became the first of many distinguished foreign orchestras to play at
the Proms. Although today the mainstay of the Proms is still provid-
ed by the BBC orchestras, a modern season will be performed by lit-
erally dozens of other orchestras and ensembles from Britain and from
all over the world.

In 1970 an extra late-night concert was held for the first time, and
startingin 1971 there were experiments with different venues for some
concerts. The Royal Opera House hosted a Prom performance of Boris
Godunov.

Other Prom events which have gone beyond the ‘traditional’
repertory have included brass band and steel band performances
(linked with a picnic in Kensington Gardens); children’s Proms;
and jazz of various shades performed by the National Youth Jazz
Orchestra.

If you buy a ticket for one of the seats in Albert Hall — whether in
the stalls, the boxes or the balcony — you will realize long before the
players come on to the stage what makes the Proms so special and
different from other concerts: the arena in front of you is crowded
with people, many of them very young, who have come to stand
through the concert.

Over the years, many foreign musicians have expressed their as-
tonishment at the concentration of the Prommers, who can stand in
perfect silence during the longest works. This intensity is much ap-
preciated by performers, who sense an immediate communication,
often hard to achieve on other large halls. The BBC’s patronage also
extends to performers, and many young artists owe their first wide
exposure to an appearance at the Proms. For some, it has been the
beginning of a long relationship with their audience.

There is no doubt about the continuing vitality of the Proms as
they complete their first hundred years. Audiences are consistently
large and enthusiastic. Another sign of vitality is the level of public
debate which the Proms can stimulate. Planning and repertory are
under constant discussion; there is the perennial question of the cor-
rect balance between old and new music, young or mature artists,
British and foreign, the familiar and unfamiliar.

Less well-known music, both old and new, can be given more prom-
inence. The range of artists performing in any one season is now truly

BBC SO — BBC Symphony Orchestra
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international, and includes new talents alongside the world’s biggest
names.

For the variety and quantity of music performed, for the standards
of performance and for the huge numbers of listeners, the Proms have
over the years become a unique and irreplaceable festival, not just in
the musical life of Britain, but of the world.

Answer the following questions.

1. Who were Henry Wood and Robert Newman and what did they
launch in 1895?

2. Why wasn’t the idea of cheap and standing concerts new?

3. What did the concerts have in common?

4. What kind of audience were the early Proms aimed at?

5. What can you say about the programs of the early proms?

6. What kind of music had Wood introduced by the fifth sea-
son?

7. What was one very positive by-product of World War I?

8. How successful were the Proms in the after-war period?

9. What can be said about the 1930s?

10. What role did the Royal Albert Hall play in the history of the
Proms?

11. When were the Proms broadcast and televised for the first
time?

12. The history of the Proms during the 1960s is essentially
that of a transformation. What transformation?

13. Whose orchestra became the first of many distinguished for-
eign companies to play at the Proms?

14. Who became the chief conductor of the BBC SO?

15. What makes the Proms so special and different from other con-
certs and what have many foreign musicians expressed astonishment
at?

16. What has made the Proms a unique and irreplaceable festival?
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Unit FIVE

TEXT

THE LUMBER-ROOM
By H. Munro

Hector Munro (pseudonym Saki, 1870—1916) is a British novelist and a short-
story writer. He is best known for his short stories. Owing to the death of his mother
and his father’s absence abroad he was brought up during childhood, with his elder
brother and sister, by a grandmother and two aunts. It seems probable that their
stem and unsympathetic methods account for Munro’s strong dislike of anything
that smacks of the conventional and the self-righteous. He satirized things that he
hated. Munro was killed on the French front during the first world war.

In her Biography of Saki Munro’s sister writes: “One of Munro’s aunts, Augusta,
was a woman of ungovernable temper, of fierce likes and dislikes, imperious, a moral
coward, possessing no brains worth speaking of, and a primitive disposition.” Natu-
rally the last person who should have been in charge of children. The character of
the aunt in The Lumber-Room is Aunt Augusta to the life.

The children were to be driven, as a special treat, to the sands at
Jagborough. Nicholas was not to be one of the party; he was in dis-
grace. Only that morning he had refused to eat his wholesome bread-
and-milk on the seemingly frivolous ground that there was a frog in
it. Older and wiser and better people had told him that there could
not possibly be a frog in his bread-and-milk and that he was not to
talk nonsense; he continued, nevertheless, to talk what seemed the
veriest nonsense, and described with much detail the coloration and
marking of the alleged frog. The dramatic part of the incident was
that there really was a frog in Nicholas’s basin of bread-and-milk; he
had put it there himself, so he felt entitled to know something about
it. The sin of taking a frog from the garden and putting it into a bowl
of wholesome bread-and-milk was enlarged on at great length, but
the fact that stood out clearest in the whole affair, as it presented
itself to the mind of Nicholas, was that the older, wiser, and better
people had been proved to be profoundly in error in matters about
which they had expressed the utmost assurance.

153



“You said there couldn’t possibly be a frog in my bread-and-milk;
there was a frog in my bread-and-milk,” he repeated, with the insis-
tence of a skilled tactitian who does not intend to shift from favour-
able ground.

So his boy-cousin and girl-cousin and his quite uninteresting young-
er brother were to be taken to Jagborough sands that afternoon and he
was to stay at home. His cousins’ aunt, who insisted, by an unwarrant-
ed stretch of imagination, in styling herself his aunt also, had hastily
invented the Jagborough expedition in order to impress on Nicholas
the delights that he had justly forfeited by his disgraceful conduct at
breakfast-table. It was her habit, whenever one of the children fell from
grace, to improvise something of a festival nature from which the of-
fender would be rigorously debarred, if all the children sinned collec-
tively they were suddenly informed of a circus in a neighbouring town,
a circus of unrivalled merit and uncounted elephants, to which, but for
their depravity, they would have been taken that very day.

A few decent tears were looked for on the part of Nicholas when
the moment for the departure of the expedition arrived. As a matter
of fact, however, all the crying was done by his girl-cousin, who scraped
her knee rather painfully against the step of the carriage as she was
scrambling in.

“How did she howl,” said Nicholas cheerfully as the party drove
off without any of the elation of high spirits that should have charac-
terized it.

“She’ll soon get over that,” said the aunt, “it will be a glorious af-
ternoon for racing about over those beautiful sands. How they will
enjoy themselves!”

“Bobby won’t enjoy himself much, and he won’t race much either,”
said Nicholas with a grim chuckle; “his boots are hurting him. They’re
too tight.”

“Why didn’t he tell me they were hurting?” asked the aunt with
some asperity.

“He told you twice, but you weren'’t listening. You often don’t lis-
ten when we tell you important things.”

“You are not to go into the gooseberry garden,” said the aunt,
changing the subject.

“Why not?” demanded Nicholas.

“Because you are in disgrace,” said the aunt loftily.

Nicholas did not admit the flawlessness of the reasoning; he felt
perfectly capable of being in disgrace and in a gooseberry garden at
the same moment. His face took an expression of considerable obsti-
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nacy. It was clear to his aunt that he was determined to get into the
gooseberry garden, “only,” as she remarked to herself, “because I have
told him he is not to.”

Now the gooseberry garden had two doors by which it might be en-
tered, and once a small person like Nicholas could slip in there he could
effectually disappear from view amid the masking growth of artichokes,
raspberry canes, and fruit bushes. The aunt had many other things to do
that afternoon, but she spent an hour or two in trivial gardening opera-
tions among flowerbeds and shrubberies, whence she could keep a watch-
ful eye on the two doors that led to forbidden paradise. She was a woman
of few ideas, with immense power of concentration.

Nicholas made one or two sorties into the front garden, wriggling his
way with obvious stealth of purpose towards one or other of the doors,
but never able for a moment to evade the aunt’s watchful eye. As a mat-
ter of fact, he had no intention of trying to get into the gooseberry gar-
den, but it was extremely convenient for him that his aunt should be-
lieve that he had; it was a belief that would keep her on self-imposed
sentry-duty for the greater part of the afternoon. Having thoroughly
confirmed and fortified her suspicions, Nicholas slipped back into the
house and rapidly put into execution a plan of action that had long ger-
minated in his brain. By standing on a chair in the library one could
reach a shelf on which reposed a fat, important-looking key. The key was
as important as it looked; it was the instrument which kept the myster-
ies of the lumber-room secure from unauthorized intrusion, which opened
a way only for aunts and such-like privileged persons. Nicholas had not
had much experience of the art of fitting keys into keyholes and turning
locks, but for some days past he had practised with the key of the school-
room door; he did not believe in trusting too much to luck and accident.
The key turned stiffly in the lock, but it turned. The door opened, and
Nicholas was in an unknown land, compared with which the gooseberry
garden was a stale delight, a mere material pleasure.

* &

*

Often and often Nicholas had pictured to himself what the lum-
ber-room might be like, that region that was so carefully sealed from
youthful eyes and concerning which no questions were ever answered.
It came up to his expectations. In the first place it was large and dim-
ly lit, one high window opening on to the forbidden garden being its
only source of illumination. In the second place it was a storehouse of
unimagined treasure. The aunt-by-assertion was one of those people
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who think that things spoil by use and consign them to dust and damp
by way of preserving them. Such parts of the house as Nicholas knew
best were rather bare and cheerless, but here there were wonderful
things for the eyes to feast on. First and foremost there was a piece of
framed tapestry that was evidently meant to be a fire-screen. To Nicho-
las it was a living breathing story; he sat down on a roll of Indian
hangings, glowing in wonderful colour beneath a layer of dust and
took in all the details of the tapestry picture. A man, dressed in the
hunting costume of some remote period, had just transfixed a stag
with an arrow, it could not have been a difficult shot because the stag
was only one or two paces away from him; in the thickly growing
vegetation that the picture suggested it would not have been diffi-
cult to creep up to a feeding stag, and the two spotted dogs that were
springing forward to join in the chase had evidently been trained to
keep to heel till the arrow was discharged. That part of the picture
was simple, if interesting, but did the huntsman see, what Nicholas
saw, that four galloping wolves were coming in his direction through
the wood? There might be more than four of them hidden behind the
trees, and in any case would the man and his dogs be able to cope
with four wolves if they made an attack? The man had only two ar-
rows left in his quiver, and he might miss with one or both of them; all
one knew about his skill in shooting was that he could hit a large stag
at a ridiculously short range. Nicholas sat for many golden minutes
revolving the possibilities of the scene; he was inclined to think that
there were more than four wolves and that the man and his dogs were
in a tight corner.

But there were other objects of delight and interest claiming his
instant attention: there were quaint twisted candlesticks in the shape
of snakes, and a teapot fashioned like a china duck, out of whose open
beak the tea was supposed to come. How dull and shapeless the nurs-
ery teapot seemed in comparison! Less promising in appearance was
a large square book with plain black covers; Nicholas peeped into it,
and, behold, it was full of coloured pictures of birds. And such birds!
A whole portrait gallery of undreamed-of creatures. And as he was
admiring the colouring of the mandarin duck and assigning a life-
history to it, the voice of his aunt came from the gooseberry garden
without. She had grown suspicious at his long disappearance, and
had leapt to the conclusion that he had climbed over the wall behind
the sheltering screen of lilac bushes; she was now engaged in energet-
ic and rather hopeless search for him among the artichokes and rasp-
berry canes.
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“Nicholas, Nicholas!” she screamed, “you are to come out of this at
once. It’s no use trying to hide there; I can see you all the time.”

It was probably the first time for twenty years that any one had
smiled in that lumber-room.

Presently the angry repetitions of Nicholas’ name gave way to a
shriek, and a cry for somebody to come quickly. Nicholas shut the
book, restored it carefully to its place in a corner, and shook some
dust from a neighbouring pile of newspapers over it. Then he crept
from the room, locked the door, and replaced the key exactly where
he had found it. His aunt was still calling his name when he saun-
tered into the front garden.

“Who's calling?” he asked.

“Me,” came the answer from the other side of the wall; “didn’t you
hear me? I've been looking for you in the gooseberry garden, and I've
slipped into the rain-water tank. Luckily there’s no water in it, but
the sides are slippery and T can’t get out. Fetch the little ladder from
under the cherry tree —”

“I was told I wasn’t to go into the gooseberry garden,” said Nicho-
las promptly.

“I told you not to, and now I tell you that you may,” came the
voice from the rain-water tank, rather impatiently.

“Your voice doesn’t sound like aunt’s,” objected Nicholas; “you may
be the Evil One tempting me to be disobedient. Aunt often tells me
that the Evil One tempts me and that I always yield. This time I'm
not going to yield.”

“Don’t talk nonsense,” said the prisoner in the tank; “go and fetch
the ladder.”

“Will there be strawberry jam for tea?” asked Nicholas innocently.

“Certainly there will be,” said the aunt, privately resolving that
Nicholas should have none of it.

“Now I know that you are the Evil One and not aunt,” shouted
Nicholas gleefully; “when we asked aunt for strawberry jam yester-
day she said there wasn’t any. I know there are four jars of it in the
store cupboard, because I looked, and of course you know it’s there,
but she doesn’t because she said there wasn’t any. Oh, Devil, you have
sold yourself!” There was an unusual sense of luxury in being able to
talk to an aunt as though one was talking to the Evil One, but Nicho-
las knew, with childish discernment, that such luxuries were not to
be over-indulged in. He walked noisily away, and it was a kitchen-
maid, in search of parsley, who eventually rescued the aunt from the
rain-water tank.
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Tea that evening was partaken of in a fearsome silence. The tide
had been at its highest when the children had arrived at Jagborough
Cove, so there had been no sands to play on — a circumstance that
the aunt had overlooked in the haste of organizing her punitive expe-
dition. The tightness of Bobby’s boots had had disastrous effect on
his temper the whole of the afternoon, and altogether the children
could not have been said to have enjoyed themselves. The aunt main-
tained the frozen muteness of one who has suffered undignified and
unmerited detention in a rain-water tank for thirty-five minutes. As
for Nicholas, he, too, was silent, in the absorption of one who has
much to think about; it was just possible, he considered, that the
huntsman would escape with his hounds while the wolves feasted on
the stricken stag.

SPEECH PATTERNS

1. Older and wiser and better people had told him that there
could not possibly be a frog in his bread-and-milk.!
How can I possibly do it?
Do it if you possibly can.
The child couldn’t possibly have done it alone.
2. She was a woman of few ideas, with immense power of
concentration.
She was a woman of few words.
She has alwas been a woman of fashion.
He is a man of property.
3. a) ... there was a piece of tapestry that was evidently meant to
be a fire-screen.
The door is meant to be used in case of emergency.
He was meant to be an artist.
b) They were meant for each other.
Are these flowers meant for me?
What I said wasn’t meant for your ears.
4. That part of the picture was simple if interesting.
That part of the play was entertaining if long.
The concert was enjoyable if loud.
The dress was unattractive if new.

! The pattern is mostly used in interrogative and negative sentences.
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5. ..but here there were wonderful things for the eyes to feast on.
Children don’t have enough protein for their bodies to develop
properly.

This is not the right time for the man to do this job.
This train doesn’t leave early enough for us to reach London

before 5.

Phrases and Word Combinations

1 to be in disgrace 9 to change the subject
2 to describe with much detail 10 (for) the greater part of the day
(in great detail) (the time; the year; one’s time)
3 as a matter of fact (more literary)
4 to picture to oneself (literary) 11 (to look, to come, etc.) in one’s
5 to come up to one’s expectation direction/in the direction of
(BE), to meet one’s expectations 12 to be inclined to do smth
(AE) 13 to be in a tight corner (spot)
6 in the first (second, last) place 14 to claim one’s attention
7 to open on to (smth) (of a win- 15 in comparison with
dow, door) 16 to be in search of smb or smth
8 to be one pace (mile) away 17 in one’s haste of (doing) smth

from smb or smth

ESSENTIAL VOCABULARY

1. shift vz/i to change the place, position or direction of: The boy
shifted from one foot to the other. He kept on shifting his plate on the
table until his mother looked at him. The wind has shifted to the west.

to shift the blame onto smb else to make another person bear the
blame: Don’t try to shift the blame onto me. It’s not my fault.

to shift one’s ground to change one’s point of view, especially
during an argument: He shifted his ground whenever it seemed to his
advantage to do so.

shift » 1) a change in the position or direction, as a shift in the
wind, in political opinion. 2) a group of workers which takes turns
with one or more other groups: I work on the day/ night shift at the
Jactory.

shifty a showing a tricky and deceitful nature: He had a shifty
look in his eye that made me wary of him.
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2. elate ot (usu. pass.) to fill (smb) with pride and joy: He was
elated by his son’s success.

elated a filled with elation: The people were elated by the victory.

elation 7 (U) the state or quality of being filled with pride and joy,
as the people’s elation at the good news: The parents were filled with
great elation on hearing their child’s results.

3. concentrate ot 1) to keep or direct (all one’s thoughts, efforts,
attention) (on, upon): If you don’t concentrate more on your work you’ll
make no progress. 2) to (cause to) come together in or around one
place: The large buildings were concentrated in the centre of the town
near the monument. Population tends to concetrate in cities.

concentration z 1) close or complele attention: The book will need
all your concentration. 2) (C) a close gathering: There is a concentra-
tion of industry in the East of the country.

4. evade ot 1) to get out of the way of or escape from, as evade an
enemy: The lion evaded the hunters. 2) (derog.) to avoid or avoid do-
ing (smth one should do), as to evade one’s duty, paying one’s taxes,
debts, military service, police, rules: Criminals try to evade the law. 3)
(derog.) to avoid answering (a question) properly: The clever politi-
cian easily evaded the awkward question.

evasion 7 1) (U) the act of evading, as the fox’s clever evasion of
the dogs. 2) (C/U) (derog.) an action or lack of action which evades:
George is in prison for tax evasion. 3) (C) (derog.) a statement which
evades: The minister’s speech was full of evasions.

evasive a (derog.) which evades or tries to evade, as evasive an-
swer: They had all been evasive about their involvement in the firm.

to take evasive action (formal) (of a ship, aircraft, etc. in war) to
get out of the way or try to escape: During the Second World War many
planes had to take evasive action while crossing the channel.

5. confirm ot 1) to support, make certain; give proof (of): Please
confirm your telephone message in writing. The delegate confirmed that
the election would be on_June 20th. 2) to give approval to (a person,
agreement, position, etc.), to agree to: When do you think the Presi-
dent will confirm you in of fice?

confirmation 7 1) the act of confirming: The confirmation of
the agreement was received with satisfaction by the public. 2) proof,
smth that confirms: Your news was really confirmation for my be-

liefs.
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confirmed «a firmly settled in a particular way of life, as confirmed
drunkard, bachelor, opponent of (reforms): He will never get married:
he is a confirmed bachelor.

6. store ot 1) to make up and keep a supply of, as to store food in
the cupboard. 2) to keep in a special place (warehouse), as to store
one’s furniture. 3) to fill with supplies, as to store one’s cupboard
with food. 4) to put away for future use, as to store one’s winter
clothes: Where do you store your fur coat for the summer?

store n 1) a supply for future use: This animal makes a store of nuts
for the winter. 2) a place for keeping things: My food store is in the
kitchen.

in store 1) kept ready (for future use), as to keep a few pounds in
store for a rainy day. 2) about to happen,. Who knows what is in store
Jfor us?

set much (great, small, little) store by smth, smb to feel to be of
(the) stated amount of importance: He sets great store by his sister’s
ability.

storehouse 7 (used lit. and fig.): The storehouse was a large grey
building stuffed with any kind of furniture. He is a storehouse of infor-
mation.

7. overlook ot 1) to have or give a view of (smth or smb) from
above: Our room overlooked the sea. 2) to look at but not see; not no-
tice: Every time the question of promotion came up, Smythe was always
overlooked. 3) to pretend not to see; forgive: I overlooked that breech
of discipline as you were concentrating on a very important job.

Syn. open on, give on, face, miss

8. absorb vz 1) to take or suck in (liquids): A sponge absorbs water.
Some materials absorb sound. 2) to take in (privilege, ideas, etc.), as
to absorb smth from smth: He absorbed all the information on the text
and was easily able to repeat it. 3) to take up all the attention, inter-
est, time, etc. (in, by): [ was totally absorbed in a book and didn’t hear
her call. His film absorbed all his attention.

absorbing a 1) that absorbs, as a sound-absorbing surface. 2) tak-
ing all one’s attention; very interesting, as absorbing tale of adven-
ture: It was such an absorbing mystery that I could not put it down.

absorption z 1) the act or action of absorbing or being absorbed:
The absorption of dif ferent materials varies greatly. 2) the taking up of
all one’s attention, interest, time, etc: Their total absorption in the
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project lasted for three months. 3) the taking over of little countries
business, etc., by big ones: It took very little time for the absorption of
the town’s small enterprises into one big business.

9. way n 1) a road or track (used lit. and fig.): Are you going my
way?

to block the way to make movement difficult or impossible: Will
you step aside, you’re blocking the way.

to clear the way (for smth or smb): Clear the way for the car.

to make way (for smth or smb) to allow freedom to pass: All traf-
[ic must make way for a fire-engine.

to feel (grope) one’s way to feel about with the hands; to search
for in a hesitating way: We groped our way through the dark streets.
“Have you come to any definite conclusion yet?” “No, I'm still feeling
my way.”

to give way (1) to break; to fail to hold up: The branch gave way
and I fell into the stream. His legs gave way and he fell on his side. The
army gave way (= retired) before the advance of the enemy. (2) to
surrender oneself to smth: Don’t give way to despair. (3) to be replaced
by smth: His anger gave way to curiosity.

to go out of one’s way to do smth, to make a special effort to do
smth: He went out of his way to do me a kindness (a favour, an injury).

out-of-the-way remote: Students come to Moscow from the most
out-of-the-way parts of the country.

2) direction (used lit. and fig.): I was so ashamed, I didn’t know
which way to look.

to know (see, find out) which way the wind blows to know what
the state of affairs is: He always seems to know which way the wind
blows (is blowing).

3) progress; advance, as to make (push, fight, feel, force, elbow,
shoulder, pick, etc.) one’s way (along, forward, to, towards, back,
home, etc.): He pushed (elbowed, forced, etc.) his way through the
crowd.

4) a method or plan; a course of action: Don’t change anything, I
like it that way.

to know ones way about to know one’s course of action: You
needn’t worry about her, she knows her way about and can take care of
herself.

all (quite, just) the other way about (AE around) quite the op-
posite: “As far as I know he denied what he had said before.” “Quite the
other way about. He confirmed everything.”
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(in) one way or another (other, the other): You'l have to do it
one way or another, there’s no getting away from it.

5) a characteristic method or manner of behaving: I don’t like his
ways at all.

to have a way with smb to be able to win the confidence and af-
fection of people: She’ll make a good teacher, she has a way with chil-
dren.

it (this) is always the way with smb, it is always the case with
smb: Tom failed me again, this is always the way with him.

6) respect, degree: In one way that explanation is satisfactory, but
in another way it is not.

in no way: The photos are in no way similar.

by way of: 1) as a substitute for: He said something by way of apol-
ogy. 2) via: He went to town by way of the old road.

underway, as restructure underway: With the election campaign
underway the candidates began giving a great deal of speeches.

READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following
words. Pay attention to stresses:

pseudonym, imperious, frivolous, depravity, asperity, obstinacy,
effectually, artichoke, raspberry, paradise, germinate, tapestry, ridic-
ulously, mandarin, discernment, disastrous.

b) Get together with another student. Listen to his/her reading of the ex-
ercise. What recommendations would you give to correct any mispronuncia-
tions?

2. Read the following words observing: a) two primary stresses; b) the sec-
ondary and the primary stress; ¢) a primary stress:

a) self-righteous, nevertheless, uninteresting, uncounted, unautho-
rized, unsympathetic, undignified, unmerited;

b) disposition, imagination, expedition, concentration, execution,
illumination, vegetation, energetic, disobedient;

¢) ungovernable, unwarranted, unrivalled, forfeited, satirize, char-
acterize, fortify, privilege.
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3. a) Read out the following word combinations and phrases paying atten-
tion to the phonetic phenomena of connected speech (all types of assimilation,
the linking “r”, all kinds of plosions, etc.):

on the seemingly frivolous ground; older and wiser and better peo-
ple; seemed the veriest nonsense; the dramatic part; he felt entitled
to know; you said there couldn’t possibly be; you are in disgrace; he
felt perfectly capable; in the first place; and consign them; bare and
cheerless; hidden behind the trees; were in a tight corner; quaint twist-
ed candlesticks in the shape of snakes; behind the sheltering screen;
the gooseberry garden; while the wolves feasted on the stricken stag.

b) Ask your partner to read the exercise aloud; write down all cases of erro-
neous pronunciation; correct them.

4. Complete the following sentences:

a) 1. T can’t possibly... 2. How can I possibly...? 3. We couldn’t pos-
sibly... 4. You can’t possibly... 5. How could we possibly...? 6. ...if you
possibly can.

b) 1. This textbook is meant for... 2. I wonder who... meant for?
3. ...is evidently meant... 4. ...wasn’t meant...

¢) 1. That part of the house was nice if... 2. The lecture was educa-
tional if... 3. The meeting was useful if...

d) 1. Sunny days are too rare here for the plants.... 2. There will be
no room for her ... . 3. There had been no sands... .

5. Make up five sentences on each pattern.
6. Pair work. Make up and act out a dialogue using the speech patterns.
7. Translate the following sentences and word combinations into English:

a) 1. Kak ke s Mory aTo czienath, ecjiv Bbl OTKa3biBaeTech MHe 1omoub? 2. [To-
MOH, ToskamryiicTa, mocyay. — borock, 4To HUKaK He cMoTy aTto caenaTh. 3. He mory
JKe 5T 3aCTaBJIATh X JKAATh, Y HUX yiiMa APYTUX /el 4. Mbl HIKak He MOJKeM OTIIpaB-
JIATHCST ceifuac, s erne He Bce KymuaI. 5. 1 Belb He MOTY JieJIaTh OIHOBPEMEHHO JIBE
BEIIH, TTOJ0KIN HEMHOTO.

b) skeHIIIHA CO BKYCOM; Y€TOBEK ICHCTBIST; JKEHIIIHA C XapaKTEPOM; MY/KECTBEH-
HBII (CMeJIBIiT) Ye0BeK; UyBCTBUTEIBHBIN Y€TOBEK; YeJOBEK CJIOBA; KEHIIMHA CO
CpeJICTBaMU; yUeHas JKeHIMHA; YeJIOBEK C OIIBITOM; HEMHOTOCJOBHBIN UEIOBEK; Te-
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HUAJIbHBIN Y€JIOBEK; MHOTOCIOBHBII U€JIOBEK; OTPAHUUEHHAS KEHIIMHA; COCTOSITE b=
HBIH YeJIOBeK.

¢) 1. CymiecTByeT MHOTO Pa3IMYHbIX YIPAKHEHU, TIPeTHA3HAUYEHHBIX JITISI Pa3-
BUTHUS HABBIKOB YCTHOI peun. 2. DTOT JIOM MPEHAZHAYAETCSI HE JIJIsT TOTO, YTOObI B
HEM JKIJIM, B HEM Pa3MeCTUTCSI yupeskaerue. 3. ITu geHbru Tebe Ha MOKYIKY HO-
BOrO TAJIbro (Ha TO, YTOOBI ThI KyIKJIa HA HUX cebe HOBOe maiibro). 4. Ouu Gbuiu
co3zanbl ApyT Aist apyra. 5. Ero npouwsiu B nuanuctsl. 6. Cazx 6bLT KpacUBbIii, HO
3alyIeHHblil. 7. Ypok ObLI XOpOIIui, HO cKy4HbIi. 8. KBaprupa Oblia yjobHast, Ho
MaJIeHbKasl.

d) 1. ¥ Mens erue gecsatb TeTpajieii, KOTopble MHe HaJlo npoBepuTh. 2. Hai myTsb
U JIaJIeK U 10JIO0T; HaM Hazlo etle npoiitu 10 Musb. 3. B Bawieii kypcoBoii paGore ecTb
OJTTH BOTIPOC, KOTOPBIH HA/I0 pa3BUTh. 4. /{151 Bac ecTh muchbMa, Ha KOTOPBIE BaM HAJI0
CPOYHO OTBETHTb.

8. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

9. Complete the following sentences using the phrases and word combina-
tions:

1. After it was discovered that the politician had stolen others’
speeches he was ... in the public eye for a long time. 2. I can write
you a letter of recommendation any time.... I'll do it right now. 3. In
answer to my question she said nothing and I found it best to... .
4. Every time that Mary sat in her dingy city apartment she would
... anice suburbian home. 5. All her friends in Moscow had told her
that visiting the Bolshoi Theatre would be her most exciting expe-
rience and as a matter of fact it... . 6. ... you are on the wrong bus ...,
the road to your destination is closed. 7. The bay window in her
sea-side apartment ... the harbour. 8. On the bus this morning there
was a man who kept looking ..., but when I looked back at him he
would turn away. 9. Try as he might, Smith couldn’t ... his rigorous
work schedule. 10. T would ... to pay the painters later so that the
work gets done properly. 11. Down 3 to 1 (3—1) in the final period,
it looked like the Canadian hockey team was ... 12. As you walked
into Isabella’s house the Shagal hanging in her living-room imme-
diately... . 13. ... other great cities Moscow has many more parks.
14. All day we rummaged through the office ... the old manuscript
and only at five o’clock did we find it. 15. The builders worked day
and night in ... finishing the new metro station.
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10. Paraphrase the following sentences using phrases and word combina-
tions:

1. We spent most of the day discussing our plans for the holidays.
2. He told a lie and is in disfavour. 3. Henry always looks so conceit-
ed; in reality he is very shy. 4. We've discussed the problem fully, let’s
talk about something else. 5. The woman travelled all over the coun-
try in order to find the child. 6. Try to imagine the beauty of the
ocean on a bright sunny day. 7. He has a tendency towards business.
8. The ballet was as good as I had expected it to be. 9. The two rooms
face the garden. 10. There are several urgent matters that attracted
my attention. 11. The wood is at a very short distance from the cot-
tage. 12. I see someone coming towards us. 13. To begin with, your
story lacks confirmation, furthermore, I very much doubt it could
have happened at all. 14. I'm afraid T won’t be able to deal effectively
with all these difficulties.

11. Translate the following sentences into English using the phrases and word
combinations:

1. MHe He xoTesioch pazroBapuBath ¢ Bo6oM, Tak Kak OH ObLJI HAKA3aH 3a IJI0X0€e
noBezierne. 2. YeM BbI 3aHUMAETeCh GOIBIINYIO YACTh CBOETO CBOOOHOTO BPEMEHH?
3. [lxxeiiMC JKaIOBAJICSI, UTO €My HUKTO HIHYEro He TOBOPUT, HO HA CAMOM JieJie OH
6bL1 B Kypce Beex coObituil. 4. CryzenT Briepsbie ynrai [IymikuHa B opurnHase, u
KpacoTa CTHXa M03Ta IPUBJIEKAIa ero BHUMaHue. 5. JJKelH mbITaach MpeCTaBuTh
cebe yesoBeKa, KOTOPOTo 3HAIA TOJIBKO MO Treperticke (1o ero nuchMam). 6. Korza
OHA YBWUJIE/IA €r0, OH He ONpaBAaJl ee OKUAaHui. 7. Bo-1iepBbiX, OH ObLI JOBOJIBHO
CTapblif, & BO-BTOPBIX, CYETJINB U pasapakureser. 8. S Mory moapo6Ho omcathb Bee,
YTO CIIyInIoch. 9. 51 B 9TO BpeMst cTosiyia B IBYX Ilarax OT TOTO MECTa, T7ie IPON30-
mest HecuacTHbIN caydail. 10. Oxna Moell KOMHATBI BBIXOZAT BO /Bop. 11. Kto ata
JIEBYIIIKA, KOTOPast CMOTPUT B HAIy CTOPOHY? 12. DTOT 0M Ka)KeTcsl COBCEM KO-
MIEYHBIM 110 CPaBHEHMIO ¢ HOBBIM. 13. S Bce mepepbiia B OUCKax Ousiera B Tearp,
Ky/ia JKe sl MOTJIa ero ToJokuTh? 14. B crierike oTbheszia HUKTO He 3aMeTHJI, YTO CTa-
PHK OCTAJICS Ha MOCTY.

12. Pair work. Make up and act out situations using the phrases and word
combinations.

13. Decide whether the following statements are true or false.
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A.

1. The children were to be driven to the sand of Jagborough be-
cause Nicholas had asked the aunt to improvise something of a festi-
val nature.

2. The moment the aunt brought in the bowls of wholesome bread
and-milk Nicholas stopped talking nonsense.

3. The breakfast was partaken in silence because there was noth-
ing to talk about.

4. Nicholas was a God-persevering boy and never wanted to dis-
play older and wiser and better people to their disadvantage.

5. The aunt was a kind and loveable old woman and she went out
of her way to please her little charges.

6. The children felt sorry for Nicholas as he started crying when
the moment for the departure of the expedition arrived.

7.Nicholas was not cheerful as the party drove off with the elation
of high spirits.

8. Nicholas agreed with the aunt that it would be a glorious after-
noon for racing about those beautiful sands and that the children
would enjoy themselves.

9. Nicholas was determined to get into the gooseberry garden be-
cause it was his favourite place.

10. The aunt spent the whole afternoon in the house because she
had many things to do about the house.

11. Nicholas stayed in the garden until the children came back.

12. He could not get into the lumber-room because he did not
know where the key was.

B.

1. Nicholas was disappointed when he opened the door of the lum-
ber-room, as there was nothing interesting in it.

2. He sat on a roll of Indian hangings knowing not what to do.

3. Nicholas was so tired that could not concentrate his attention
on the tapestry picture.

4. Apart from the tapestry picture there was nothing that might
have claimed his attention.

5. Nicholas did not leave the lumber-room until the tea-time.

6. When the evening meal was made, the aunt went to the garden
to air herself.

7. As soon as he heard a cry to come quickly he rushed out of the
house to give a helping hand.
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8. Nicholas and a kitchen-maid fetched the ladder and rescued the
aunt from the rain-water tank.

9. The aunt was so elated that she promised strawberry jam for
tea.

10. Tea that evening was partaken in a cheerful atmosphere as there
was no end to the children’s stories about their expedition.

14. Finish the sentences:

A.

1. Nicholas was not to be one of the party........cccccooevrrrerunnee.

2. Only that morning he had refused to eat his wholesome bread-
and- milk ............ .

3. He continued to talk what seemed the veriest nonsense

4. The dramatic part of the incident was that there was really a
frog in Nicholas’s basin of bread- and- milk; he had put it himself so
R e

5. The sin of taking the frog from the garden and putting it into a
bowl of wholesome bread-and-milK...........ccccooveerverreriorrcrieienieen.

6. But the fact that stood out clearest in the whole affair as it pre—
sented itself to the mind of Nicholas was that the older and wiser and
better people ...

7. Tt was her /aunt’s/ habit whenever one of the children fell from

Brace oooeveerreennn.
8. If all the chlldren sinned collectively they were suddenly in-
formed of a Circus in .......ccecceevververirniierinen. to which .o

9. A few decent tears were looked for.........ccccoovvunncne.

10. As a matter of fact, however all the crying was done by his
younger girl- cousin who................

11. Nicholas did not admit the lawlessness of the reasoning; he

14. As a matter of fact he had no intention of trying to get into the
gooseberry garden but it was extremely convenient to
RN .

15. It was a belief that........ccccoovevreenece :
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16. Having thoroughly confirmed and fortified her suspicions,

17. The key turned stiffly in the lock, but it turned. The door

opened and ........cc.cooevueee.

B.
1. Often and often Nicholas pictured to himself that region that

was so carefully sealed from ...........ccccoouuec..

2. First and foremost there was a plece of framed tapestry

3. To Nicholas it Was .......cccccomrrrrrrrrrnnen. :

4. That part of the picture was ..........ccooceevvenee.

5. Nicholas sat for many ........c.cccceeovrverrerenne. :

6. And as he was admiring ..........ccccooeeverrernene.

7. She had grown suspicious at his long disappearance, and

8. She was now engaged in..........ccooeveererrerrrerrnrenn.
9. Presently the angry repetition of Nicholas’ name

10. There was an unusual sense of luxury in being able to talk

to aunt as though one was talking to the Evil One, but Nicholas
RNEW, oo,

11. Tea that evening was partaken of......................
12. The tide had been at its highest when the chlldren had arrived

at Jagborough Cove — a circumstance that the aunt

13. The tightness of Bobby’s boots had .........................
14. The aunt maintained the frozen muteness of one Who had suf-

fered ..oveeeeeeen,

A.

15. As for Nlcholas he too, was silent.......ocoeveeene... .

15. Match the words on the left with the words on the right.

1 frivolous a delight

2 veriest b  ground

3 utmost c  merits

4 favourable d nonsense
5 rigorously e obstinacy
6 festival f  paradise
7 wunrivalled g assurance
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8 considerable h debarred

9 forbidden i nature
10 stale j  ground
B. 1 dimly a  muteness
2 unimagined b canes
3 to consign ¢ the conclusion
4 growing d discernment
5 to keep e detention
6 to claim f it
7 raspberry g treasure
8 to leap h  to effect
9 childish i vegetation
10 disastrous k  todust
11 unmerited 1 to heel
12 frozen m one’s attention

Write 10 sentences incorporating these word combinations.
16. Explain what is meant by:

the fact that stood out clearest in the whole affair; an unwarrant-
ed stretch of imagination; the delights that he had justly forfeited; a
circus of unrivalled merit and uncounted elephants; without any of
the elation of high spirit that should have characterized it; (did not)
admit the flawlessness of the reasoning; wriggling his way with obvi-
ous stealth of purpose; self-imposed sentry duty; having thoroughly
confirmed and fortified her suspicions; the aunt by assertion; there
were wonderful things for the eyes to feast on; such luxuries were not
to be over-indulged in; the children could not have been said to have
enjoyed themselves; (of) one who has suffered undignified and un-
merited detention.

17. Answer the following questions and do the given assignments:

a) 1. What made the boy commit the offence thus bringing the
punishment upon himself? 2. What was the aunt’s method of bring-
ing up the children and what did it result in? How are the ideas of
punishment and pleasure treated in the story in general? 3. Had the
trip to the sands any appeal to the boy and what did he think of the
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pleasures promised by the aunt? What is his idea of a “treat”? 4. The
author calls the boy “a skilled tactician” and not for nothing. What
strategy did Nicholas work out to get into the lumber-room unno-
ticed and leave it without trace? 5. At the same time the author
evaluates the aunt as “a woman of few ideas with immense power of
concentration”. How does this feature of her character define her
actions in the story? What motivates her actions — strong faith or
false piety? 6. The lumber-room in spite of its dust and desolation
came up to the boy’s expectations. What role does the lumber-room
play in the evaluation of his character? 7. It was a kitchen-maid
who came to the aunt’s rescue. What was wrong in the family that
made its members so indifferent to each other? 8. For what reasons
were the members of the family silent at tea that evening? Why
does the author lay special emphasis on the cause of their silence?
9. How did Nicholas manage to fight the aunt with her own weapon
and finally disarm her? Speak on the conflict between the boy and
the aunt: a) Does the punishment of the aunt at the hands of Nicho-
las suggest anything to you? b) On what issues are they opposed?
10. Speak on the story in terms of unchangeable conventional real-
ity versus poetry and intellectual freedom. 11. On whose side do
the author’s sympathies lie? Based on your interpretation of the
story say a few words about the author.

b) 1. In what vein is the story written? 2. What are the butts of
the author’s irony? What does he ridicule through the character of
the aunt? 3. How is irony achieved on a verbal plane? How does the
ironic intention of the author affect his style (wording and syntax)?
4. Ts the vocabulary employed by the author in keeping with the sub-
ject-matter or out of place? If it is out of place what is the author’s
criteria for word-choice? Account for the frequent use of a) military
terms; b) religious words; ¢) judicial phrases; d) scientific arguments.
5. Is the author straightforward and direct in presenting the charac-
ters and telling the story or is he evasive and ambiguous? What is the
device he resorts to, when saying: “a woman of few ideas”, “prisoner
in the rain-water tank”, etc.? 6. How does the syntax contribute to
the ironic effect? Is it formal or informal, bookish or colloquial? What
turns of a phrase strike you as formal and pompous? What are the
grammatical constructions favoured by the author? What does the
story gain through them? 7. Besides verbal, there is dramatic irony
that lies in the story, the plot, the complications of the story, the rela-
tionship of the characters. Say something about the story, the turns
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and twists of the plot, the ending in terms of dramatic irony. 8. The
theme of the story is the conflict between prose and poetry, dogmat-
ic, pedantic, philistine mind and poetic imagination. How does the
theme affect the tone and the style of the story? 9. When does the
story shift to a more poetic plane? What is presented in poetic terms?
Dwell upon the description of the lumber-room. What stylistic de-
vices are employed by the author? 10. Explain the title of the story in
the light of your observation on the theme, the point and the style of
the story.

NOTES ON STYLE

1. Periphrasis is a stylistic device consisting in the replacement
of one word denoting an object by its description in a round-about
way, which brings out one of its features or qualities e.g. “a woman of
[ew ideas with an immense power of concentration”.

2. Polysyndeton is a repetition of conjunctions in close succes-
sion e.g. “older and wiser and better people”

3. Framing In the paragraph “How did she howl”, said Nicholas
cheerfully, as the party drove away without any elation of high spirit
that should have characterized it” and “She’ll soon get over that”, said
the aunt; “it will be a glorious afternoon for racing about over those
beautiful sands. How they will enjoy themselves “the same pattern (the
exclamatory sentences) is repeated at the beginning and at the end.
This device is called framing and, as often the case with syntactical
parallelism, can be used for antithesis or contrast (see Unit 2, Notes
on style).

4. Zeugma is a stylistic device, typical of English, in which the
word is used in relation to two (or more) other words in a different
sense, e.g. Nicholas “felt perfectly capable of being in disgrace and in a
gooseberry garden at the same time”.

18. Give a summary of the text, dividing it into several logical parts.

19. Make up and act out dialogues between:

1. The aunt and Nicholas.
2. The two aunts after the tea.
3. Nicholas and the children after they all went to bed.
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20. Suppose Nicholas turned up at the same house twenty years later after
his aunt’s death. Describe his reactions to his childhood surrounding.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian:

1. James who felt very uncomfortable in that low chair, shifted his
feet uneasily, and put one of them on the cat lying beside his chair.
2. Laws shift from generation to generation. 3. Abruptly it was all
gone, the elation running out of me like air out of a pricked balloon.
4. ‘That was one of the best races of my life’, said an elated runner.
5. The nation’s wealth in the country came to be concentrated in a
few families. 6. That small concentration of stars is visible only through
a telescope. 7. The conversation touched everything and concentrat-
ed on nothing. 8. If the facts once became known, it will be impossi-
ble for them to evade the responsibility. 9. The key to the code evad-
ed all his efforts. One would admire his excellent qualities, but avoid
his company. 10. Please answer the question; do not evade. Each per-
son avoided the eyes of the others. 11. The latest reports confirmed
the information he had previously received. 12. Confirmed in his es-
timate of the man he decided he could be easily persuaded to do what
he wanted. 13. T think you ought to speak to him before he gets the
habit confirmed. 14. We think, we may as well give up the flat and
store our things, we’ll be gone for the summer. 15. The future didn’t
seem to hold so many fears in store. 16. Our garden is overlooked
from me neighbours” windows. He complains that his services have
been overlooked by his employers. 18. There was no amazement, but
only an impression of being reminded of happy things that had in
some strange way been overlooked. 19. Carbon acid is formed when
water absorbs carbon dioxide. 20. Have you absorbed all the details
of the plan? 21. We are well underway with the publication of the
textbook. 22. “I can give you a lift.” “No, I'm going the other way.”
23. The night was pitch-dark and he felt his way about. 24. He has a
way with students and they crowd to his lecture. 25. There is noth-
ing unusual of the letter, nothing out of the way. 26. My wife went
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into hysterics at the mention of the police, but I stood firm and at last
she gave way. 27. I'll see to everything, all you have to do is not to get
in the way. 28. They go out of their way to do you good ... but you feel
like a fool. 29. T gave him up (abandon) because didn’t want to stand
in his way. 30. Remember if there is any way in which I help you, it
will be a pleasure. 31. I made my way into the smoking room. 32. Now
they were inclined to meet us half-way. 33. I gave way to quite un-
governable grief. 34. So we two went on our way in great happiness.
35. The way to school was plain enough; the game consisted in find-
ing some way that wasn’t plain, starting off ten minutes early in some
almost hopeless direction, and working my way round through unac-
customed streets to my goal. 36. He was walking part of the way home
with me. 37. She didn’t say anything but made way for us to pass. 38. He
estimated they were half-way to the city. 39. In contrast to the way
she had been before, she was now just another elderly woman.

3. Give the English equivalents for:

HIepeKUIbIBATH B IPYTYIO PYKY; CBAJIUTh BUHY HA KOTO-JI.; MEHSATDH TOUKY 3PEHMUS
B CIIOPE; HOYHASI CMEHA;

MOHUMATD HACTPOEHUE; ObITh B MPUIIOAHSATOM HACTPOEHUU; [IPUIIOHSATOE HA-
CTPOECHHE;

COCPEJIOTOYUTh BHUMAHKE HA YEM-JI.; COCPEJIOTOYUTD YCUJIHS; COCPEAOTOUYNTD
BJIACTD B YbMX-JI. PYKaX;

YKJIOHSTBCST OT OTBETa; 0OOITH 3aKOH; YKJIOHATHCST OT OTBETCTBEHHOCTH; YKJIO-
HATBCS OT BOMHCKON 00SI3aHHOCTH; YKIOHUTBCST OT CYTH;

MOJITBEPAUTD COOOIIEHIE; MOATBEPAUTD CIIyXU; PATU(HUIIUPOBATH JOTOBOD; YT-
BEP/IUTD;

MMeTh TIPO 3allac; 3amacaTh Ha 3UMy; OTZaBaTh (Mexa) Ha XpaHeHHUe; CHabIUTh
IKCIEUIIIO IPOAYKTAME; IPUAABATh YeMY-JI. OOJIbIIOe 3HAYEHUE; CKJIA]I; 3aIIachl
opysKus;

JIaTh JIOPOTY; YCTYIUTD; IaTh BOJIIO (cje3am);

HeOObIKHOBEHHBIH, He3ayPSIIHbINA; UMETD MOAXO0I K KOMY-I;

HOCTapaThCs U30 BCEX CHJL; B BUJE, B KAUECTBE;

KOMHATa ¢ BUJIOM Ha MOPE; CMOTPETh CKBO3b ITAJIbIIbI HA Ybe-JI. IIJI0X0E TT0Be/Ie-
HUE; MPOIJIA/IETh CaMOe BaXKHOE;

[IPOIYCTUTH OMIUOKY; YIIYCTUTh U3 BULY 0OCTOSITENBCTBO;

OTJIONIATh, BIUTHIBATH BJIATY; BIUTHIBATH 3HAHUS; TTOTJIONIATH 3BYK;

OBITH TIOTJIONIEHHBIM PAbOTOIl; YBIEKATEIbHBIN paccKas; ObITh 3aXBaY€HHBIM

KHUTOM.
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4. a) Give the Russian equivalents for:

airway, archway, carriage way, doorway, driveway, gangway, get-
away, highway, midway, motorway, railway, runway, sideway, stair-
way, waterway.

b) Give the opposite of the following statements using combination with the
word “way”:

1. He didn’t stir a finger to help us. 2. The car will clear the way.
3. I'm sure he is at a loss and doesn’t know what to do. 4. Do you
think they will never agree to a compromise? 5. What you suggest
is quite common. 6. Are you going in the opposite direction? 7. The
pictures are similar in every way.

5. Paraphrase the following sentences using the essential vocabulary:

1. Tt was unfair of him to make me bear the responsibility. 2. As
soon as he realized his plan had failed, he immediately changed his
position. 3. She became too excited to act wisely and committed
an error. 4. I'm so tired, I am unable to pay close attention to any-
thing. 5. His responses were intentionally vague so as to avoid
answering directly. 6. The lion escaped from the hunters. 7. The
letter gave additional proof to the truth of the story. 8. Their sup-
port steeled my determination to put the plan into execution. 9. Since
we were leaving town for the summer, we decided to put our win-
ter clothing in a warehouse for safe keeping. 10. She did not know
what awaited her in the future. 11. Don’t be overcome with de-
spair. 12. There are some people who make a special effort to do
others a good turn (to give others a helping hand). 13. T failed to
notice the printer’s error. 14. The people gave all their attention
to building a dam in the brook.

6. Use the essential vocabulary in answering the following questions:

1. What does one usually do if he is tired of standing on his feet
(of holding smth in his hand)? 2. What can a dishonest person do if
he does not want to take the responsibility for his fault? 3. What do
you say of one who suddenly changes his opinion in an argument?
4. How do you feel if you get an excellent mark in an examination?
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5. What must one do if he wants to solve a difficult problem? 6. What
does one do if he does not want to give a direct answer to a ques-
tion? 7. Why is an experiment necessary if one is not quite sure of
the truth of his theory? 8. What do you call a man who is opposed
to marriage? 9. What do you call a place where goods are kept?
10. What do you say of a person who makes a special effort to be
nice to somebody? 11. What do you say of a person who is able to
win the trust and affection of animals? 12. What do you say if you've
missed a mistake in a dictation?

7. Make up and practise short dialogues or stories using the essential vocab-
ulary.

8. Review the essential vocabulary and translate the following sentences into
English:

1. Masyibymk repeMruHasICst ¢ HOTU Ha HOTY, He 3Hast, Kak OTBETHTH Ha Borpoc. 2. C
Bamu GECIIOJIE3HO CIIOPUTD, Bbl BCe BpeMs MeHsieTe cBOIO mosutuio. 3. He mbiraii-
TeCh MePeIoKUTh BUHY HA MeHs, BBl CAMU BO BceM BuHOBATHL 4. Korma JInzsu y3na-
JIa, 4TO ee MPUHSUIM B YHUBEPCUTET, OHA ObLIIa B TAKOM ITPUIIOHSATOM HACTPOEHUH,
uTo Oekasia BCIO J0POry JIOMOU, 4ToObl cKopee cooduuTh 06 sToM Marepu. 5. He
Ha/I0 320CTPsITh BHUMAHKE Ha POCTyIKe pederka. 6. [lodeMy Bbl YKJIOHHIHNCH OT
IIPSIMOTO OTBeTa Ha Moii Borpoc? 7. Muctepa Bpayna nmocaauim B TIOpbMY 3a HeyII-
jaty HasoroB. 8. Ero moBezeHne Ha cyje yKpeImio Mou mozpospenust. 9. JloroBop
Oyner patudUIMpPOBaH OCIe BCTPeYn Ha BbiciieM yposre. 10. Y Hero Bceraa ectb
IIPO 3aI1ac BCSKHUE CMEIIHbIe HCTOPUH 1 aHeK10Th. 11. B Havasre KoHKypca JKIopH He
BO3JIATAJIO OOJIBIINX HAJIEK/| HA KOHKypCaHTa, HO OH 3aHsiI TiepBoe Mecto. 12. On
uMest oaxo K AetsiM. 13, Mapru xopoiiio pasbupasicst B 00CTAaHOBKE U 3HAI, YETro
skaath ot Gyayiiero. 14. He mopmasaiitech otdasimio, Bee obpasyercst. 15. Bor yiy-
CTUJIM CAMO€ CYIIECTBEHHOE.

9. a) Give the Russian equivalents for the following English proverbs:
1. When children stand quiet they have done some ill.

2. He that cannot obey cannot command.

3. Where there is a will there is a way.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.
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CONVERSATION AND DISCUSSION
DIFFICULT CHILDREN
THEMATIC VOCABULARY

1. A happy child is:

a) kind-hearted, good-natured, loving, friendly, affectionate; con-
fident, balanced, secure; getting along (comfortably) with others;
gregarious: sociable, communicative; outgoing; unselfish; hard-work-
ing, industrious; self-disciplined, self-possessed;

b) alert, motivated; conscientious, active, persevering; enthusias-
tic; polite, courteous; considerate, thoughtful; helpfully able to cope
with difficulties, problems.

2. An unhappy problem child is:

a) obedient, prone to obey, submissive; disciplined, repressed; de-
pressed, distressed; mixed-up, confused, frustrated; disturbed; neglect-
ed; self-centered; unsociable, lonely; timid, shy, fearful, sulky; indif-
ferent, impersonal, listless; irresponsive, insensitive; hurt; humiliated,
stubborn; uninterested, unmotivated, dull, inactive, bored; unable to
cope with difficulties;

b) irritable, annoyed, anxious; restless, naughty, wilful; inconsis-
tent, impulsive; undisciplined, unruly, misbehaving, disobedient; re-
sentful, arrogant, insolent, impudent; inconsiderate, intolerant, dis-
respectful; unrestrained; destructive, belligerent; rude, rough, coarse,
offensive; wrong-doing, delinquent, unable to cope with difficulties,
problems.

3. A happy parent is:

loving, caring, affectionate; kind, kind-hearted, good-natured,
friendly, approving, reassuring; responsive, thoughtful, considerate,
understanding; sensitive, sympathetic; sensible, reasonable; self-re-
strained; patient, tolerant; open, outgoing; firm, consistent; just.

4. An unhappy difficult parent is:

a) impulsive; indulging, pampering, babying; unreasonable; self-
ish, self-indulging, self-interested; self-willed, wilful; inconsistent;
partial; sentimental; permissive,

b) loveless, indifferent, impersonal; insensitive, disapproving; un-
just, unfair; impatient, intolerant; insensible, unreasonable, unwise;
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inconsistent; nagging, fussy; cold, hard, harsh, cruel; bullying, aggres-
sive, destructive, violent; repressing, demanding, restraining; moral-
izing; uncompromising, tough.

The Difficult Child

The difficult child is the child who is unhappy. He is at war with
himself, and in consequence, he is at war with the world. A difficult
child is nearly always made difficult by wrong treatment at home.

The moulded,' conditioned, disciplined, repressed child — the
unfree child, whose name is a Legion, lives in every corner of the
world. He lives in our town just across the street, he sits at a dull
desk in a dull school, and later he sits at a duller desk in an office or
on a factory bench. He is docile, prone to obey authority, fearful of
criticism, and almost fanatical in his desire to be conventional and
correct. He accepts what he has been taught almost without ques-
tion; and he hands down all his complexes and fears and frustra-
tions to his children.

Adults take it for granted that a child should be taught to behave
in such a way that the adults will have as quiet a life as possible. Hence
the importance attached to obedience, to manner, to docility.

The usual argument against freedom for children is this: life is hard,
and we must train the children so that they will fit into life later on.
We must therefore discipline them. If we allow them to do what they
like, how will they ever be able to serve under a boss? How will they
ever be able to exercise self-discipline?

To impose anything by authority is wrong. Obedience must come
from within — not be imposed from without.

The problem child is the child who is pressured into obedience
and persuaded through fear.

Fear can be a terrible thing in a child’s life. Fear must be entirely
eliminated — fear of adults, fear of punishment, fear of disapproval.
Only hate can flourish in the atmosphere of fear.

The happiest homes are those in which the parents are frankly
honest with their children without moralizing. Fear does not enter
these homes. Father and son are pals. Love can thrive. In other homes

! People who use this argument do not realize that they start with an unfounded,
unproved assumption — the assumption that a child will not grow or develop unless
forced to do so.
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love is crushed by fear. Pretentious dignity and demanded respect
hold love aloof. Compelled respect always implies fear.

The happiness and well-being of children depend on a degree of
love and approval we give them. We must be on the child’s side. Be-
ing on the side of the child is giving love to the child — not possessive
love — not sentimental love — just behaving to the child in such a
way the child feels you love him and approve of him.

Home plays many parts in the life of the growing child, it is the
natural source of affection, the place where he can live with the sense
of security; it educates him in all sorts of ways, provides him with his
opportunities of recreation, it affects his status in society.

Children need affection. Of all the functions of the family that of
providing an affectionate background for childhood and adolescence
has never been more important than it is today:.

Child study has enabled us to see how necessary affection is in
ensuring proper emotional development; and the stresses and strains
of growing up in modern urban society have the effect of intensifying
the yearning for parental regard.

The childhood spent with heartless, indifferent or quarrelsome
parents or in a broken home makes a child permanently embittered.
Nothing can compensate for lack of parental affection. When the home
is a loveless one, the children are impersonal and even hostile.

Approaching adolescence children become more independent of
their parents. They are now more concerned with what other kids
say or do. They go on loving their parents deeply underneath, but
they don’t show it on the surface. They no longer want to be loved as
a possession or as an appealing child. They are gaining a sense of digni-
ty as individuals, and they like to be treated as such. They develop a
stronger sense of responsibility about matters that they think are
important.

From their need to be less dependent on their parents, they turn
more to trusted adults outside the family for ideas and knowledge.

In adolescence aggressive feelings become much stronger. In this
period, children will play an earnest game of war. There may be argu-
ments, roughhousing and even real fights. Is gun-play good or bad
for children?

For many years educators emphasized its harmlessness, even when
thoughtful parents expressed doubt about letting their children have
pistols and other warlike toys. It was assumed that in the course of
growing up children have a natural tendency to bring their aggres-
siveness more and more under control.
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But nowadays educators and physicians would give parents more
encouragement in their inclination to guide children away from vio-
lence of any kind, from violence of gun-play and from violence on screen.

The world famous Dr. Benjamin Spock has this to say in the new
edition of his book for parents about child care:

“Many evidences made me think that Americans have often been
tolerant of harshness, lawlessness and violence, as well as of brutality
on screen. Some children can only partly distinguish between dra-
mas and reality. I believe that parents should flatly forbid programs
that go in for violence. I also believe that parents should firmly stop
children’s war-play or any other kind of play that degenerates into
deliberate cruelty or meanness. One can’t be permissive about such
things. To me it seems very clear that we should bring up the next
generation with a greater respect for law and for other people’s rights.”

1. Answer the following questions:

1. What makes a child unhappy? 2. Why do you think, a child
who, according to the text “sits at a dull desk at school” will later sit
“at aduller desk in his office”? What is implied here? 3. Why do many
adults attach such importance to obedience? Is it really in the child’s
interests? 4. What are the usual arguments put forward against giv-
ing more freedom to the child? Are the arguments well-founded?
5. Why is it wrong to pressure a child into obedience? 6. What kinds
of fear does a child experience? 7. What kind of atmosphere is neces-
sary for child’s proper emotional development? 8. What new traits
and habits emerge in adolescence? 9. How and why did Dr Spock’s
attitude change regarding the adolescents’ games of war? 10. Why is
it so dangerous for children to be exposed to violence? 11. How should
the new generation be brought up?

b) Summarize the text in three paragraphs specifying the following themes:

1. The prime importance of home in the upbringing of children.
2. The negative and harmful role of fears in a child’s life. 3. The
impact of aggressive gun-play on children’s character.

2. Use the thematic vocabulary in answering the following questions:

1. What traits of character would you name as typical for a normal
happy child? Consider the following points with regard to his atti-
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tudes to: a) his family, parents; b) the school, teachers, studies, rules
and regulations; c) his classmates; d) his friends. 2. What traits of
character would you consider prominent in a difficult child, a prob-
lem child? Consider the points given above. 3. What traits of charac-
ter are brought about by excessively harsh discipline and pressure?
4. What traits of character would be brought about by lack of disci-
pline and control, by pampering or permissiveness? 5. How would
you describe a good parent? 6. What traits of a parent would you
consider most favourable for a child? 7. What are the dangerous symp-
toms of a problem child? 8. What kind of parents’ attitude may make
a child irresponsive, and unable to cope with difficulties? 9. Under
what circumstances would a child grow confident, self-possessed, able
to cope with difficulties?

3. Below are the statements expressing different opinions. Imagine that you
are expressing these opinions, try to make them sound convincing:

1. The parents’ permissiveness breeds contempt in children. 2. The
child is born selfish and he will need the best part of his life to get
over it. 3. Popularity and success in life seldom come to totally self-
centered people. 4. Enjoying things is essential to a child’s develop-
ment. 5. True enjoyment comes mostly from using skills for real
achievement. 6. Enjoyment may come not only from personal experi-
ence but also from passive enjoyment.

4. Read the text:
The Bell Family Charter

Housework: All members of the family must do an equal share of
the housework according to age and ability. A list of duties will be
put up each week.

Free Time: Children and parents have an equal right to free time.

Visitors: Children have aright to bring friends home whenever they
like.

Bedtime: Bedtime will be fixed according to age. Children of 15
may go to bed when they like.

Rules for parents: Parents must not break promises. Parents must
not cancel plans suddenly. Parents must not criticize their children
in public.
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N.B. Parents are not always right.
a) What is your opinion of the charter?
b) What does it imply?

¢) Do you agree or dsiagree with the following statements? What are the
arguments for and against each one?

1. Boys should do so much work as girls. 2. Small children should
be given jobs too. 3. Children should be given as much free time as
adults. 4. Parents must not do anything to upset their children.

d) Talk it over:

1. What duties do parents have that children don’t? 2. How will
you bring up your children?

5. Team up with your partner and discuss the following rules for parents. Ex-
tend on the items given below:

1. Take a good look at yourself; consciously or unconsciously chil-
dren pattern themselves on their parents. If you have certain traits
you don’t want your children to inherit, make a constant effort to get
rid of these qualities. In other words, one of the most effective ways
to child control is self-control.

2. Be relaxed. If you are ill at ease with children, they know it
and become uneasy themselves. Children are very sensitive to ten-
sion.

3. Assert your authority. From the beginning try to make it clear
to the children that while you love them and make any reasonable
sacrifices for them, they are not rulers and have limited privileges
and definite obligations.

4. Don’t expect miracles. The rule is particularly important in try-
ing to cope with children. It is both unfair and unwise to expect mir-
acles in dealing with children. Unfair, because very often they simply
haven’t reached that level of achievement yet. And unwise because if
you constantly demand more than a child can give, you damage his
confidence and may even end by making him doubt his value as a
human being. Modern children grow physically and mentally very
fast. But their rate of emotional growth is the same as it always was.
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5. Be consistent. Few things upset a child more than indecisive
and erratic treatment from two people who represent law and order
and stability in his world — his parents.

(From “The Secret World of Kids” by A. Linkletter)

6. Work in pairs or in small groups. Discuss problems of child upbringing
outlined in the extracts below:

1. Timidity is another common personal defect in children. A rea-
sonable amount of timidity is normal enough. But some children are
more fearful than others. Don’t force the child to face his fears! Most
children outgrow their timidity.

2. Selfishness. Many parents complain that their children are self-
centered, never think of anyone but themselves. Have no sense of
responsibility. Won't share things and so on... Selfishness is often pro-
longed in kids by parents who tend to make slaves of themselves for
the children’s benefit.

3. It is high time to stop being permissive to children. It is urgent
to change your attitude and learn to take a stand and be tough in
your love.

7. Work in groups of three or four. Decide which of the following statements
you agree or disagree with. Discuss these with the other members of your group.
Be ready to report your discussion to other groups:

1. There’s never a problem child, there are only problem parents.
2. Anyone who expects quick results in child upbringing is an incur-
able optimist. 3. Under dictatorial control adolescents work submis-
sively, show little initiative. 4. Happiness may be defined as the state
of minimal repression. 5. Healthy children do not fear the future, they
anticipate it gladly. 6. The adults who fear that youth will be corrupt-
ed by freedom are those who are corrupt themselves.

8. The text below is an extract from a TV discussion on a burning problem of
today “Horror Films and Children” — a matter of great concern to many people
in the world:

Guests participating in the discussion use expressions that con-
vey respect to one another, and though at times they completely dis-
agree with something they remain tactful and do not let the discus-
sion degenerate into quarrelling.
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Read the text. The expressions in bold type show how people react to
opinion. Note them down:

TV Host: What were you saying?

Woman: 1 was saying that in my view, and I'd like to emphasize it,
kids today got used to all kinds of violence. We scared much easier in
my days.

Teacher. Exactly. My personal opinion is that it goes even fur-
ther than that. The children can take so much more violence now
and unfortunately not even think about it.

Man: True. They even laugh at scenes which horrified us.

Psychiatrist: Don’t you think that documentaries about war and
hostilities showing awful violence may have something to do with
that?

Film director: 'm not sure you are right about it! I would find it
difficult to link violence to documentaries.

Art critic: As for me, I can certainly give the idea my backing. The
young people are easily affected by violence on screen.

Woman: You have my whole support! Cartoons and TV films have
become so much worse. There is an awful lot of violence and horror
everywhere.

TV Host: The question is whether we have a community in Holly-
wood which goes for a young audience with their horror films in a
gross and socially harmful way.

Art critic: 1 must say I can see no reason to oppose.

Psychiatrist: But Walt Disney had a lot of horror in his films
which also scared kids, things like kids turned into donkeys in
“Pinnoccio”.

Woman: Coming from you... I can’t believe it! As far as I am able
to judge “Pinnoccio” bears no relation to horror films.

Teacher: You are quite right! Disney has done so much good for
the children!

TV Host: Do we have in this greedy arena of film-making to rely
too much on effect, illusion, technology which can make horrors be-
yond imagination, such as visualization of a man blown up, a man
decapitated in front of your eyes?

Film director: I am inclined to think that kids are looking for fan-
tasies, aren’t they? And we are giving them to kids. All the same they
are having horror in their minds.

Man: Here I differ with you! The visualization of horror deadens
children’s souls. That’s what is so dangerous about it!
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TV Host: What kind of grown-ups our kids are going to be if today
they are already used to all kinds of film horrors and are not terrified
by the awful sights and especially human suffering!

9. When reacting to opinion we may state our agreement, approval as well as
complete solidarity with what has been said, or we may express only a partial
agreement. One may be straightforward in stating his view, or cautious, or even
evasive. Here are some comments that may be used to express one’s positive
response:

Right; You are quite right; True; Exactly; I am all out for it; I am in
favor of it. You have my full support; I am giving it my backing; I can
see No reason to oppose.

10. Pair work. Agree or disagree with the statements below. Be sure to pro-
vide sound arguments. Consider the following points and extend them whenever
possible:

1. Children are not supposed to have their opinion, but if they do,
the adults ignore them.

2. The difference between a child and an adult amounts to achiev-
ing the state of independence.

3. The most painful time is adolescence with intense feelings, lack
of confidence and rebellion against authority.

4. The essence of happiness is complete freedom from care.

5. Most adults think of their childhood as being most happy time.

When stating our negative response or partial disagreement we can use the
following:

I am afraid not; No, you are not right here; I can’t approve it (ac-
cept); No, it bears no relation to; I would find it difficult to (accept it).

The following phrases my be used to introduce either agreement or dis-
agreement:

My personal opinion is; I am inclined to think that; It goes further
than that; That’s one way of looking at it, but... .

a) From the dialogue above (ex. 8) make up a list of phrases expressing
response to opinion differentiating between 1) agreement and disagreement;
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2) phrases worded in a straightforward way and those worded in a less categor-
ical, polite way.

b) Be ready to act out the dialogue in class.

11. Below are some quotations dealing with family life and children. Illus-
trate them with a short story.

1. When children are doing nothing they are doing mischief.
(L. Fielding)

2. Teach your child to hold his tongue and he will learn to speak
fast. (Benj. Franklin)

3. Anger is never without a reason, but seldom without a good
one. (Benj. Franklin)

4. If children grew up according to early indications, we should
have nothing but geniuses. (Goethe)

5. We are all geniuses up to the age of ten. (A. Huxley)

6. Children begin by loving parents, as they grow older they judge
them, sometimes they forgive them. (O. Wilde)
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Unit SIX

TEXT

GROWING UP WITH THE MEDIA

By P. G. Aldrich

What do you remember most about your childhood? Running
through the long dewy grass of a meadow or the Saturday morning
TV cartoons? Sitting in the kitchen watching your mother cook sup-
per or sitting in the living-room watching Caprain Kangaroo!' Which
came first on Sunday morning — breakfast or the comics?

Now bring your memories up to date. What did you and your
friends talk about, at least part of the time, before class? An item from
a newspaper? An ad that you noticed in a magazine or a television
commercial? An episode from a popular TV series? A movie? Or a
new record that you heard on the radio?

If your answers parallel those of most young people, you add to
the proof that mass media play a large and influential part in your
life. Your answers also prove just how casually you accept the media,
just as you accept the house you live in, cars, electricity, telephones,
your school, and your family as part of your environment. Parents
and teachers agree that all young people growing up with the media
learn from them sometimes more than adults wish you to. (And this
is the cause for alarm.)

If the use of them referring to media in the last sentence seems
strange, remember that the word media linguistically is plural. When
people make a fuss about the media being a bad influence, they usual-
ly are talking about television, the most powerful medium of all. Maybe
calling television the media can be justified technically because, as a
medium, it embraces functions of several media such as newspapers,
magazines, movies, and recordings.

! Captain Kangaroo — a children’s morning television programme.
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The major media can be divided into two kinds, print and elec-
tronic. The print media — newspapers, magazines, books, pamphlets,
catalogues, circulars, brochures, anything you read — are the old-
est, dating back to the invention of the printing press in the fif-
teenth century. The electronic media — radio, television, films of all
kinds, records, tapes, anything that is transmitted by the use of elec-
tricity — are less than a hundred years old.

Another meaning the word mass suggests is “the people”, a phrase
too often associated with adjectives like dull-witted, credulous, ill-
informed, uncritical, and passive. Or are the mass of people well-in-
formed, sophisticated, thoughtful, and active? Which are you? How
much of what you know about yourself has been taught you by the
media? You may not realize how greatly the media influence you be-
cause in your lifetime they have always been there. In fact, short of
deliberate isolation on a mountain top or being lost in a forest and
reared by wolves, no one will ever again grow up without the pres-
ence and influence of the mass media.

Is this good or bad?

An experiment recently conducted in Europe by the Society for
Rational Psychology showed that watching television is psychologi-
cally addictive. The idea of becoming addicted to television brings
up questions involving subtle conditioning and brainwashing that
could be friendly or vicious, altruistic or self-serving.

In a commercial society the media’s ability to stimulate motiva-
tion to buy — almost as though people were puppets on strings —
builds other people’s power. It can be power for good or power for
bad, but it is always power for control.

All these negative aspects of growing up with the media need con-
sideration, at the same time you are enjoying the positive aspects of
immediately knowing what’s going on in the world, sharing great
entertainment and historical events with everyone else in our “glo-
bal village”, and having the fun of trying out a new product that you
wouldn’t have known about without advertising.

According to a recent research report, more than a third of all chil-
dren by the age of three are viewing TV with some regularity and
more than half are listening to books read to them. Before they are
old enough for school — a third of the children are looking through
magazines, 40 percent are listening to radio, and 80 percent are view-
ing television. At age seven, newspapers enter a child’s life, usually
through the comic strips. You are one of these children. As you grew,
you absorbed uncritically, as children do.
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And what did you absorb? Hundreds of items of information, most
of them accurate as far as they went. Increasing sophistication of taste
and appreciation of technical skills. High standards of performance
by talented musicians and actors that sometimes make your teachers
despair of competing effectively for your attention.

With all this, you also absorbed ideas about behaviour, about
right and wrong, good and bad, the permissible and the forbidden.
These ideas were presented to you — and still are — directly and
indirectly with the entertainment, advertising, and information. The
most powerful ideas are the ones you absorb indirectly. They are
digested emotionally at psychological depths that we still know lit-
tle about, although we can tell that the effect of reaching those
depths is particularly strong and long lasting from behaviour pat-
terns that emerge.

... Another indicating of media influence is in the language we use.
Whole new vocabularies come into existence with new inventions.
Look back at the first two paragraphs of this chapter. How many ex-
pressions can you identify that came into popular usage with the de-
velopment of a medium? How about TV cartoons? Or the abbreviat-
ed version of the word television? In this country, we say TV and
spell it several different ways: tv, T.V,, TV, teevee. In Britain, it’s the
telly, as everyone who watches the British “stand-up” comedian will
know. That term, stand-up comic, seems to be another media inven-
tion. Actually, a comedian does sit sometimes, whenever the action of
a skit demands, but there is always that string of jokes, or would-be
jokes, delivered standing up, first at a stationary microphone during
early radio days, now just standing or wandering about a stage, mike
in hand. In advertising, the stand-up commercial was the first kind
used. In this, the announcer or star of the program would grasp the
product firmly in hand, making sure the name faced the camera, and
as persuasively as possible, recite or read the copy written about it at
an advertising agency.

Words introduced in the media frequently enlarge their meanings
far beyond the scope originally intended for them. How many mean-
ings do the words Mickey Mouse have today? Which show approval?
Which disapproval?

The impact of the mass media is very strong. It changes our lan-
guage, stimulates our emotions, informs our intellect, influences our
ideas, values, and attitudes. When you were young and absorbing
uncritically, you could not possibly know that the majority of the
material you saw and heard was designed to produce specific responses
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from you. Some adults, for that matter, either do not know or refuse
to admit the following basic fact of media production: the MAJORI-
TY of material is chosen or designed to produce a predetermined re-
sponse. Even that part of media output called “entertainment” is cho-
sen to keep you quiet, unquestioning, available, and receptive to
commercial messages inserted throughout. This is evident whether
the entertainment is a TV drama with commercials every few min-
utes or a newspaper or magazine article with columns of type wrapped
around the advertisements.

The journalism, urgent issues, news, or information-giving por-
tion of media output is selected, edited, produced, placed in time slots
or positioned in the newspaper or magazine to reflect and support
the owner’s policies. However, no reporter, photographer, film or copy
editor, script or continuity writer in either print or electronic media
has ever needed to be told specifically what the boss’s policies are.
You pick them up through your pores within a week or two of accept-
ing a job, and you work accordingly.

The owner’s policies, therefore, determine the response that the
media wish from you even if it’s only to keep quiet and accept. Then
the material is written, staged, photographed with or without audio,
printed and/or broadcast. We — counted in the millions, the mass
audience of mass media — are then programmed to buy, vote, con-
tribute, believe, and support other people’s interests, interests which
may be commercial, political, charitable, philosophical, or educational.
Sometimes these interests will coincide with your own; sometimes
they won’t. Most of the time, the response comes in as programmed;
occasionally it doesn’t, or there is an additional, unexpected response.
Some of the media’s output has long lasting value and worth; some is
not only cheap, tawdry, and superficial stuff, but physically, emotional-
ly, and intellectually harmful.

SPEECH PATTERNS

1. What I really lacked was experience.
What he suffered from was inferiority complex.
What we need is love and money.

2. The most powerful ideas are the ones you absorb indirectly.
The most interesting books are the ones you haven’t read yet.
The most challenging roles are the ones the actor hasn’t got yet.
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3. Little did she guess what he had on his mind.
Little did they realize why he was being so nice to them.
Little did we know what the future had in store for us.

Phrases and Word Combinations

to come first (second) ill-informed (ill-tuned, ill-bred etc.)
to bring smth up to date to become addicted to
to embrace functions, to come into existence
(policy etc.) far beyond the scope
to date back
ESSENTIAL VOCABULARY

1. alarm n 1) a call to arms or action; a warning of danger: When the
people in the street noticed the clouds of smoke coming out of the window,
they gave the alarm. 2) a sudden feeling of fear and excitement because
of the possible approach of danger: The mother rushed out of the house
in alarm when she heard her son crying loudly in the yard.

an alarm bell: The soldiers were roused from their sleep by the sound
of the alarm bell.

an alarm clock a clock that will ring and wake up a person at any
time he wishes: I didn’t hear the alarm clock and overslept.

a false alarm a hoax: There is nothing to be panicky about, it was a
Jalse alarm.

a fire-alarm: No sooner had they seen the flame than they sounded
the fire-alarm.

to raise an alarm: Those who raise false alarms will get no help when
help is needed.

to alarm o7 to arouse to a sense of danger: The whole world is alarmed
by these events.

alarming a exciting fear or anxiety: The news was alarming.

alarmist » a panic-monger: He’s often subject to panic. An alarmist,
that’s what he is.

2. fuss (often about) vi to get nervous or excited: He fussed con-
tinually. Don’t fuss over the children so much! She fussed about, scarcely
able to hide her impatience.
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fuss n unnecessary or irritating activity, especially in small mat-
ters: Why make a fuss!

to make a fuss about (over) smth to show too much anxiety or
nervousness about smth: Why make all that fuss about trifles?

to make a fuss of smb to pay all sorts of little attentions to a per-
son: They made a fuss of their guest, eager to please him.

fussy a paying too much attention to little, unimportant things:
The old lady was so fussy, nothing seemed to satisfy her. She’s a fussy
housewife.

to be fussy about smth: Should we be fussy about our clothes or
Jfood?

3. lose vt/i to have no longer; to be deprived of, as to lose one’s
money (life, mind, balance, job, etc.): The boy lost his parents in the
war. The poor man has lost a leg in the battle? The boy lost 5 pence in a
bet. I've lost the key to my suitcase.

to lose sight (track) of smb (smth) not to know where smb (smth)
is: I lost sight of the boy in the crowd. The policemen lost track of the
thief.

to lose one’s temper to get angry or impatient: Don’t lose your
temper, try to control yourself.

to lose one’s place (in a book, etc.) to be unable to find the line,
paragraph, etc. at which one stopped reading: “Go on reading!” “I beg
your pardon I lost my place. I'll be ready in a moment.”

to be lost in thought (wonder, admiration) to be absorbed in:
The girl was gazing at the picture, lost in admiration.

to be lost upon smb to fail to impress or attract the attention of
smb: My hints were lost upon my friend, he failed to notice any of
them.

to lose one’s head to become confused or excited,. She lost her
head at the sight of the fire and started screaming instead of acting
(being useful).

to lose one’s heart to smb to fall in love with smb: Do you know
that Jack has lost his heart to Gwendolen?

to lose heart to feel discouraged; to lose courage: Jim lost heart
after his failing the exam for the third time.

loss 7 the act or fact of losing or having lost smth: The death of
Jim’s friend was a great loss to him. Loss of health is worse than loss of
wealth. The soldier died from loss of blood. Do it without any loss of
time. The regiment suffered heavy losses
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to be at a loss to be puzzled and perplexed, not to know what to
do: Nellie was seldom or never at a loss.

4. addict n a person who is unable to free himself from a harmful
habit, as a drug addict, a TV addict, a coffee addict

addicted (to) a in need or in the habit of having: She’s addicted to
reading detective stories.

addiction 7 the state of being addicted or an example of this: Does
he have any other addictions besides smoking?

addictive a causing addiction, habit-forming: Drinking coffee or
eating chocolate can be addictive.

5. involve ot 1) to cause smb or smth to take part or be mixed up
(in trouble, a difficult condition, etc.): Don’t involve me in your fights,
please. They are deeply involved ih debt. 2) to have as a necessary re-
sult: The new design is involving me in a lot of extra work.

involvement 7 the condition of being involved: His involvement
with that woman brought him nothing but trouble.

involved a 1) complicated in form, etc.: It’s a very involved story
and I kept getting confused. 2) (of people) closely concerned in rela-
tionships and activities with others, esp. in a personal relationship:
He’s deeply involved with her and wants to get married.

6. sophsticated a 1) having lost natural simplicity through expe-
rience of the world, as with sophisticated taste, sophisticated clothes:
I feel rather gauche among all these sophisticated people. She wears
very sophisticated clothes. Some sophisticated device was used to de-
fuse the bomb. 2) (of mental activity) cultured, elaborate, as a sophis-
ticated discussion/argument

sophistication 7 the state of being sophisticated or an example of
this: She entered the room with an air of great sophistication.

7. value n 1) the worth of smth in money or as compared with
other goods for which it might be changed: The value of the British
pound is less than it was 50 years ago. Jewels are articles of great value.
2) worth compared with the amount paid (often in the value for mon-
ey): If your coat wore out in less than a year it certainly wasn’t good
value; it was poor value for money. 3) the (degree of) usefulness of
smth, esp. in comparison with other things: You'll find this instrument
of great value in making certain kinds of measurement.
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value ot 1) to calculate the value, price, or worth of: He valued the
house and its contents at 42,000 pounds. 2) to consider smb or smth to
be of great worth: Young people don’t always value the advice given
them by their parents.

valuable a of great value or use, having value (1ennspiii,
aparoteHHbiit ), as a valuable book; valuable property, furniture; valu-
able advice, initiative, information: The book didn’t cost much but it is
very valuable to me.

valued a regarded as of great value (yBaskaempIii, 1OCTONHBII
yBaKEHMsI; TAKOM, KOTOPBIM JI0poskar); as a valued possession, a val-
ued friend (servant, correspondent); valued advice, help

invaluable a exceedingly valuable, as invaluable assistance, invalu-
able treasure

valueless a having no value, as valueless good: You are too late
with your advice, it’s valueless now.

valuables n pl. Jewellery and other valuables are usually kept in a
jewel-box.

8. urgent a 1) pressing, very important, requiring immediate ac-
tion, or attention, as to be in urgent need of smth; urgent repairs; an
urgent call (letter, business, telegramme etc.): What are the urgent
issues of the day? The matter is urgent. 2) earnest and persistent in
making a demand, as an urgent creditor: The girl’s urgent entreaties
had their effect.

urge ot to ask earnestly, to plead with, to recommend strongly: We
urged him to go. All his friends are urging him to join in.

urgency 7 the need for haste or immediate action: It is a matter of
great urgency.

9. stuff n (informal) the material of which anything is made,
usually solid substance: What is this stuff? What kind of stuff is it
made of? Only very serious stuff interests him. The building was
made of some funny white stuff. He is not of the stuff poets are
made of.

stuff ot to pack tightly and untidily; to press tightly into smth, as
to stuff a bag full, to stuff someone’s head with nonsense, to stuff one’s
mouth full: Don’t stuff anything else in, or the bag will burst. Don’t
stuff the child with food. She stuffed the chicken with breadcrumbs,
herbs and onion.

stuffy a lacking ventilation; close or oppressive: Do you mind open-
ing the window? The room is stuffy.
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READING COMPREHENSION EXERCISES

1. Consult a dictionary and practise the pronunciation of the following words:

dewy, meadow, cartoon, Captain Kangaroo, episode, mass media,
influential, environment, catalogue, brochure, credulous, sophisticat-
ed, deliberate, addictive, subtle, vicious, altruistic, stimulate, control,
advertise, permissible, digest, identify, abbreviate, programme, per-
suasively, agency, intellect, design, available, intricate, isolate, giant,
conglomerate, audio, contribute, charitable.

2. Practise the pronunciation of the following polysyllabic words paying at-
tention to the principal and secondary stresses:

magazine, influential, psychologically, altruistic, motivation, con-
sideration, entertainment, regularity, information, sophistication,
appreciation, disapproval, individually, intertwining, governmental,
philosophical, educational, intellectually.

3. a) Read out the following observing all the phonetic phenomena of con-
nected speech (assimilation, lateral and nasal plosions, the loss of plosion, the
linking “r”).

you accept the media; at the same time; with all this; the permissi-
ble and the forbidden; look back at the first two paragraphs; words
introduced in the media; even that part of media output; commercial
messages inserted throughout; or a newspaper or magazine article;
around the advertisements; in either print or electronic media; what
the boss’s policies are.

b) Practise the pronunciation of the following word combinations containing
the nasal sonant [p] in the intervocalic position:

sitting in the kitchen; involving subtle conditioning and brainwash-
ing; all these negative aspects of growing up with the media; what’s
going on in the world; the fun of trying out a new product; but there is
always that string of jokes; just standing or wandering about a stage;
when you were young and absorbing uncritically; accepting a job.

¢) Read the following passages: 1) from “The major media can be divided...”
up to “... or pictures demanding attention?” and 2) from “whole new vocabular-
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ies come into existence...” up to “... at an advertising agency.” Observe the in-
tonation group division, stress, rhythm and tempo.

4. Change the sentences below according to the models:

Model 1: The lady lacked tact and manners.
What the lady lacked was tact and manners.

1. He longed for the title of a champion. 2. The man didn’t care to
go back to his wife. He was afraid she’d talk him to death. 3. The
doctor should have tested him for suicidal tendencies.

Model 2: Some TV programmes are very popular. They are
watched by a larger audience than others.
The most popular TV programmes are the ones that
are watched by a larger audience.

1. Some crimes are most disgusting, they are crimes against chil-
dren. 2. Old John cherished some of his memories most than others.
Those were of his life in Florida. 3. Some people believe they haven’t
been to the most beautiful places yet.

5. Translate the following sentences into English:

1. Hero emy neficTBUTETFHO He XBATAJO, TaK 9TO UYyBCTBO Mephl. 2. UTo MeHs
Gouble Beero yauBuIiIo B JIkeiiH, Tak 910 eé camoobiaganue. 3. EMy npocro He xBa-
TaJI0 3HAHKH 110 UCTOPHHU HTOM cTpansbl. 4. [ToAPOCTKU 4acTo CYnTAIOT, YTO HauboJee
uHTepecHbie (GUIBMBI 9TO T€, KOTOPbIE UM He paspelieHo cMoTpeThb. 5. [Teuxomnorn
oJraraiot, 4yto Harbosee aphEeKTUBHBI Te 3aMeYaHusl, KOTOPbhIE BbI ieJlaeTe C IIa3y
Ha TJ1a3, He Ha Jjoagx. 6. CaMbIMU TPOTaTeJbHBIMU ClIeHAMU B (prIbMe OBbLIM Te, B
KOTOPBIX CHUMAJUCh JIeTh. 7. HacTo caMbIMU TIEHHBIMY JIJIST HAC TIOJIAPKAMU CTaHO-
BSTCS Te, KOTOPbIE TIOIAPUJIN JIOPOTHe HaM Jiiofu. 8. S v MoHATHS He uMest, Ky/a OH
metut. 9. On u He nogo3pesBal, uto eit Hy:kuo. 10. OHa u He A0Ta/IBIBATIACE, YEM ITO
BCE KOHYUJIOCD.

6. Make up two sentences of your own on each pattern.
7. Make up a short situation using the speech patterns.

8. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.
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9. a) Consult a dictionary and make up a list of adjectives beginning with “ill,
e.g. “ill-bred”.

Give the Russian equivalents.
b) Translate the following sentences into Russian:

I. He is ill-disposed towards the idea. 2. There is a lot of ill-feeling
between the two families. 3. John was ill-humoured that day and could
not conceal it. 4. Your accusation is ill-founded. 5. No wonder there is
a vacancy, the job is ill-paid. 6. As the piano was ill-tuned the owner
had to bring down the price. 7. She seemed ill- suited for the job of
TV anchorperson. 8. She was ill-advised to buy that old house. 9. My
mother-in-law left the house earlier than she had planned because
she was ill-treated. 10. His attempt was ill-fated.

10. Paraphase the following sentences using the word combinations:

1. Who won the race? 2. This is the latest information on the situ-
ation. 3. Have you included the latest data into the computer data-
base? 4. Linguistics includes a diverse range of subjects such as pho-
netics and stylistics. 5. His illness started after that awful accident he
was involved in. 6. Teachers are always complaining that many of
their pupils have no manners. 7. The suit didn’t fit — it was badly cut.
8. Once she’d started eating junk food she couldn’t stop. 9. Most
children are unable to stop watching TV. 10. Modern cosmology be-
lieves the Universe to have appeared about fifteen billion years
ago. 11. There are all kinds of opinion on the issue.

11. Make up two sentences of your own on each phrase and word combination.

12. Translate the following sentences into English using the phrases and word
combinations:

1. Korzia Mue Hy’KHO MPHHSTH KaKoe-nGo Pelenne, sk BCerja CHavaia JyMaio o
ceMbe, a TIOTOM yiKe 0 Kapbepe. 2. OHU HCIOJIB3YIOT CaMoe COBPeMEHHOe 000py/10-
BaHUE ¥ BBIYKMCIUTEIbHbIE MAIIMHBL 3. DTO YUPEKAeHUE BKIOUaeT B cebst (hyHK-
TIUY M3aTeTbCTBA 1 THHoTpadui. 4. Ita pykomuch Bocxoaut k X111 Beky. 5. Yaure-
JIE AHTIVINN KQJIYIOTCSI HA TO, YTO UM MAJIo IJIATAT ¥ K HUM II0X0 oTHocaTcs. 6. K
coskazienuio, Bac HesepHo nrdopmuposaiu. 7. Crayaia oH OblI yBEPEH, 4TO CMO-
KeT GPOCUTDH KYPHUTh, KAK TOJIBKO 3aX0UET, HO IOTOM MOHSLI, YTO OH YIKE OUEHb CUJIb-
HO TIPUCTPACTUJICS K curapetaM. 8. 3akoH BcTynua B feiictBue B 1976 romy. 9. 3a
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IocJie/IHne J1eCATDb JIET BOIIJIN B yHOTpe6]TeHI/Ie MHOTI'M€ TEPMHWHBI, CBA3aHHbIE C KOM-
IbIOTEPAMU M HOBBIMU TEXHOJIOTUAMU. 10. BOIOCI), yto Bame IIoBe/IeHrE BbIXOAUT
3a paMKH BOCITMTAHHOTO Y€JIOBEKA.

13. Decide if the following sentences are true or false.

1. Television cannot he called a separate medium as it embraces
functions of several media such as newspapers, magazines, movies
and recordings. 2. The media influence you all through your life-
time and you cannot get away from it. 3. Watching television is psy-
chologically addictive. 4. TV commercials stimulate our motiva-
tion to buy and determine our choice of trade marks. 5. Luckily
children get exposed to mass media at a very early age. 6. All young
people growing up with the media learn from them much more than
the adults wish them to. 7. Through television we absorb high stan-
dards of performance by talented musicians and actors. 8. Though
whole new vocabularies have come to existence with the new de-
velopments in the media, these are only terms familiar to specialists
in the field. 9. The impact of the mass media is overestimated. Little
does it change our vocabulary or influence our ideas and attitudes.
10. Most of the media’s output is not only cheap but emotionally
and intellectually harmful.

14. Finish the sentences in your own words.

1. If your answers parallel those of most young people, you add to
the proof that ... 2. Parents and teachers agree that.... 3. An experi-
ment recently conducted in Europe by the Society for Rational Psy-
chology showed that... 4. According to a recent research report ... . 5.
Before they are old enough for school....... 6. The most powerful ideas
are the ones ...... . 7. Words introduced in the media frequently en-
large into .... 8. The impact of the mass media is very strong. It changes
..... . 9. Some adults, for that matter, either do not know or refuse to
admit the following basic fact of media production:......... 10. The own-
er’s policies, therefore,..... . 11. Some of the media’s output has ..... .

15. Match the words on the left with the words on the right.

1 atelevision a stuff
2 the most powerful b our emotions
3 the print ¢ output
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4 psychologically d response

5 absorbed e medium

6 popular f commercial
7 a predetermined g addictive

8 stimulates h ideas

9 the media’s i usage

10 superficial j media

Write ten sentences incorporating these word combinations.
16. Explain what is meant by:

watching television is psychologically addictive; questions involv-
ing subtle conditioning and brainwashing; friendly or vicious, altru-
istic or self-serving; increasing sophistication of taste and apprecia-
tion of technical skills; they (ideas) are digested emotionally at
psychological depths; behaviour patterns; words introduced in the
media frequently enlarge their meanings far beyond the scope origi-
nally intended for them; a predetermined response.

17. Answer the following questions and do the given assignment.

a) 1. How influential a part does the TV play in children’s lives?
Do recollections of TV programmes provide the most part of the
majority of young people’s childhood memories? 2. Why do you think
people often refer to “the media” when talking about television?
3. Why do the electronic media tend to cause more problems than
the print media? 4. Are the additional implications of the word “mass”
accurate? 5. How do you think watching television can become ad-
dictive? 6. Comment on the meaning of “global village” and how it’s
connected with the TV. 7. How is it known that some attitudes are
absorbed indirectly from the television and then retained? 8. Does
the television always achieve its intended predetermined response
from its audience? Is it more successful than the other forms of me-
dia? 9. How independent are those people working for the television
companies? 10. In the last sentence the pros and cons of television
are put rather bluntly. Which outweigh the other?

b) The text under discussion is an essay, a short literary prose com-
position in which a subject is discussed in a personal manner. The
word essay was coined by Montaigne, whose Essais (1580) are infor-
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mal and intimate discussions. Behind the essay lie the traditions of
oratory and debate. From them all essays inherit their persuasion tech-
niques. The essay may usually be identified by certain characteristics
of tone, language, and structure. Keeping all above mentioned in mind,
study the text and providing illustrations from it discuss the main
characteristics of the essay: 1) tone: personal and conversational or
highbrow and formal; 2) language: informal and colloquial or official
and stylized; 3) structure: loose, flexible or strictly and logically or-
ganized; 4) lexical and syntactical devices aimed to persuade: repeti-
tion, parallel constructions, homogeneous members of the sentence,
rhetorical questions, asyndeton, inversion.
What persuasion techniques does the author use?

18. Give a summary of the text.
19. Media inventory.
a) List all the media you observe in an hour or two in the following places:

1.in the community in general — in the shopping centre or down-
town area that you use the most, in the supermarket or grocery store,
in any clothing or department store, at the café where you stop for
meals or snacks. Include signs, billboards, posters, magazines, displays,
radios, TVs, and public address system. 2. at school or college/insti-
tute, in classrooms, in general areas such as the cafeteria and hall-
ways. (Don’t include the library. We all know how loaded it is.) 3. at
home — in your bedroom, living-room, kitchen.

b) Bring your information to class; sort the material into groups and compile
your information.

1. Was it difficult to remember to notice each medium? 2. Did
you find more than you anticipated? 3. Where did you find the most?
4. Which medium predominates in your inventory — print or elec-
tronic? 5. What general conclusions did you reach about media?

NOTES ON STYLE

1. Rhetorical questions are special syntactical SD regarded as ut-
terances in the form of question which pronounce judgements.
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They can also express various kinds of modal shades of meaning:
doubt, challenge, scorn, irony.

What do you remember most about your childhood?

What did your friends talk about, at least part of the time, before
class?

Anitem from a newspaper? An ad that you noticed in a magazine or
television commercial?

2. Inversion is an expressive means, which consists in inverted word
order.

Stylistic inversion is aimed at attaching logical stress to the surface
meaning of the utterance.

With all this you also absorb ideas about behaviour...

Actually, a comedian does sit sometimes ..

Most of the time, the response comes in as programmed.

3. Asyndeton is the deliberate avoidance of conjunctions.

They would embark the following day. No trains, no bustle, no last-
minute worries.

Then the material is written, staged, photographed with or without
audio, printed....

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian:

1. Soames had never seen such an expression on Irene’s face.
And since it is always the unusual which alarms, Soames was
alarmed. 2. Luckily a passer-by heard the burglar-alarm ringing in
the jewellery store. 3. The world’s forests are shrinking at an alarm-
ing rate. 4. She set the alarm to go off at five. 5. She must be very
nervous, she fusses about all the time. 6. “I really don’t see what
you're making such a fuss about,” said Larry coldly. 7. Why fuss so
much about this trip? The things are already packed, the accounts
paid. 8. She doesn’t see her grandchildren very often so she tends to
make a real fuss of them when she does. 9. George Smith had put on
weight and got heavier in his movements, began to go grey and lose
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his temper now and then. 10. The want of sympathy on the part of
the world made George sell his banjo at a great loss. 11. Tom seemed
lost in thought. 12. There are losses that cannot be made up for. No
great loss without a small gain (proverb). 13. He is a TV addict
Susan was afraid of becoming addicted to tranquillizers. Drug ad-
diction is a plague of the 20th century. 14. The problem with video
games is that they are addictive. 15. We don’t know the extent of
his involvement in the affair. 16. Fagin and his friends involved
Oliver in a robbery. 17. The accident involved two cars and a lor-
ry. 18. She didn’t feel like getting involved in a long argument on
the phone so she hung up. 19. Travel tends to sophisticate a person.
20. Some pieces of modern music can be appreciated only by a very
sophisticated audience. 21. She was a country girl, shy and unso-
phisticated, so different from her rich cousin in New York. 22. The
experiment involved sophisticated technologies. 23. Soames’ most
valued possession — his daughter — was of medium height and co-
lour, with short, dark-chestnut hair. 24. A thing not being valuable
or having no commercial value cannot be costly; nevertheless it may
be precious to us on account of the giver. 25. You should have learned
to value other people’s time. 26. I will say it to John, his services to
us are invaluable. 27. Though he prided himself on trusting no one,
he always accepted at face value any friendly gesture that was of-
fered to him. 28. While the New Yorker can appreciate the beauties
of nature where he can forget the urgent problems of the day, he
seems to be unaffected by the joys of country life. 29. The expedi-
tion was in urgent need of supplies. 30. Everything urgent had been
dealt with by her efficient secretary. 31. “He knows his stuff”, said
Monsier Poirot with evident approval. 32. He stuffed his ears with
cotton wool not to be distracted by the noise.

3. Give the English equivalents for:

BCTPEBOKEHHBIN B3I, 00ECIIOKOEHHAsI MaTh; BCIYTHYTas! [ITUIA; TPEBOKHAS
HOYB; TPEBOKHBIE TIPU3HAKMY; TTOHATH TPEBOTY;

BOJTHOBATBCSI 13-3a MYCTSIKOB; CYETUTHCS TI0 JIOMY; HOCUTBCS € KeM-JI. (4eM-J1.);
[IPUBEPEIUBbIN OONBHOM; OBbITH Pas0OPUMBLIM (IPUBEPEJIUBBIM) B €/I€; CyMaTOlll-
HBII YEJI0BEK;

MOTEPSATH KJII0Y OT KBAPTHPBI, YeMOJIAHA; IPOUTPATD CPAsKEHUE, UTPY; 3a0IIyANThCS,
TIOTEPSTH KOTO-JI. U3 BUJLY; PACTEPSTHCS; He IOWTH 10 KOTO-JI. (0 HaMeKe, CT0Bax, IOMO-
pe), HOTEPATH PABHOBECHE; TIIYOOKO 3a/lyMaThCsl; BBIATH U3 ce0sl, PaCCEePAUTHCS; HECTH
TOTEPH; TIOTEPsT KPOBY;
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HApPKOMaH; MPUCTPACTUTLCST K YeMY-JL; CKJIOHHOCTH; MaryOHast IPUBBIUKA;

BJIeYb 32 COOOI PACXO/IBI; BTSIHYTH KOTO-JI. B HEMIPUSITHOCTH; ObITh BTSIHYTHIM BO
YTO-JI.; 3aTPATUBATH YbU-JI. [IPABA; BBECTU KOTO-JI. B GOJIBIIKE PACXO/BI;

M3bICKAHHDIH, YTOHYEHHDIH BKYC; M30IIPEHHDIH apryMeHT; CBeTCKasl JlaMa; HC-
KyIIeHHasT y0JINKa; YCIOKHEHHAST TEXHOJIOTHST,

[IeHHAas Belllb; leHHAd WHUIMATHBA; [[eHHbIe CBECHNS; HEOLEHNMAas TOMOIITb;
MIPECTABISATD OOJIBIIYIO IIEHHOCTD; MOPAJIbHBIE EHHOCTHU; OL[EHUTH YTO-JL. B ...;

Kpaiisis HeoOX0AUMOCTD; CPOYHBII PEMOHT; CPOYHBII BHI30B; HEOTIOKHOE EJI0;
Hacymas npobJjema; HaCTOYMBas MPochha;

CJIAIOCTH; 3eJIeHb; (DapIIMpoBaHHast PhiGa; MMYKATh PeOEHKa; 3aMMXIBATh BEIH
B YEMOJIaH; COBATh YTO-JI. B KapMaH.

4. Paraphrase the following sentences using the essential vocabulary:

1. She is very difficult to please, always complaining or worrying
when she isill. 2. The noise of the gun scared hundreds of birds. 3. My
hints failed to impress Sally. 4. He can’t tear himself away from TV.
5. He was drawn into a smuggling ring. 6. Camping trips require/call
for hard work. 7. She is a woman of worldly knowledge and refine-
ment 8. These are really very elaborate and complicated instruments.
9. This apparatus is to be used only in case of emergencies that de-
mand quick action. 10. Don’t pack the girl’s head with fancies.

5. Answer the following questions. Use the essential vocabulary:

1. What will a mother feel if her child is late in returning? 2. What
do you say when a room wants ventilating? 3. What kind of news
will cause fear or anxiety? 4. What would you say of a woman of
worldly knowledge and refinement? 5. What would you say of grand-
parents when they try to please their grandchildren in every way?
6. What would you call a person who is in the habit of constantly
watching TV? 7. What would you advise a person who is very partic-
ular about all kinds of little things? 8. What would you call a present
that may not be expensive but is very dear to you?

6. Choose the right word:
a) fear, alarm, dismay, panic

1. Robinson Crusoe was seized with ... when he saw the footprints
on the sand. 2. There is always a danger of... when a theatre catches
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fire. 3. The thought that she might fail the examination filled her
with ... . 4. He lived in constant ... of his neighbours.

b) value (valuable, invaluable), price (priceless), worth

1. Some works of art have no ... for they are unique and, there-
fore, .... 2. The ... of a good education cannot be measured in money.
In Great Britain public education is free. It costs nothing. The ... of
books may seem high, but their ... to a student who is educating
himself may be great.

¢) impact, influence

1. The ... of the words was that of a shock. 2. Bob’s close friend
has some ... in shaping his character. 3. There happened two inci-
dents, both small, which in their ... on one another were to have odd
results. 4. The ... of Pushkin’s poetry on many Russian poets has
been traced by more than one critic. 5. The handless and armless
figure of Balzac by Roden has freedom and outward ... . 6. The pro-
ducer was persuaded that colour would destroy much of the film’s
... 7. Undue ... was used over the old man when he was making a will.
8. Mass media have a tremendous ... on teenagers.

7. Review the essential vocabulary and translate the following sentences into
English:

1. Meicm [[skeitH cTaHOBUJINCH BCe TPEBOXKHee, OHA YCKOPWJIA Tmar. 2. Y Hero
ObLIIO KAKOE-TO TPEBOJKHOE TIPEIUYBCTBIE, OT KOTOPOTO OH HE MOT OT/IEJIAThCSI, KaK
Hu crapasics. 3. Muorue poauTesnn BCTPEBOKEHBI T€M, U4TO JIETH TIPOCTO HE MOTYT
0TOPBaThest OT TesieBu30pa. 4. CTOIBKO OBLIO CYeThI B CBSI3U C MOUM TIPUEIOM, YTO
st 4yBCTBOBaIA cebs1 IPOCTO HeJIoBKO. 5. [Toskastyiicra, He OJHUMAIT 1ITyMa, 9TO [PO-
cro napanuta. 6. BojbHOIT peGEHOK YacTo KAlpU3HUYAET, EMY BCE He Tak, HO POJU-
TeJIU He JI0JKHBL TePsITh TepiieHust. 7. S B 3arpyiHeHrU OOBSICHUTD €r0 OTCYTCTBUE.
8. OH HECKOJIbKO pa3 HaMeKaJl Ha CBOIO KPANHIO HYK/Y B JIEHbIaX, HO €r0 HAMEKH
He JIOLIN [0 pefiakTopa. 9. AJKOTOIbHAS 3aBUCUMOCTD — 3TO TParefnst /I CeMbH.
10. MHorue, HauaB CMOTPETh MBIJIBHBIE OTIEPHI, IPOCTO HE MOTYT OTOPBATHCS OT HUX.
11. HapkoMaHbI TEPSIIOT TOJIOBY, MBITASICh 0CTaTh HApKOTUKH. 12, B cranzase ObLiu
3aMelliaHbl U3BECTHbIE TIOJIUTUKN U 9TO BBI3BAJIO ITPABUTEILCTBEHHBIN Kpuauc. 13. Ha
BalleM MecTe JIMPEKTOPa MIKOJBI st GbI OOJIbIIIE TIPUBJICKAIA POAUTENEH K PEIEHUTO
Bestkux mpobieM. 14. Tlo-MoeMy, HEKOTOPbIE TEIeBU3HMOHHBIE TIPOrPAMMBI CO3/IAI0T-
Cs1 JUIST UCKYTIIEHHOH (TI0/IroToBIeH oIt ) ayauropun. 15. Bee npusnasasi, 4to Muc-
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cuc Epnmar mvena yrondennsrii Bkyc. 16. Bol okazanmm MHe HEOIEHUMYIO YCIIYTY.
17. §1 uento Baiie Muerne GoJible yeM ube-a00 apyroe. 18. IleHHOCTh HEKOTOPHIX
Beleil He MokeT ObITh H3MepeHa geHbramu. 19. HeoT/o/KHbIN BBI3OB 3aCTABII Bpa-
4a OTIPABUTHCS K OOMBHOMY B Takyio Houb. 20. OHa 1monpocuia te GecriiokouTh ee,
ecsi He 6bLIO KpaiiHell HeoOxoxumocT. 21. Y MeHst Toi0Ba 3a0UTa BCSIKUMU Tpe-
BOXKHBIMU MbicssiMu. 22. VHzelika, 00braHO (hapiipoBanHast, — 00si3aresibHOe 610~
110 B AaMEPUKAHCKOI ceMbe B lerb Butaromapenus. 23. 9Ta TesieBUBNOHHAS Tiepeava
npousBesna riryboKoe BiiedaTJeHue Ha 3puTesieil. 24. KoHrpeccMeHbl HCIOIb3YIOT
Bce cBoe Biusiaue B CM, 4ToObI IPOBECTH 3aKOHOTIPOEKT YePe3 3aKOHOAATENbHOE
cobpanue. 25. B cyze Hactynuia TuinHa. Bee jkianu, Kakoe BO3AeiCTBYE TIPOU3Be-
IYT cJI0Ba cBHjeTe st 00BuHeHus1. 26. OH cies1a 910 Mot €€ BINSHUEM.

GETTING TO GRIPS WITH PHRASAL VERBS

1. Read this page from a dictionary and translate the sentences into Russian.

1. bring ot (with prepositions and adverbs)

to bring about to cause smth: What brought about this quarrel?

to bring back to recall

to bring to mind (things of the past): The snapshot brought back to
me my childhood.

to bring down 1) to cause smth or smb to fall or come down: The
hunter brought down a deer. 2) to reduce (a price): Shopkeepers have
been asked to bring down their prices.

to bring someone down to earth (with a bang/bump) (collog.) to
make someone face reality, unpleasant truth, etc: He had no idea how
Jfood prices had risen, so a day’s shopping soon brought him down to
earth with a bump!

to bring forward to suggest (an idea), as to bring forward a pro-
posal.

to bring the house down — to perform exceptionally well Nick’s
performance at the concert brought the house down.

to bring home to to persuade smb to believe smth: You must bring
the difficulty home to_John.

to bring in 1) to yield (money), as profit or earnings: He does odd
jobs that bring him in ten to twelve pounds a week. 2) to introduce (an
idea), as to bring in a bill

to bring in a verdict (in a court of law) to give a judgement

to bring on to cause (to happen): You’ve brought the trouble on
yourself.
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to bring out 1) to reveal (smth) to be seen or known: Difficulties
can bring out a person’s best qualities. 2) to publish (a book, etc.):
When are the publishers bringing out his new book?

to bring round to persuade smb to change his opinion: We must
bring the rest of the committee round to our point of view.

to bring smb to one’s or to his senses

to bring smb round to cause smb to regain consciousness or re-
member his surroundings: Some cold water on her face might bring her
round (bring her to herself/fo her senses). The sudden sound of the
train whistle brought me to myself; I had not known how far I had been
walking, deep in thought.

to bring up 1) to educate; raise (a child): My aunt brought up four
children. 2) to mention or introduce (a subject): Your suggestion will
be brought up at the next meeting.

to bring up to date to advance the knowledge of smb, to bring
smth level, esp. in time: We must try to bring Mother more up to date
with modern styles, and persuade her not to wear such old-fashioned
clothes.

2. Complete the sentences below with a suitable phrasal verb.

1. By his own efforts, Charles Fox ... ...... the fall of the government.
2. We will do everything we can ....parliament... our point of view. 3. You
must... ... to John that we don’t have enough money. 4. The smell of
these flowers ....... memories. 5. He is totally dedicated and ... ... the best
in his pupils. 6. Bob died of a heart attack .... .... by his life style. 7. The
government will.... ..several proposals for legislation. 8. I'd passed out
and he’d .... me ... 9. The gunners ..... three planes. 10. We ...the dealer ...
toamuch lower price. 11. In his speech he tried .... all salient features of
the author’s career. 12. Their sobering conversation ........... to everyone
present the serious and worthwhile work the Red Cross does.

3. Replace the words in italics with the most suitable phrasal verbs from the
dictionary entry.

1. T could never understand what caused their quarrel.

2. Very often an emergency reveals a person’s main qualities.

3. Germany’s defeat in 1918 caused the fall of the Kaiser.

4. They are going to publish a book of his poems in the autumn.

5. The task of the jury is to give a judgement on someone being
tried.
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6. The more I read about History the more it makes me realize how
relevant History is for us today. 7. The sale yielded over $ 300.

8. The audience clapped and cheered loudly for a long time be-
cause they were very pleased with the performance of the singer.

9. What makes you talk about it now?

10. How a few words can remind you of the old times!

4. Translate into English using phrasal verbs.

1. B nHaie Bpemsi cpezicTBa MacCOBOI MH(MOPMAITIH €KE/THEBHO MTOJHUMATOT BOTI-
POcChl, TpeGyIolye HeOTI0KHOTO pernierust. 2. To, 4To MogoOHOe TyTelecTBIE BBO-
JIAJIO CeMBIO B OOJIBIIIE PACXO/IBI, BBI3BATIO TOpsianii criop. 3. K coxkarenuro, mHorma
n3-3a GOJIBIINX JICHET B YeJIOBEKE TIPOSIBIISIIOTCS ero Xy/aiime 4eprol. 4. ComHeBa-
10Ch, UTO BaM Y/IaCTCsI CKIIOHUTD UX K Ballieil Touke 3penus. 5. B cepemnne XI1X Beka
kaprodebHblii rosoa /Potato Famine/ B Mpnanauu BoizBai cMepTh GoJee YeTBep-
TH Bcero Hacesienust octpoBa. 6. Uepes 11 set mocie kaznu Yapassa [, 8 1649 romy B
Anrmiu 6bTa BoccTaHOBJIeHA MOHapxust. 7. Kakioe BbICTyIUIEHNE TMAHUCTKH, KO-
TOpast MOJIb3YETCs] MUPOBbBIM IPH3HAHUEM, BOCTOP;KEHHO TIPUHUMAETCSI 11y OJIMKOIA.
8. Eciin 61 imanuuo e GbLIO TaK PacCTPOEHO, €ro MPOojiaka IPHHECTa Obl BIBOE
GoJibliie siener. 9. Bbut IpUHAT HOBbIIA IJIaH, TI03BOJISIIOIIIA PAOOUYKM T10JTyYaTh YacTh
pubbuin. 10. [IpucsizKHble BBIHECU IPUTOBODP: HE BUHOBEH.

CONVERSATION AND DISCUSSION
TELEVISION
THEMATIC VOCABULARY

1. Television: TV; telly (collog.), the box (BE); the tube (AE), por-
table television (set); colour television (set); video; video tape-re-
corder (VT/VTR); cable television; satellite television; network;
viewer; viewing; peak viewing hours; prime time (8—11 p.m.); theme
tunes; TV addict; compulsive viewing.

2. Operating TV set: to switch on/off; to turn on/off; to turn the
sound up/down; to switch (over)/to change to another programme/
channel; to watch television; to see smth on television; a test card; to
correct the picture; to have the TV set fixed.

3. Personnel/People in television: to be in television; announc-
er; newsreader/newscaster; anchorman/woman (AE); presenter; TV
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reporter/correspondent; commentator; interviewer; speaker; quizmas-
ter; camera man/operator; editor; producer; technician; soundman; a
film crew; a programme crew.

4. Programmes: programme; show; daily; weekly; monthly; the
news; current affairs programme; special report; factual reportage; live
footage (AE), talk (chat) show; discussion, panel discussion; inter-
view; documentary; magazine programme;' children’s programme;
cartoon; educational programme; wild / nature life programme;' sports
programme; the weather report /forecast; variety show; musical vari-
ety; game show; quiz programme;! feature film, movie (AE); televi-
sion play/film; television version of a play (adapted for television);
thriller; Western;! serial (a play broadcast in parts, e. g. a three-part
serial); instalment (a part of a serial); sitcom (situational comedy);!
soap opera;' commercial; video clip;' a regular character of the pro-
gramme; a regular feature of the programme.

5. Television techniques: to broadcast; to telecast (AE); a live
broadcast/show programme; to do a live broadcast; to be on the air;
to go on the air; a broadcast speech/interview /discussion; to be on
TV (What'’s on TV tonight?); to appear on the programme; to show
on television; to cover smth; news coverage; television coverage; to
record /tape/videotape; recorded/taped/videotaped programme; to
do a television show; sound track; sound effects; test card; picture;
general view; close-up; caption; still; library film /pictures (= archives
material); location (= geographical position of an event); microphone,
mike, neck mike; monitor; screen time.

A National Disease?

At any time between four in the afternoon and midnight, at least
ten million viewers in Great Britain are sure to be watching televi-
sion. This figure can even rise to 35 million at peak viewing hours.
With such large numbers involved, there are those who would main-
tain that television is in danger of becoming a national disease.

The average man or woman spends about a third of his or her
life asleep, and a further third at work. The remaining third is lei-
sure time — mostly evenings and weekends, and it is during this

! For detailed information see Appendix
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time that people are free to occupy themselves in any way they see
fit. In our great-grandfathers’ days the choice of entertainment
was strictly limited, but nowadays there is an enormous variety of
things to do. The vast majority of the population, though, seem to
be quite content to spend their evenings goggling at the box. Even
when they go out, the choice of the pub can be influenced by which
one has a colour television; it is, in fact, the introduction of colour
that has prompted an enormous growth in the box’s popularity,
and there can be little likelihood of this popularity diminishing in
the near future. If, then, we have to live with the monster, we must
study its effects.

That the great boom in television’s popularity is destroying “the
art of conversation” — a widely-held middle-class opinion — seems
to be at best irrelevant, and at worst demonstrably false. How many
conversations does one hear prefaced with the remarks, “Did you see
so-and-so last night? Good, wasn’t it!” which suggests that televi-
sion has had a beneficial rather than a detrimental effect on conver-
sational habits: at least people have something to talk about! More
disturbing is the possible effect on people’s mind and attitudes. There
seems to be a particular risk of television bringing a sense of unreality
into all our lives.

Most people, it is probably true to say, would be horrified to
see someone gunned down in the street before their very eyes. The
same sight repeated nightly in the comfort of one’s living-room
tends to lose its impact. What worries many people is that if cold-
blooded murder — both acted and real — means so little, are scenes
of earthquakes and other natural disasters likely to have much ef-
fect either?

Such questions are, to a large extent, unanswerable, and it is true
to say that predictions about people’s probable reactions are danger-
ous and often misleading. But if television is dulling our reactions to
violence and tragedy, it can also be said to be broadening people’s
horizons by introducing them to new ideas and activities — ideas
which may eventually lead them into new hobbies and pastimes. In
the last few years there has been a vast increase in educative pro-
grammes, from the more serious Open University, to Yoga and the
joys of amateur gardening. Already then people have a lot to thank
the small screen for, and in all probability the future will see many
more grateful viewers who have discovered new pursuits through the
telly’s inventive genius.
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Television, arguably the most important invention of the twenti-
eth century, is bound to be exerting a major influence on the life of
the modern man for as long as one dare predict: that it will also con-
tinue to grow in popularity as the years go by is virtually certain. Yet
in arousing hitherto unknown interests — challenging to its own hold
over the lethargic minds of its devotees — it is not inconceivable that
television may be sowing the seeds of its own downfall.

(From: Arnold J., Harmer J.
“Advanced Writing Skills”. Ldn., 1980)

1. As you read the text: a) look for the answers to these questions:

1. According to the author, how do most British people spend their
evenings? 2. What has prompted an enormous growth in television’s
popularity? 3. What is the effect of continual violence on television
in the author’s opinion? 4. Why does the author think that television
may be “sowing the seeds of its own downfall”?

b) Find in the text the arguments the author gives to illustrate the following:

1. The statement that television is destroying the art of conver-
sation seems to be irrelevant 2. Television is dulling viewers’ reac-
tions to violence and tragedy. 3. Television is broadening people’s
horizons.

¢) Summarize the text in 3 paragraphs.
2. Use the thematic vocabulary in answering the following questions:

1. What are your favourite programmes? Refer to specific pro-
grammes to illustrate your preferences. 2. What qualities do you
look for in a television programme? 3. What are the programmes
that appeal to specific age groups? 4. What is the amount of week-
end TV time devoted to sports programmes? Would you rather
watch a favourite sport on TV or view it in person? Give your argu-
ments/reasoning. 5. What genres seem to dominate prime-time
viewing? First check a week’s TV schedule and make a list of all
prime-time TV and break it into genres. 6. Should musical concerts
and theatrical performances be broadcast on TV? 7. What are the
challenges of video? 8. Do you think the emergence of music video
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clips presents some problems to musicians? What problems? 9. What
advantages, if any, does television have over radio? Will television
oust radio in the future?

3. First read the following text:

The Story So Far

The idea of a machine able to broadcast both sound and vision
goes back to 1875. But it wasn’t until 1926 that a Scottish engineer
turned the idea into a practical reality. Now, his invention dominates
the modern media. This is its story.

John Logie Baird produced the first television pictures just eight
years after the First World War. They were in black and white and
were not very clear, but he had proved that the principle worked.
Early sets made in the years of Baird’s breakthrough cost as much as
a small car and not many were sold. Soon, though, his original system
was improved and in 1936 Britain’s first regular TV programme went
on the air. “Here’s Looking At You” was broadcast by the BBC from
north London’s Alexandra Palace studios twice a day for a weekly
budget of one thousand pounds. But Great Britain wasn’t the only
country producing programmes. Other European nations, including
Germany, were also involved in the early days of television. As, of
course, was America — and it’s there that the real TV revolution be-
gan after World War Two.

US television boomed in the late '40s. Commercial stations be-
gan to open in almost every city, and national networks made pro-
grammes which were seen from coast to coast. One of the American
networks — CBS — even developed a colour service as early as 1951.
Two years later, TV took another important step when it covered
its first major international event — the coronation of Britain’s
Queen Elizabeth II. Tt was the first time that a worldwide audience
of millions had seen history take place in their own homes.

By the end of the decade, TV culture was rapidly becoming a fact
of life on both sides of the Atlantic. Even so, it was still a very young
medium — lots of people didn’t have sets — and many experts thought
it wouldn’t last. That all changed in the '60s and ‘70s, though, as tele-
vision started to satisfy the public’s desire, not just for entertainment,
but also for rapid, accurate information. As more and more sets were
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sold, the importance of TV news quickly grew. After all — what other
medium could show you live — as TV did in 1969 — Neil Armstrong’s
first steps on the moon?

Since 1980 there have been four more major developments. The
first is video, which has given viewers the power to control what they
watch and when they watch it. These days, fifty per cent of homes
have a VCR (video-cassette recorder) and millions more are being
sold every year.

The second is satellite TV. Thanks to DBS (direct broadcast satel-
lites), dozens of new channels are now available to anyone who buys
areceiving “dish”. Many of these new channels specialize in one kind
of programme — e. g. news, sport, cartoons, music, movies.

The third development is cable — a system of hi-tech wires, which
provides even more channels... at a price. But not only that. Cable
also makes it possible for you to communicate through your TV, not
just the other way around. More about that in a moment.

Fourthly, there’s HDTV (high definition television), which now
offers amuch clearer and more realistic picture than was possible even
a few years ago.

So ... more channels, more choice, more clarity. What is there
left for TV to achieve in the future? The answer to that is two-
way communication. Modern technology means that twenty-first
century televisions will be linked to computer databanks. This way,
viewers will be able to ask questions (via remote control) about
what they’re watching and the answers will appear on their screens.
This idea is called “hyper-media” and it’s still at an early stage.
But then, as we've just seen, TV has come a very long way in a
very short time. The hyper-media revolution could happen soon-
er than many people think.

a) Find the English equivalents for the following:

1epejiaBath 3BYK U H300paKeHME; BOCXOAUTD K; IPEBPATUTD B PEAIILHOCTD; 1PO-
PbIB; BbIiTH B 9pup; niperepriers GypHbINA pocT; B KoHIle 40-X T010B; 001IeHAIO-
HasbHbIe ceTw; 1BetHOe TB; ocBelars cobbITHe; fecaTrIeTre; OBICTPas U TOUHAS
nHpopMaIus; MOKa3bIBaTh B IPSAMOM 3(Upe; BUIeOMarHuTO(GOH; CITy THUKOBOE Te-
JieBujieHue; “rapesika’; 3a ONpPeeIEHHYIO 1I€HY; IBYCTOPOHHSISI CBSI3b; JMCTAHIIH-
OHHOE YIIPABJICHHE; TeJEBUCHNE TIPOIIIO OYeHb JITMHHBII IyTh 32 O4€Hb KOPOT-
KOe BpeMms.
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b) Answer the following questions:

1. When did the idea of broadcasting both sound and vision first
occur? 2. What were the major milestones in the development of TV
before World War I1? 3. How did TV develop in the USA after the
war? 4 What was the first international event to be covered by TV?
5 What are the latest developments in TV? 6. What are the possible
future achievements of TV?

4. Read the following and extract the necessary information.

Internet

is a network connecting many computer networks and based
on a common addressing system and communications protocol
called TCP/IP (Transmission Control Protocol/Internet Proto-
col). From its creation in 1983 it grew rapidly beyond its largely
academic origin into an increasingly commercial and popular me-
dium. By the mid-1990s the Internet connected millions of com-
puters throughout the world. Many commercial computer network
and data services also provided at least indirect connection to the
Internet.

The Internet had its origin in a U. S. Department of Defense
program called ARPANET (Advanced Research Projects Agency
Network), established in 1969 to provide a secure and survivable
communications network for organizations engaged in defense-re-
lated research. Researchers and academics in other fields began to
make use of the network, and at length the National Science Foun-
dation (NSF), which had created a similar and parallel network
called NSFNet, took over much of the TCP/IP technology from
ARPANET and established a distributed network of networks ca-
pable of handling far greater traffic.

Amateur radio, cable television wires, spread spectrum radio, sat-
ellite, and fibre optics all have been used to deliver Internet services.
Networked games, networked monetary transactions, and virtual
museums are among applications being developed that both extend
the network’s utility and test the limits of its technology.

Electronic mail, abbreviation E-MAIL, are messages transmitted
and received by digital computers through a network. An electronic-
mail, or E-mail, system allows computer users on a network to send
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texts, graphics, and sometimes sounds and animated images to other
users.

On most networks, data can be simultaneously sent to a universe
of users or to a select group or individual. Network users typically
have an electronic mailbox that receives, stores, and manages their
correspondence. Recipients can elect to view, print, save, edit, an-
swer, or otherwise react to communications. Many E-mail systems
have advanced features that alert users to incoming messages or per-
mit them to employ special privacy features. Large corporations and
institutions use E-mail systems as an important communication link
among employees and other people allowed on their networks. E-
mail is also available on major public on-line and bulletin board sys-
tems, many of which maintain free or low-cost global communica-
tion networks.

(From 1997 Encyclopaedia Britannica, Inc.)

5. a) Present brief information on Russian broadcasting. Consider the fol-
lowing:

1. the main functions of television in our country (informational,
educational, entertainment); 2. news coverage; 3. kinds of pro-
grammes.

b) What evening’s viewing would you recommend for a foreign visitor who is
very interested in learning more about our country and its people?

6. “Children and television” is an issue about which teachers and parents are
naturally very concerned.

a) The two extracts by American authors given below present rather contro-
versial views on the problem. Read them attentively for further discussion:

1. There have been more than 2,300 studies and reports on the
effects of television on American society. Most of them show that
these effects are mainly negative. Researchers have been especially
concerned about children. In the past decade researchers have had
children participate in numerous studies. They had children watch
television intensively for three weeks. The results showed a drop in
the children’s creativity. The researchers concluded that television
makes the children lose some of their creativity.
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Teachers can’t get children to pay attention for any length of time
because today’s children want everything to be as fast and entertain-
ing as TV. Dr Benjamin Spock, an expert in child raising, once com-
plained that he couldn’t get his grandchildren to leave the TV set
when he wanted to take them to the zoo. Some of today’s children are
so addicted to TV that nothing else interests them. Parents have to
make them turn off the TV and go out to play or read a book. They
can’t get them to do these traditional childhood activities without
having an argument over the TV.

Although most of these studies have shown the negative effects of
television, some sociologists argue that television has become a part
of our lives. They do not think that parents should make their chil-
dren limit the amount of TV that they watch to one or two hours a
day. They believe that parents should let their children decide for
themselves what and how much they want to watch.

2. Although most studies show the negative effects of television,
there are also some important positive influences. There are many
excellent educational programs, especially for children. Some schools
have children watch certain programs in the classroom. They often
get them to watch worthwhile programs at home by encouraging them
to discuss what they have seen the next day in class. “Sesame Street”
is a program that is watched by millions of children around the world.
It uses bright colors, fast timing, and humour in order to get children
to pay attention. It makes children enjoy learning about the alpha-
bet, reading, and numbers.

Television also exposes children to different people and places.
A little girl who had never seen a ballet before watched a famous
ballerina on TV. This program got her to decide to become a balle-
rina herself. TV also increases young people’s understanding of
other people’s views of life. Many people feel that “Roots”; a pro-
gram on the history of black people in the United States, is an
example of this. Because viewers of this program became emotion-
ally involved with the characters, “Roots” got some people to think
more compassionately about the difficulties of black people in the
United States.

b) Speak about the effects of television on children. Consider the following:

1. Does television have a negative or bad influence on children? If
you think it does, tell how. 2. What are the effects upon the vulnera-
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ble and developing human organism of spending a significant pro-
portion of each day engaged in this particular experience (watching
TV)? 3. How does the television experience affect a child’s language
development, for instance? 4. What good or positive influences does
television have on children? 5. How does television stimulate chil-
dren’s curiosity? 6. How does the availability of television affect the
ways parents bring up their children? 7. Are new child-rearing strat-
egies being adopted and old ones discarded because the television set
is available to parents for relief? 8. How does watching television for
several hours each day affect the child’s abilities to form human rela-
tionships? 9. What happens to family life as a result of family mem-
bers’ involvement with television?

(There may never be clear-cut and final answers to these ques-
tions.)

7. If possible work on this exercise in a group of 3 to 4 students and assign
one of the opinions to each member of the group.

1. Primary and secondary education have improved out of all rec-
ognition since the arrival of TV in the home and this is not only be-
cause of programmes designed for schools. Through TV a child can
extend his knowledge and it provides vital food for his imagination.
2. We are dealing with a culture of TV babies. They can watch, do
their homework and listen to music at the same time. What kids can’t
do today is follow things too long. Today’s TV babies get bored and
distracted easily. 3. You can blame TV for the fact that children take
longer to learn to read these days and barely see the point any more
of acquiring the skill. Watching TV should be strictly confined to
“treats”. 4. Television provides outlet for creative talents. The pro-
grammes done with good taste and imagination actually stimulate a
child’s own creativity.

8. Interviewing people basically involves asking for opinions and expressing
personal opinions. Next come some clichés you may use for this purpose:

Asking for opinions: what’s your opinion of; what do you think of;
how do you feel about; I was wondering what your opinion of (tenta-
tive); what about (informal).

Expressing personal opinions: in my opinion; from my point of view;
personally, I think that; it would seem to me that (tentative); as far as
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I'm able to judge (tentative); as 1 see it (direct); frankly, I think (di-
rect); I reckon (informal).

In the course of an interview there definitely come moments when
some clarification is asked for and given.

Asking for clarification: T'm sorry I don’t quite understand what
you mean by; I'm sorry, could you explain what you mean by; I'm
afraid, I'm not really very clear about what you mean by (tentative);
I'm sorry, but could you possibly explain what you mean by (tenta-
tive); did you mean that; do you really think that; did you say; but
you said earlier that; I don’t understand what you mean by; what
(exactly) do you mean by (all rather direct).

Giving clarification:

what I'm trying to say is (that)...
Well, {

The point I'm trying to make is (that)...

think
Well, 1 what I mean is (that)... (tentative)
suppose

What I mean is (that); What I'm saying is (that)... (both direct)
All I'm trying to say is (that)... (informal)

to be frank...
Well, (strong, blunt)
frankly...

If you are asked awkward questions the following clichés may be
useful: I'd like to think about that one; let me see; the best way I can
answer.

Another “delaying tactic” is to repeat the question you have been

asked.

9. a) Below you will find some information on the work of a TV journalist and
interview techniques:

Most journalists have had considerable experience as interview-
ers before they come to television, but there is a vast difference be-
tween the casual questioning which takes place in the quiet corner of
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a pub or over the telephone and the paraphernalia of lighting, camera
equipment and perspiring technicians.

The newspaper journalist is able to phrase questions in a conver-
sational, informal manner, interjecting now and again to clarify a point,
jotting down answers with pencil and notebook. Questions and an-
swers need not be grammatical or even follow a logical pattern. The
same ground may be gone over again and again. The printed page on
which the interview appears does not communicate these facts to the
reader. In television, journalistic judgement and writing ability alone
are not enough.

It is undoubtedly true that a screen interview of any type, live,
filmed or videotaped, makes considerably more demands on the per-
son conducting it. The essential requirements include an ability to
think quickly to follow up topics outside the originally planned struc-
ture of the interview, and a capacity to marshal thoughts in a way
which builds up logical, step-by-step answers. Each interview, how-
ever brief, is capable of taking on a recognizable shape. Questions
which are sprayed in all directions as topics are chosen at random
only make the live interview difficult to follow and the recorded one
doubly hard to edit intelligently. In any case “the office” would much
prefer to select a chunk of two or three questions and answers which
follow a logical progression.

The actual phrasing of questions needs to be considered. Too many
inexperienced reporters tend to make long, rambling statements bare-
ly recognizable as questions at all. At the other extreme are the
brusque, two- or three-word interjections which do not register on
the screen long enough if faithfully repeated as cutaways.

Next come the clichés, of which these are very useful examples:

How/What do you feel (about)...? Just what/how much/ how
serious...? What of the future...?

Then there is the tendency to preface virtually every question
with some deferential phrase which is suitable for general conver-
sation:

May I ask...? Do you mind my asking...? What would you say if I
asked...? Could you tell me...? Might I put it like this...? but each of
which invites curt rejection in a TV interview. Without proper care,
however, questions which are too direct are quite likely to produce a
simple “yes” or “no”, without further elaboration.

As for the general demeanour, every interviewer should be polite
yet firm in pursuit of answers to legitimate questions, refusing to be
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overawed in the presence of the important or powerful, or overbear-
ing when the subject of the interview is unused to television.

The reporter’s real troubles begin, however, when he does not lis-
ten to the answers. The pressure on a questioner conducting a film
interview can be almost as great as on the interviewee and it is all too
easy to concentrate on mentally ticking off a list of prepared ques-
tions instead of listening, poised to follow up with an occasional sup-
plementary. If the reporter lets this happen any number of obvious
loose ends may remain untied.

b) Based on your interpretation of the article enlarge on the following:

1. It is easier for a newspaper journalist to interview somebody
than for a journalist working in television.

2. A screen interview makes considerably more demands on the
person conducting it. The actual phrasing of questions needs to be
considered. Open-ended questions should prevail over close ones (re-
quiring “yes” or “no” answers) in an interview.

¢) Comment on the following view of one of the American journalists, “... a
television interviewer is not employed as a debater, prosecutor, inquisitor, psy-
chiatrist or third-degree expert, but as a journalist seeking information on behalf
of the viewer.”

d) Summarize in your own words what you believe to be the best technique
for interviewing people (see Appendix).

10. You are doing research into the types of television programmes people

watch. You stop people in the street to ask them questions and write down their
answers.

Television Questionnaire

1. How many hours less than 5 hours
a week do you 5—10 hours
spend watching 10—15 hours
television? 15—20 hours
more than 20 hours
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2. What sort of programmes do you like watching?
3. Are there any sorts of programmes you don’t like?

Like Dislike

the news

talk shows
documentaries

plays

films

serials

quiz shows

classical music programmes
pop music programmes
children’s programmes
variety shows

sports programmes
others

11. Summarize your observations and report them to the group.

Work out a suggested weekly viewing guide based on the recommendations
of group members. Beside each programme write the reasons for its appeal:
humorous, realistic, unusual, exciting, good story, pop music, relaxing, well-
acted, etc. Little-known programmes could be described by students familiar
with them.

12. Write a newspaper criticism of a TV programme that you have seen of
any of the following types: a) a news programme, a current affairs review, etc.;
b) a documentary; c) an entertainment programme, show, etc.; d) a children’s
programme; €) a film shown on TV; f) a sports programme; g) an educational
programme or any other.

13. Do library research and prepare an essay on one of the following topics:
1. Television and cinematography. Will one oust the other?
2. Television in the USA: a) news programmes; b) educational

programmes; ¢) children’s programmes; d) entertainment pro-
grammes.
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Unit SEVEN

From THE TIME OF MY LIFE

By Denis Healey
TEXT
DRAWING BACK THE CURTAIN

Denis Healey was born in 1917 and brought up in Yorkshire. After gainig a dou-
ble first at Balliol College, Oxford, for six years he was a soldier learning about real
life.

Another six years as International Secretary of the Labour Party taught him
much about politics, both at home and abroad. From 1952 to 1992 he was a Labour
Member of Parliament for Leeds.

He is a prolific journalist and broadcaster. He has published Healey’s Eye, a book
on his life as a photographer, and has contributed essays to many publications for
the Fabian Society' including New Fabian essays and Fabian International Essays.

When Shrimps Learn to Whistle, Signposts for the Nineties, also published by Pen-
guin, include a selection of his earlier writings which are relevant to the world after
the Cold War.

In the early years after the war, when we first heard the truth of
what Russia was doing in Eastern Europe, and began to look more
objectively at the Soviet Union itself, my generation was powerfully
influenced by George Orwell’s 1984, and by a flood of books which
purported to analyse the nature of totalitarianism.

My visits to Eastern Europe cured me of any erratic illusions. No
power could destroy national traditions which were rooted in centu-
ries of history. Moreover, these peoples yearned to return to the Eu-
rope in which Chopin and Bartok were part of a common civilisation
with Bach and Verdi. Once Stalin died, it was clear that Soviet Com-
munism already carried the seeds of its own destruction. The Russia
of Tolstoy, Tchaikovsky and Herzen was still there beneath the sur-
face. Stalin could no more expunge it from the consciousness of its
people than Hitler could liquidate the Germany of Beethoven, Goet-
he, and Kant.
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I had been fascinated by Russia since I read its great novelists as a
schoolboy. My years in the Communist Party at Oxford had given
me sufficient understanding of Stalinism to reject it even while I still
saw Russia as a socialist state and a necessary ally against Hitler. I
was also impressed by much of pre-war Soviet culture.

The great Soviet film-makers of those days — Einstein, Pudovkin,
and Dovzhenko — seemed superior to their Western rivals. Though T
loathed “Socialist Realism”, T admired the paintings of Deineka. They
were in a book given me by a friend; she also introduced me to Shos-
takovich’s opera, The Lady Macbeth of Mtsensk.

After the war I found that my friend had disappeared during the
great purges, and that Lady Macbeth had been banned.

This helped to reinforce the bitter hostility T had developed for
Soviet policies both at home and abroad.

When Stalin died, I was at first deeply suspicious of the changes
introduced by his successors.

There were ample grounds for my distrust. The new men, all prod-
ucts of the old system, claimed loyalty to its principles.

At the beginning of 1956 Malenkov came to Britain as Deputy
Premier, shortly after losing the leadership to Krushchev. His visit
was such a propaganda success that people wondered how the Polit-
buro could ever have replaced him.

Bulganin and Krushchev followed Malenkov to Britain a few
months later. Their visit was less successful.

Yet in fact Krushchev continued and extended the liberal pro-
grammes which Malenkov had introduced. The Foreign Office rightly
saw him during that visit as a shrewd and cunning political leader, by
comparison with the better educated and more courteous Bulganin.
By 1958 T myself had come to the conclusion that Krushchev was
‘one of the half-dozen greatest political leaders of this century. It is
doubtful whether any other known figure could operate the Soviet
system on a basis of persuasion and incentive as successfully as he.
His outstanding personal characteristics are pragmatism and self-
confidence... Compared with Stalin he seems little interested in the
theory of communism — his faith is all the more formidable because
it is not overdogmatic. Both at home and abroad, he insists on seeing
things for himself — no modern Prime Minister has travelled so widely.
To this extent summit conferences may have a special value in deal-
ing with the Russians today, providing the West can produce leaders
of comparable ability.’ T still maintain these views; they apply even
more to Gorbachev.
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It was now clear that the picture which the West had painted of
the Soviet Union in the early post-war years needed drastic revision.
I made my first visit to Russia the following year as part of a Labour
Party delegation, with Hugh Gaitskell and Nye Bevan. Our meeting
with Krushchev confirmed the views I had now formed of him. He
was exceptionally well briefed, but was not ashamed to ask Gromyko
to put him right if necessary.

Kruschev never carried a chip on his shoulder about men born in
more fortunate circumstances. He had a natural dignity and self-con-
fidence which rejected class envy.

Most of our visit was spent in sightseeing. We were of course, with
our consent, taken to schools, factories, and collective farms. It also
included the visits to the Hermitage in Leningrad and the magnifi-
cent summer palace of Peter the Great overlooking the Gulf of Fin-
land, its fountains sparkling in the autumn sun, its rococo buildings
gleaming with white and gold; like most other palaces, it had been
meticulously restored to its former glory after almost total destruc-
tion by the Nazis. In Leningrad we were given a concert at what had
originally been the club where members of the first Russian Parlia-
ment, or Duma, used to meet. In those nineteenth-century surround-
ings, the concert itself was like a salon at the court of Queen Victoria,
as sopranos and baritones in evening dress sang ballads and songs by
“Kompositori Verdi” in voices of remarkable purity.

By comparison with the eighteenth-century canals of Leningrad,
which might have been part of Amsterdam or Bremen, the Kremlin
brought us to the heart of old Russia. I had imagined it a building as
grimly functional as the Party it housed, and was quite unprepared
for the mediaeval splendour of its palaces and churches, scattered
among copses of birch and lilac.

My visit to Russia in 1959 began to give me some sense of these
cultural changes. I was immensely impressed by the charm and qual-
ity of the young sixth formers we met in Leningrad at school.

In manner and appearance they could have come from any of the
upperclass families described by Turgenev or Tolstoy. Similarly, the
colleges which taught foreign languages and international affairs were
giving a rounded education to able young men and women, who are
now in key positions in their country, where their knowledge of the
outside world is invaluable.

The creative intelligentsia, such outstanding people as Sakharov,
with his strong opposition to using the hydrogen bomb, Solzhenitsyn,
exposing the life in a labour camp (A Day in the life of ITvan Denisov-
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ich), Yevtushenko with his poem Babiy Yar on anti-Semitism in the
Soviet Union — were giving a headache to the authorities.

And yet we saw signs of the cultural thaw all around us.

Jazz was officially disliked, but they didn’t use the power of the
state to prevent it. Its public performance was then largely confined
to the circus and music hall. In Leningrad we saw an ice-spectacular
in which the girls were half-naked, in costumes reminiscent of the
pre-war Folies Bergere.

The theatre and ballet had changed little since the revolution, the
best had been preserved.

The Moscow Arts Theatre performed Chekhov as Stanislavsky had
produced it half a century earlier — as sad comedy rather than as trag-
edy with humour. The only ideological change I noticed was in Uncle
Vanya: Astrov was presented as a handsome, vigorous young prophet
of a better future, rather than as the wrinkled cynic of Olivier’s? inter-
pretation at the Old Vic®. We saw the aging Ulanova at the Bolshoi in
a ballet based on a novel by Peter Abrahams about Apartheid*in South
Africa, which called on her to act rather than to dance. On the other
hand we saw Plisetskaya at her best as prima ballerina in Prokofiev’s
The Stone Flower. 1 shall never forget her rippling sinuosity.

In 1963, when I next visited Russia, the general atmosphere was
more liberal than on my first visit, and as I was not on official delega-
tion, but attending an informal conference between Soviet and West-
ern politicians, I had a good deal more freedom.

Our guide was a gentle young man called Kolya who had just got
his degree in foreign languages. He had been at the World Youth Con-
gress that summer in Moscow, and greatly enjoyed reciting phrases
of hair-raising obscenity which he had picked up from his American
comrades. Jazz was now all the rage, and since imports of Western
records had been stopped, a disk by Dave Brubeck was beyond price.
Since then the international youth culture has swept the whole of
Russia like a hurricane.

I learned much from these visits to Russia, restricted though they
were, and was to learn more still from later visits. I do not accept the
view that short visits to foreign countries are more likely to mislead
than to educate. On the contrary, providing you have done your home-
work before you go, they not only enable you to check some of your
views, but also provide you with a library of sense-impressions which
give reality to any news you read later.

However, for this purpose I think three days is better than three
weeks. Anything over a week and less than three years is liable to
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confuse you. But series of short visits, at intervals of over a year, can
give you a sense of the underlying trends in a foreign country which
no accounts in the press can provide.

Since the Labour Party was then in opposition, there was little
that T or my colleagues could do on these visits except to talk and
learn. But they enabled me to follow the later evolution of the Soviet
system with more understanding than some of the professional ex-
perts who knew nothing of Soviet reality. I did not find the emer-
gence of Gorbachev surprising. Nor, like so many Russia-watchers,
did I ever think that his early speeches were simply designed to take
the West off its guard. When I later met men like Burlatsky, who had
written speeches for Krushchev, I knew that his articles had to be
taken seriously; he, like Gorbachev himself, represented something
in Soviet society which had always been there, even in the darkest
days of Stalinism.

Above all, I learned that the Russians, like us, were human beings,
although they were not human beings like us.

Commentary

1. The Fabian Society — a British organisation of left wing think-
ers which was a founder or the Labour Party and used to have an
important influence on it.

2. Olivier Sir Lawrence, also Larry (1907—1989). English actor
thought of by many people as the greatest of the 20th century. He
was the first director of the National Theatre and the first actor to be
made a life peer. Most people know his films of Shakespeare’s plays
Hamlet, Henry V, Richard III.

3. 0ld Vic — a London theatre originally opened in 1818, the full
name of which is the Royal Victoria Theatre.

4. Apartheid in South Africa.

The system established by the Government of keeping different
races separate so as to give advantage to white people. The South
African government is now removing the apartheid laws and ending
the system.

5. Hugh Gaitskell (1906—1963) A British Labour Statesman.
Leader of the Labour Party 1959—1963.

6. Nye Bevan (1897—1960) — a British Labour polititian from
Wales known for his excellent speeches.
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SPEECH PATTERNS

1. Tlearned much from those visits, restricted though they were.
Hard working though he was, there was never enough money
to pay the bills.

Strange though it may seem I am a great admirer of the great
film-makers of those days.

2. The Moscow Arts Theatre performed Chekhov as sad
comedy rather than as tragedy with humour.

Astrov was presened as a young prophet rather than as the
cynic of Olivier’s interpretation at the Old Vic.

3. The ballet ... called on her to act rather than to dance.

These short visits are more likely to mislead rather than to

educate.
Phrases and Word Combinations

1 to carry the seeds 7  tobe all the rage

of destruction 8  to sweep (the country, the
2 to reinforce the hostilily place) like a hurricane
3 to be restored to glory 9 to be in key positions
4 to see smb at smb’s best 10 to be beyond price
5 to give smb a headache 11 an ally against smb
6 in the early years after the War 12 signs of the cultural thaw

ESSENTIAL VOCABULARY

1. include ot to bring in, to regard as part of the whole: This atlas
contains fifty maps, including six of North America. The price is ten
dollars, postage included.

Ant. exclude (from) 1) to prevent smb from getting in somewhere,
as to exclude a person from membership of a society, immigrants from
a country. 2) to prevent the chance of smth arising, as to exclude all
possibility of doubt

inclusion 7 including or being included: The inclusion of several
new themes made the novel much more interesting.

inclusive a including: Russian students’ winter holidays last from
January 25 to February 6 inclusive.

Ant. exclusive (of people, societies, clubs, etc.) The exclusive right of a
company to print, publish and sell author’s books is known as copyright.
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2. account vt/i 1) for a) to explain the cause of; serve as an expla-
nation of, answer (to smb for smth): He has been asked to account for
his conduct. Ah, that accounts for it. There’s no accounting for tastes.
b) to give a reckoning of (money that has been entrusted to one): The
boy has to account to his parents for the money they give him for school
expenses. 2) to consider, as to account smb wise (a hero): In English
law a man is accounted innocent until he is proved guilty.

account 7 1) a statement of money (to be) paid or received for
goods or services: I would like to open an account with your bank. Put
the goods down to my account 2) a credit arrangement with a bank or
business firm.

to square (balance) accounts with smb (fig.) to remove moral
grievances between people by giving or taking punishment: Let us
square accounts. David said he was going to square accounts with the
man who had given false testimony against him.

3) areport, description, narrative: By all accounts the trip has been
a success. He doesn’t believe newspaper accounts of the new develop-
ments there. 4) consideration

to take smth into account, to take no account of smth: Please
take into account the fact that he has very little money. Take no account
of such slanderous gossip, we know it’s not true.

d) reason, cause

on account of because of: On account of his age jhe wasn’t allowed
into the pub.

on no account, not on any account in no case, for no reason: Don’t
on any account leave the baby alone in the house.

accountant n

Syn. book-keeper

3. preserve ot 1) to keep from spoiling, from decay, from risk of
going bad (by boiling, pickling, making into jam, etc.) as to pre-
serve fruit, eggs, milk, vegetables: It’s easy to preserve vegetables in
vinegar.

to preserve monuments to keep from harm: The ancient monu-
ment was preserved by the local people.

2) to keep up, as to preserve peace, to preserve one’s eyesight, to
preserve the memory of another, to preserve one’s looks, strength,
composure, to preserve appearances, silence, to preserve old cus-
toms, a well-preserved old man, Don’t read in poor light if you want
to preserve your good eyesight. The leader’s main aim was to preserve
peace.
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4. erratic a irregular in behaviour or opinion (of a person or his
behaviour); likely to do unusual or unexpected things: She’s so errat-
ic I never know how she’s going to react to my suggestions.

error n smth done wrong, a mistake, as spelling errors; an error of
judgement: Not to commit an error of judgement he looked for more
evidence.

err vt (formal) to make mistakes; to do or to be wrong: To err is
human.

5. make ot/i 1) (used with a large number of nouns in special sens-
es) to make a clean breast of; to make a full disclosure or confession:
Susan is going to make a clean breast of her extravagance as soon as
her husband gets home.

to make ends meet to live within one’s income: The Evans family
Jound it very difficult to make ends meet after the birth of the new
baby.

to make haste to hurry: Make haste or we shall miss the train. If
you don’t make haste, the stores will be closed. (The most frequent uses
are in the present and the imperative).

to make head or tail (of smth) to understand, to make sense of it
(colloq.): I have read the document through three times, but I can’t make
head or tail of it.

to make it to get to a destination or an appointment in time (si or
colloq.): I had hoped to get to the meeting, but I found at the last minute
that I couldn’t make it.

to make much of to make a great fuss of: The newspapers all made
much of his achievement. 2) (used with adverbial particles and prepo-
sitions).

to make smth of smb (smth) to understand, interpret: What are
we to make of his behaviour?

to make off to run away, to bolt: The thieves smashed the shop win-
dow and made of f with a large amount of jewelry.

to make smth out 1) to write out: Make out a cheque for $ 10. 2) to
manage to see, read: We made out a figure in the darkness. The outline of
the house could just be made out. 3) to understand: I can’t make out what
he wants. She’s strange sort of person; I can’t make her out.

to make up 1) to compose; invent: The teacher asked the children
to make up a poem about their summer holidays. 2) to use cosmetics
(in ordinary life and on the stage): At one time it was not considered
good taste for women to make up. 3) to become reconciled after a quar-
rel: When a quarrel has been made up, the best thing to do is to forget it.
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to make it up to smb compensate smb for smth missed or suffered,
or for money, etc. spent: Thanks for buying my ticket, I'll make it up to
you later.

6. pure a 1) unmixed with any other substance, as pure water,
milk, gold, wool: My granny uses only pure wool when knitting cardi-
gans for little children. 2) morally clean, without evil or sin: The new
ruler of Wales was to be pure and honest, speak no English and to have
been born on the Welsh soil. 3) mere; nothing but, as pure mischief; a
pure waste of time; laziness pure and simple: I call it pure stupidity to
go out in the cold without a hat. What he said was the truth pure and
simple.

purely adv entirely; merely: It’s purely a matter of taste.

purity 7 the state or quality of being pure: The purity of the moun-
tain air will do you a lot of good. The statue is a work of remarkable
purity of line.

purist 7z a person who pays great attention to the correct use of
words, language, etc.: A purist of the English language would never use
any Americanisms.

7. consent vi to give agreement or permission, as to consent to
smth: He consented to the proposal. Anne’s father would not consent to
her marrying the old man.

consent 7 permission, agreement: He was chosen leader by general
consent. Silence gives consent.

consensus 7 general agreement (of opinion, etc.): Consensus poli-
tics is the practice of basing policies on what will gain wide support. By
consensus of opinion the group decided not to visit the museum.

8. ware n 1) (in compounds) manufactured goods, as silverware,
hardware, ironware, stoneware: Every morning the maid cleaned the
silverware. 2) (pl) articles offered for sale: The master displayed his
wares.

hardware 7 1) tools and household implements: You can buy most
kitchen utensils in the hardware store. 2) military hardware: weapons,
machinery, armoured vehicles; 3) computer hardware: mechanical
equipment and electronic parts of a computer (contrasted with in-
formation and programmes called “software”): The computer hard-
ware was still intact but the software had been damaged by the electric-
ity failure.
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READING COMPREHENSION EXERCISES

1. a) Consult a dictionary and practise the pronunciation of the following
words:

purport; illusion; expunge; consciousness; liquidate; fascinate; ally;
superior; rivals; hostility; rococo; meticulously; salon; soprano; bari-
tone; canal; lilac; invaluable; hydrogen; reminiscent; vigorous; prophet;
apartheid; obscenity; hurricane; liable.

b) Ask your partner to read the words. Correct his/her mistakes.

2. Practise the pronunciation of the following polysyllabic words paying at-
tention to the stresses:

generation; totalitarism; civilisation; pre-war; film-makers; disap-
pear; reinforce; mediaeval; international; education; intelligencia;
opposition; half-naked; ideological; interpretation; ballerina; sinuos-
ity; atmosphere; delegation; politicians.

3. Read the following word combinations paying attention to the phonetic
phenomena of connected speech:

in the early years after the war when we first heard the truth;
could distroy national traditions; carried the seeds of its own de-
struction; war still there; T admired the paintings of Deineka; they
were in a book; after the war I found that my friend had disappeared
during the great purges; we were, of course, taken to schools; it also
included the visits to the Hermitage; used to meet in those nine-
teenth-century surroundings; at the courts of Queen Victoria; I was
immensely impressed by the charm and quality of the young sixth
formers; in manner and appearance; in their country; signs of cul-
tural thaw; at the Old Vic; on the other hand; yet the general atmo-
sphere; restricted though they were; on the contrary, three days is
better than three weeks; anything over a week and less than three
years.

4. Read the passage beginning with “After the war I found ...” up to “... where

their knowledge of the outside world is invaluable” and pay attention to tones,
weak forms and rhythm.
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5. Complete the following sentences:

a) 1. Dramatic ..., we shall all enjoyed the performance. 2. Strange ...,
the dog was not paying any attention to us. 3. Unexpected ..., we had
given them a respectable welcoming party.

b) 1. The artistic directior presented the main character as a ...
rather than as a ... we used to imagine him to be. 2. T expected him to
appear as a ... rather than as a .... 3. For all my expectations, the play
was performed as a... rather than as a ...

¢) 1. These stories are more likely to ... rather than to... . 2. Such
good examples encourage people to ... rather than to .... 3. In my opin-
ion, such students are sure to ... the exam rather than to ... .

6. Make up five sentences on each pattern.
7. Pair work. Make up and act out a dialoue using the speech patterns.
8. Translate the following sentences into English:

A. 1. X0oTa 9TO MOKET MOKa3aThCA CTPAHHBIM, I 0COOEHHO JIOOIIO YUTATh UCTO-
puueckue poManbl. 2. XOTst OHU ¥ ObLIKM CTAPOMOJHBIMU, OHU MOJIb30BAIKCH YCITe-
XOM Y MOJIOZIbIX Jriozieit. 3. Ero usbpanubie patHue paboThbl COIEPKAT MHOTO HOBBIX
uzeil o IOJIUTHKE, XOTSL OHM U MOT'YT Ka3aThCs JOBOJILHO CMELIHBIMU.

B. 1. “B pomanax C. Moama >KeHITUHBI TIPE/ICTABIEHbI CKOpee KaK TAaWHCTBEH-
HBIE CYIIECTBA, YeM PeasibHbIe JIIo/in”, — cKasaJsa Xo3siika goma. 2. Ee roctpb He co-
TJIACHJICST € HEH, YTBEPIK/Iasi, 4TO aBTOP TIPECTABIISIET KeHCKUe MTePCOHAKU CKopee
KaK MPAKTUYHBIX M BJIACTHBIX JIOJEH, YeM KaK KaKUX-TO MHUCTHYECKUX CYIIECTB. 3.
“B tearpe Omn Buk urpafor YexoBa Kak pyccKyiO HAI[MOHATBHYIO KOMEINIO, a He
KaK JIpaMaTiiyecKkoe MPOU3BeIeHne OOIIeUeI0BEYeCKOr0 ColepKaHus”, — TPOI0JI-
JKajla IUCKYCCUIO ZIaMa.

C. 1. X0351H 1POCUJ ee CKa3aTb IPAB/LY, a He CKPbIBATh (hakThl. 2. ITH KapTH-
HBI CKOPE€E BCETO IYTaloT MOCETUTENEll BBICTABKY, a He 000TAIIAI0T 3CTETHYHO. 3.
[Ipodeccop npusBaj CTYAEHTOB BbICKA3aThCsl, BMECTO TOTO YTOOBI XPAHUTH MOJI-
vamnue. 4. BecbMa BepOSTHO, UTO 9T KHUTH CKOPEE YBOISAT B CTOPOHY, YeM JIAIOT
obpasoBanue.
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D. 1. MbI y3Haiu MHOTO (DaKTOB O BOBHUKHOBEHHHU JIeiiGOPUCTCKOIL TTapTHH.
Bousee Toro, Mbl y3Hamu (akThl O PO MHTEJIEKTYaNbHBIX OPTaHU3aIMii, 10100~
nbix Mabuanckomy o6iectsy. 2. Camoe riaBHoe, He 3a0bIBaliTe PErysipHO OTIIPAB-
JIATh TOYTON cBOM coobuenus. 3. Yerex (uibMa MOKHO OObSICHUTH €0 IOMOPOM.
Bosee Toro, KOMIbIOTEPHbIE TPIOKK B (QHJIbME aOCOMIOTHO TTPEBOCXO/IHBI.

9. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

10. Complete the following sentences using the phrases and word combina-
tions.

1. All the Moscow cathedrals and churches have been ... to their
former ...

2. The totalitarian systems supressing initiative and freedom car-
ry the ... of its own ... .

3. All these people used to give a terrible ... to the authorities.

4. Mini skirts were ... at that time, and even ladies advanced in
years gladly embraced the fashion.

5. The terrible news ... the whole country like a ... .

6. He was a devoted ... of the King ... his enemies in France.

7. These measures were sure to ... the ... of the people against the
rulers in the country.

8. There were crowds of homeless children in the ... years ... the
War.

9. The Normans had their own people in ... England.

10. The paintings of the impressionists were impossible to buy,
they were ... the price.

11. The various new trends in theatrical productions, in music,
popular and classical, poetic recitals in the squares of Moscow were
..of ...

11. Paraphrase the following sentences using the phrases and word combi-
nations.

1. Due to the new actions of the authorities, the town has regained
its former beauty and glory.

2. He promised to the master to be an obedient pupil and never to
give him any trouble.

3. The terrible news spread like a fire across the country and all
the people were terrified.
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4. The government’s repressive policies are sowing the seeds of a
destructive rebellion.

5. Coats like that used to be very fashionable in my time.

6. The boys united their efforts and became partners in the strug-
gle against their common enemy — the Headmaster.

7. T am never too good in the morning.

8. In the part of Hamlet Sir Laurence was absolutely superb.

9. Good friendship cannot be bought.

10. It all happened in the first hour of the day, at the dead of night,
in fact.

11. The new prime minister promised that the ministers in the
most important departments wouldn’t be replaced and that would
assure continuity.

12. Translate the following sentences into English using the phrases and word
combinations.

1. K coskanenuio, s HUKOT/Ia He CJIBIIIAJIA €T0 B ero Jiydilieil (hoopme, XOTs, TOBO-
PST, OH TIOPS/IKOM JIOCAK/IaJl HAUAJIbCTBY CBOMMM peYaMu.

2. “Uersepo u3 Jlusepityisi” Torga ObLIN YPE3BBIYAITHO MOITYJISPHBI, MOJIOJIbIE
JIEBYOHKH TIPOCTO CXOMUJIH C YMa.

3. Bo Bpemena II Muposoii Boitnbt bpuranus, CIIIA u Poccust cramu coio3nu-
Kamu B 60pb0e POTUB THTIEPOBCKON [epMaHui.,

4. Bech MUp OBLT B COCTOSTHUM TITOKA: BECTh O CMEPTH J[MaHbI TPOHECIACh 1O
BCEM CTPaHaM.

5. JKecTokocTh 1 6eCUeIOBEYHOCTD GEJIBIX MO OTHOMICHHIO K 4ePHOMY GOJIBIITIH-
ctBY B [OKHOIT Adpuke cesnn ceMeHa pa3pyIieHns BCeil CCTeMbl arapTen/ia.

6. Jlio6ble KapaTeibHble aKIUU 00BIYHO YCUAMBAIOT BPaskAeOHOCTh HaceJe-
HUSL.

7. Bocxumasics gocronpumedarensaoctsivu Cankr-IlerepOypra, Mbl HOHUMA-
JIM, CKOJIBKO OBLIIO C/IEJIAHO, YTOOBI BOCCTAHOBUTD UX MPEKHIO KPACOTY MOCJIE TOJI-
HOTO Pa3pylIeHNs HAIIMCTAMKU BO BPEMSI BOIHBI.

13. Pair work. Make up and act out situations using the phrases and word
combinations.

14. Decide if the following statements are true or false.

1. In the early years after the war, when we began to look more
objectively at the Soviet Union itself, my generation was powerfully
influenced by communist dogmas.
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2. No power could destroy national traditions which were rooted
in centuries of history.

3. Once Stalin died, it was clear that Soviet Communism already
carried out the seeds of its destruction.

4.1 had been fascinated by Russia since I read its great novelists as
a schoolboy.

5. The great Soviet film-makers of those days — Einstein, Pu-
dovkin, and Dovzhenko — were not known to the Western rivals.

6. We were of course taken to schools, factories and collective farms.

7. The Kremlin struck the visitors as a building as grimly func-
tional as the Party it housed.

8. The colleges which taught foreign languages were not giving
sound education.

9. In 1963 when I next visited Russia the general atmosphere was
as tense as it used to be in 1959.

10. I didn’t learn much from short visits to Russia.

15. Finish the sentences in your own words.

1. My visit to Eastern EUrope .......c.ccoeeevviveverevnnnnnn. .

2. The Russia of Tolstoy, Tchaikovsky and Herzen .....................

3. By comparison with the eighteenth-century canals of Lenin-
grad, which might have been part of Amsterdam or Bremen,

4.1 was 1mmensely impressed by......ccooverierieiinrenn.

5. The creative intelligentsia, such outstanding people as Sakharov,
Solzhenitsyn, Yevtushenko..........cccccoeevurrrurnnnee. )

6. Jazz was officially disliked, but.......................

7. The theatre and ballet had changed little since the revolu-
tion,......... .

8. I learned much from these visits to Russia, restricted though
they were......cccoovveeveerene..

9. But series of short visits, at intervals of over a year, can give you
A SENSE woovrvveneereerneeenes.

10. I learned that the Russians, like us, were human beings, ............

16. Match the words on the left with the words on the right.

1 nature of a functional
2 erratic b obscenity
3  necessary ¢ positions

234



4 meticulously d splendour

5 total e trends

6 grimly f  totalitarianism
7 mediaeval g destruction

8 key h illusions

9  hair-raising i restored

10 underlying j o ally

Write ten sentences incorporating these word combinations.
17. Explain what is meant by:

to expunge it from the consciousness of the people; to be part of
a common civilisation; to be meticulously restored; a building as
grimly functional as the Party it housed; signs of the cultural thaw;
hair-raising obscenity; to provide smb with a library of sense-im-
pressions.

18. Answer the following questions and do the given assignments:

a) 1. Denis Healey's article is based on his impressions of the So-
viet Union. What is the keynote point of the article?

2. What can you say about the author of this article and his polit-
ical views?

3. What was his opinion of the role and destiny of the national
traditions which were rooted in centuries of history?

4. What difference did Mr D. Healey see between the great achieve-
ments of the pre-war Soviet culture and the totalitarian policies of
the Soviet rulers? How did that shape his attitude to the Soviet pol-
icies both at home and abroad?

5. What were the author’s impressions of sightseeing in Lenin-
grad after the W.W. II? What sights were included into his itiner-
ary?

6. How did the author compare the images of Moscow and Lenin-
grad?

7. What cultural and educational changes are pointed out by the
author?

8. What was his impression of the Russian Theatre and how did
he compare it with the British productions of Chekhov?

9. The author noticed new interests of the young Russians in West-
ern culture. What do you think about such trends?
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10. How did Mr D. Healey describe the importance of short visits
to a foreign country? Do you agree with him?

b) 1. What are the underlying aims of the article? What devices
help the reader understand the author’s attitude towards the Soviet
Union? (Comment on the choice of epithets, the role of the logical
contrast and the inverted commas, etc.) 2. What other devices does
the author employ to interest the reader and to produce emphasis?
(Speak on the introduction of rhetorical questions, parenthetic phras-
es, metaphors, hyperboles, lexical repetition, parallelism, emphatic
constructions, etc.) 3. Find the borrowed words and say what stylis-
tic information they bear. 4. How is the contact with the reader
achieved?

¢) The combination of logical argumentation and emotional ap-
peal is characteristic of this text. Sum up your observations and say
how it is realized (speak on its paragraphing, syntactical structures,
connectives, etc., on the one hand, and on the use of imagery, etc., on
the other). How is the descriptive manner of narration combined with
the general statements in the text? Do you think the author changes
register?

NOTES ON STYLE

Publicistic style has a combination of distinctive features. Among
them we find first person narrator who always manages to convert
the reader to his point of view. I saw, I visited, I thought.... Find in the
text the sentences where first person narration is employed to achieve
this stylistic device.

16. Give a summary of the text, dividing it into several logical parts.

17. Use the phrases and word combinations and act out dialogues between:

1. A guide and an American tourist planning the itinerary of the
latter’s stay in Moscow.

2. Two journalists in the lobby after a press-conference discussing
their impressions of the new atmosphere in Moscow.
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VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian.

1. A group of theatrical workers including myself wrote an open
letter to The Times. 2. “My dear ... I've been a member of clubs which
consisted exclusively of fools.” 3. The plan took account of the tasks
facing them in the restructuring of economy. 4. I've just remembered
that she said they left some place on account of cholera. 5. Will you
allow me to ask why I should put myself to the slightest inconve-
nience on your account? 6. Naturally, I don’t expect you to start danc-
ing round with joy, but you might preserve the decencies of debate.
7. Look at these old paintings! They are in an excellent state of pres-
ervation! 8. Give me the best estimates you have by the end of the
month. Err, if you must. 9. It was a new car, but dust, luggage, and
erratic driving gave it a veteran appearance. 10. ... geniuses are such
erratic people and mediocrities so respectable. 11. It is true he had a
considerable sum under his uncle’s will, but it has probably been made
off with by this time. 12. With the pure all things are pure. 13. One
will come here without your entire consent.

3. Give the English equivalents for:

BHECTHU B CIIUCOK; BKJIIOYNTD ITYHKT B MOBECTKY /IHS; NCKIIOYUTD BCAKNE COMHE-
HUST; He TIPOITYCKaTh CBET B KOMHATY; /10 BOCKPECEHbs BKITIOUUTETBHO; ¢ 3 110 10 BKJIIO-
YUTEJIbHO; 32 MCKJIIOYEHUEM IIYHKTa 5; 30panHOe 00IeCTBO; IIMKAPHbINA MarasuH;
KOJUIEIIK 15t n30PAHHbBIX; 0COObIE MPaBa;

OTYUTBIBATHCS B OIPEIEIEHHON Pab0OTe; OTUUTHIBATHCS B YEM-TO MEPE]l KeM-IL.;
OOBSCHITD YTO-JI. KOMY-JL; JIaTh OTYET B 4eM-JL; IIOAPOOHBIN (IIPaBAMBbII) pac-
CKa3 0 YeM-JL.; OTKPBITh cYeT B OaHKe; IPUHSTH YTO-JI. B pacueT (Y4ecTb); CBeCTU
CUETBI C KeM-JL;

XPaHUTD OBOIIN; KOHCEPBUPOBATH (DPYKThI; COXPAHSATh MUP; COXPAHUTD CUJIBI;
XPaHUTh MOJYAHWE; OXPAHATH TPAAUINU; oOeperaTb cBoe 00poe MMs; coXpa-
HUTDH KPACOTY; COXPAHUTD 3PEHUE; XPAHUTD MaMATh O KOM-JI. (IeM-JI.); IPUJIH-
Yus paji;

cyMacOpPOHBII YeToBeK; HeyPaBHOBEIIEHHBII THIT; CyMacOGPOAHOE MOBEICHNE;
BBeCTH B 3a0uyskaenue (COUTh ¢ MyTn); 3a01yKAAThCS; MOTPEITHOCTH B PEYH; MO-
JIaTh 3asIBJICHUE; JI0TAIAThCsT; OOPATUTBCS € TIPOCHOOIL; TIPEYCIeTh B YeM-JL; OTKPO-
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BEHHO TIPU3HATHCS B UeM-JL.; CBOAUTH KOHIIbI C KOHIIAMM; CIIEIINUTh; pa3odpath (110-
HATD) YTO-JL.; YAUPATD;

BBIINCATD Y€K; PACKYCHUTD (ITOHATD) KOTO-JL.; COCTAaBUTDb PACCKA3; HATIOKUTD IPUM;
MOMUPUTHCS; OTIIATUTD KOMY-JI. YeM-JL;

HaTypPaJIbHOE MOJIOKO; YMCTasl KOXKQ; YMCTasl 1epCTh; YMCTask HAyKa; M0 YMCTON
CJIy4aifHOCTH; YMCTeHIINil B3/I0P; YUUCTOE COBIAJICHNE;

COTJIACUTBCSI HA YTO-JL.; COIJIACHE HA YTO-JL; C OOIIErO COTJIACHsT; HEOXOTHOE CO-
riacue; MosyarBoe (tacit) corsacue; eMHOMBIC/IIE; 00IIEe MHEHME;

FJIMHSIHASL IOCY/1; CKOOSIHbIE M3/IeJIUst; U3/lest U3 cepebpa; CTEKJISTHHASL 10CY-
1a; GakaJieiiHble TOBApbl; MIMIIOPTHbIE TOBAPBI; IIPOTPAMMA IS KOMIIBIOTEPA.

4. a) Give the Russian equivalents for:

to make a note; to make notes; to make one’s will; to make smb’s
character; to make one’s own life; to make a livelihood; to make a
bargain; to make terms; to make a row; to make a commotion; to make
port; to make for the open sea; to make the finish; to make oneself
understood; to make smth known; to make oneself clear; to make pub-
lic; to make a rule of it; to make a show of smth; to make a nuisance of
oneself; to make no sign; to make a face (faces) at smb; to make a long
face; to make eyes at smb; to make a (little, poor, ridiculous) figure;
to make little (light) of smth; to make much of smth, of smb; to make
the most of smth; to make the worst of smth.

b) Fill in the blanks with the verb “to make” with a preposition:

1. Andrew didn’t want to speak to anybody, so he ...... right after
the meeting. 2. Let’s ask the waiter to ...... the bill. T clean forgot I
have an appointment in half an hour. 3. They could hardly ...... the
dim figure through the mist; 4.1 can’t...... what John is driving at.
There’s something up his sleeve, I'm sure. 5. How did they ...... with
the problem? 6.1 wouldn’t trust Jane too far if I were you. She is no-
torious for making ... like lies. 7. You've missed too many lessons and
it won’t be easy to ...... for the lost time. 8. My mother doesn’t allow
me to ....... She says it’s common.

5. Paraphrase the following sentences using the essential vocabulary.

1. He would never forget the time when he was made a member of
the group. 2. When the boy came back with the purchases his mother
wanted him to tell her exactly how he had spent the money. 3. There
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isn’t enough room in the book to tackle the whole subject. 4. The old
man shows little sign of old age. 5. There are many newspaper de-
scriptions of what happened during the earthquake. 6. T was asked
earnestly to agree. 7. Don’t trust him too far, he is a person who is
likely to do unusual or unexpected things. 8. I'm making up a list of
those going to the theatre on Monday, shall T put your name on it?
9. If we cross out this paragraph, as you suggest, there will be no log-
ical connection. 10. She managed to retain her good looks right to
the end of her life. 11. Jean knew that her parents did not like Robert
and would never allow her to marry him. 12. What he said at the trial
was complete nonsense. 13. I can’t make sense of the message. His
handwriting is utterly illegible.

6. Use the essential vocabulary in answering the following questions. Give
full answers repeating the wording of the questions.

1. If rights are not for everyone, merely for one person or a group,
what do we call them? 2. What do we do when we want to tell some-
one about what happened or what we did? 3. What ways of keeping
vegetables and fruit from spoiling do you know? 4. What would you
call pure adventure? 5. Why is the mountain air so healthy? 6. What
sort of person would you call erratic? 7. Can you explain what “to
square accounts with smb” means? 8. What do we say of people who
can hardly live within their income? 9. If you want to compensate a
person for the troubles he’s had on your account what do you usually
say? 10. Women seem to be using more and more cosmetics nowa-
days. What'’s your attitude to it? 11. What do we call a person who is
very pedantic in choosing correct words? 12. What do you usually
say when you fail to understand somebody’s behaviour? 13. What do
you usually do when you want to be reconciled with somebody after
a quarrel?

7. Make up and practise short dialogues or stories using the essential vo-
cabulary.

8. Review the essential vocabulary and translate the following sentences into
English:

a) 1. Yem BbI 00bsICHUTE CBOE OTCYTCTBUE? BbI 3aCTaBI/INM HAC JKAATh U JaKe He
COUJIN HYKHBIM U3BUHUTHCA. 2. IKCIIEPUMEHT 3aKOHYHIICS OJIECTSIIE, 0COGEHHO eCIN
Y4eCThb, YTO eMy HUKTO He momoras. 3. Hu B KoeM ciydae He ocTaBisiite pebenka
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0JHOTO B KBapTupe. 4. KoHrpecc mpomres ele TP JIHSI, BKIIIOUasi BOCKPECCHbE.
5. YJieHbl 9TON KOMUCCHHU TIOJIb30BATUCH 0COObIMHU TipaBaMu. 6. Bbl yBepeHsI, uTo B
CIMCOK BHeceHbl Bee hamusmn? JlaBaiite mpoBepuM elie pas, 4ToObl He ObLIO HUKa-
KMX comHenuit. 7. Crapble KapTHHBI B 3TOIH KOJUIEKIIUN HAXOJSATCS B IIPEKPACHOM
COCTOSTHUH.

b) 1. /lapTii yAUBUTEIHLHO XOPOIIO COXPAHKJICS /I CBOUX HMIECTUAECATH ABYX
Jger. 2. Uro eciu ata ucropusi ¢ GAHKOBCKUMUY cyeTamMu Bee-Taku Beiuibiser? 3. [To-
JKuJIast Jieiu Obljia IOKUPOBaHa rpyOOBaTHIMI MAaHEPAMU MOJIOJIOTO JI0KTOPA. 4. Ecim
6b1 He omubKn B opdorpaduu, OleHKa 3a Ballle U3JI0KEeHIE MOTJIa Obl OBITD BBIIIE.
5. He Bepsre eii. Bee, uTo oOHa cKasasa, YucTednmii BoiMbice . 6. OTelr 1eBOYKN HU-
KaK He COTJIaliajicst, yToObl OHa JKIJIA OHa B TaKOM (oJiblIoM ropoge. 7. Kak Tbr
JLyMaellib, Mbl yCIIeeM J00paThesi 10 TOPOJA 3aCBETIIO?

9. a) Give Russian equivalents for the following English proverbs.

1. So many countries, so many customs.
2. East or West, home is best.
3. When in Rome, do as the Romans do.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.

CONVERSATION AND DISCUSSION
CUSTOMS AND HOLIDAYS
THEMATIC VOCABULARY

1. Symbolic calendar days of rest and celebrations: holidays;
festivals; bank holidays; public holidays.

2. Types of holidays: international; national; local; family; politi-
cal; cultural; seasonal; religious; ethnic.

3. Activities in observance of holidays: to mark; to observe; to
celebrate; to commemorate; to honour; to recognize an occasion, a
date; to keep, to preserve a tradition; to organize, to hold, to sponsor
a parade, a demonstration; to give a party (to throw a party) (col-
log.), to demonstrate labour solidarity; to have a family get together;
merry-making; to give presents (BE), gifts (AE); to send greeting
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cards, Valentine cards; to go treat or tricking; to ask a penny for the
guy; to have bonfires; to lay wreaths.

4. Constituent parts of national celebrations: New Year tree dec-
orations (BE); trimmings (AE); small lights; ornaments; fairy-lights;
baubles; glitter; evergreen; wreaths of evergreen; garlands; holly; mis-
tletoe; fir-cones; bonfires; fireworks; the flying of flags, balloons and
paper streamers; horns; party-poppers; Santa Claus and his reindeer.
Father Frost and Snow Maiden; dressing up; fancy dress balls; witch-
es; ghosts; jack-o’-lanterns; stockings (for presents).

5. Gifts: toys (dolls, a set of building blocks, teddy-bears); boxes
of candies or cookies (AE); boxes of sweets or biscuits (BE); choco-
late (Easter) eggs; sugar mice; red roses (for Valentine’s Day).

6. Special celebration foods: the Christmas bird (turkey or goose);
the Christmas pudding; chocolate log; mulled wine; mince pies; cake;
Easter eggs; the Thanksgiving turkey and a pumpkin pie; pancakes;
roasted chestnuts.

7. The types of folklore: verbal (proverbs, rhymes, myths, leg-
ends, folksongs, ballads); partly verbal (superstitions, customs and
festivals, folkdances and games); non-verbal (folk gestures, folk mu-
sic, folk architecture, handicrafts, folk costumes and foods).

8. Terms of partly verbal folklore according to their degree of
generalization: rites; ceremonies; rituals; customs; traditions; festi-
vals.

9. Politically marked ceremonies and parliamentary conven-
tions: trooping the colour; opening of Parliament; the Lord Chancel-
lor’s procession; the Gentleman of the Black Rod mission; spying the
strangers; Beefeaters searching the cellars of the Houses of Parlia-
ment, etc.

The Field of Folklore

Folklore comprises the unrecorded traditions of a people. The
study of folklore records and analyses these traditions because they
reveal the common life of the mind below the level of “high” or for-
mal culture, which is recorded by civilizations as the learned heri-
tage of their times.

Whenever, out of habit or inclination, the folk indulge in songs
and dances, in ancient games, the merry-making, to mark the passing
of the year or the usual festivities whenever in many callings the
knowledge, experience, wisdom, skill, the habits and practices of the
past are handed down by example or spoken word, by the older to the
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new generations, without reference to book, print, or school teacher,
then we have folklore in its own perennial domain, at work as ever,
alive and shifting, always apt to grasp and assimilate new elements
on its way.

Folklore comprises traditional creations of peoples, primitive and
civilized. These are achieved by using sounds, words, poetry and prose
and include also folk beliefs or superstitions, customs and performanc-
es, dances and plays.

A simple and workable arrangement of the types of folklore may
be based on three modes of existence: folklore is either verbal (prov-
erbs, thymes, myths, legends, folksong, ballads), partly verbal (su-
perstitions, customs and festivals, folk dances and games) or non-
verbal (folk gestures, folk music, folk architecture, handicrafts, folk
costumes and foods).

Folklore under various names has been with us ever since man
began to take an objective look at his culture.

The study of folk life is that of man’s mental, spiritual and materi-
al struggle towards civilization, of that “complex whole”, which in-
cludes knowledge, belief, art, morals, law, custom and any other ca-
pabilities and habits acquired by man as a member of society.

Men of learning have in the last century or so gathered, classified
and studied a vast body of materials appertaining to folk tradition.

Some of our surviving customs can trace their ancestry a very long
way back, and have hitherto resisted all attempts to uproot them,
many others have vanished for ever. Especially they disappeared dur-
ing the last hundred and fifty years or so, for this was a period of
great change everywhere, affecting traditional customs as much as
anything else.

Customs involve both verbal and non-verbal elements that are
traditionally applied in specific circumstances. But unlike supersti-
tions, true customs do not involve faith in the magical results of such
application. Thus, the “customs” that incorporate traditional belief
in the supernatural should properly be classified as superstition.

A custom is a traditional practice, a mode of individual behav-
iour or a habit of social life — that is transmitted by word of mouth or
imitation, then ingrained by social pressure, common usage and pa-
rental authority. When customs are associated with holidays they
become calendar customs, and when such events are celebrated an-
nually by a whole community they become festivals.

In a sense transmitting folklore is itself a custom. Story-telling,
ballad-singing, riddle-posing, game and prank playing and the like

242



are all customary acts, for their survival depends on tradition rather
than on official control.

Most true folk customs in the US are associated with special events,
especially those that require rites of passage — birth, marriage, and
death. They begin at once when a child is born. Boy babies are cus-
tomarily dressed in blue, and girls in pink.

Celebrations of birthday anniversaries may begin as early as the
first year in some families and they may continue through one’s en-
tire life. More commonly, however, birthday parties are dropped at
about high school age sometimes to be revived once at the symbolic
age of maturity (21 years) and again as an annual celebration in later
middle age. Children’s birthdays almost invariably are the occasion
for spanking — one spank for each year, with extras “to grow in”, or
“for good measure”. Children in some regions maintain a fairly rigid
schedule of extra-punishment days before and after the birthday an-
niversary — “pinch day”, “hit day”, “kiss day” and so forth.

Birthday gift at a party may be held over the head of the celebrat-
ing child for him to guess the donor or to announce the use to which
he intends to put that gift. For each correct guess he is granted a
wish.

The loss of “baby teeth” is one of the few other non-holiday occa-
sions in a child’s life when customs are followed.

Courtship and engagement begin a new round of customs that lead
to a grand final at marriage, the most tradition-regulated personal
ceremony in American life.

Wedding customs begin with the “shower” often several of them,
to emphasize different kinds of needed gifts.

Customs of the wedding itself are numerous and largely regulated
by tradition. They include the dress of participants, the seating of
guests, the choice of attendants, kissing the bride, throwing rice, pass-
ing the bride’s shoe around for money, playing pranks on the married
couple, and decorating the car.

Wedding customs, however rough, are essentially celebration of a
happy time. But customs associated with death are generally fraught
with suggestions of fear or superstition.

From youth to old age, at work and at play, in school and in wid-
ening arches of our orbits, from the country with which we identify,
we encounter folk traditions, customs, recipes, memories, sayings and
allusions that in sum constitute a yearly folklore brew.

Only by turning to the folklore of peoples, probing into its mean-
ings and functions, and searching for links between different bodies
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of tradition may we hope to understand the intellectual and spiritual
life of man in its broadest dimensions.

1. a) Answers these questions.

1. What distinctions can be pointed out between folklore and
the formal culture of a people? 2. How and in what situations does
folklore manifest itself? 3. Can you specify different types of folk-
lore as presented in the text above? 4. What definition can be given
to a custom as an example of partly verbal folklore? 5. When and
how can a custom become a festival according to the author of the
text? 6. What true folk customs are associated with the events that
are described in the text as those that require “rites of passage”?
7. What are the anniversary wedding customs that you learned about
from the text?

b) Find in the text the facts the author gives to illustrate the following.

1. Most true folk customs begin when a child is born. 2. In a sense,
transmitting folklore is itself a custom. 3. Unlike superstitions, true
customs do not involve faith in magical results of their applications.

¢) Summarize the text in four paragraphs: 1) the definition of folklore; 2) the
classification of the types of folklore; 3) different kinds of customs and 4) what
can be achieved through studying folklore.

2. Use the thematic vocabulary in answering the following problem ques-
tions.

1. The variety of holidays and festivals in all social communities is
determined by the diversity of their characters. One can talk about
international, national, political, cultural, religious, ethnic, etc. holi-
days.

Please, give examples of these holidays and say which of them is
your favourite and why.

2. The origin of May Day as the international day of working class
solidarity can be traced back to the end of the 19th century. After the
brutal suppression of demonstrations for the eight hour working day
in the US on May 1, 1886, American trade unions and the Socialist
International decided in 1889 to hold such demonstrations every-
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where. Since then, May Day has been the symbol of the working class
unity.

Do you happen to know that May Day is not a public holiday in
many countries?

Can you speak about the attitude to May Day in Russia now?

3. There is no need to deny that the celebrations of the Interna-
tional Women’s Day have acquired new features and developed mod-
ern customs in the course of time.

Do you approve of these new customs? How will you explain them
to your British or American friend emphasizing its difference from
Mother’s Day in their countries?

4. National customs and traditions have been historically associ-
ated with seasonal changes of the year. The celebration of the magic
force of the first day can be seen in the pagan tradition of marking
the first day of winter, spring, having festivals in honour of natural
forces — the Sun, the Moon (e. g. Sunday, Monday). Pancake Day
(Maslyanitsa) in Russia dates back to the ancient Slavic tradition
of saying farewell to winter and welcoming spring by singing, danc-
ing, burning the straw effigy of Maslyanitsa and eating pancakes,
which represent little images of the Sun.

Do you know about any other folk holidays marking the seasonal
changes? What is the role of such holidays in the cultural develop-
ment of a nation and in securing the continuity of national customs
and traditions?

5. Celebrations like Olympic Games, Youth Festivals, Neighbour-
hood Festivals, Russian Winter festival, etc. have appeared only re-
cently. Some of them have obviously roots in the cultural heritage of
the peoples, others emphasize the modern problems and aims.

What in your opinion is the cultural, political (emotional, moral,
psychological, etc.) impact and message of such new festivities for
the younger generation?

6. Some young people refuse to observe the old rituals and have a
wedding party considering it a terrible nuisance and a waste of mon-
ey. What is your idea of celebrating a wedding? Should the old cus-
toms and traditions be observed or should it be held in an absolutely
new manner?
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7. A school teacher is sure to take part in organizing celebrations
of different kinds. What do you think a school teacher’s opinion should
be on the role holidays, traditions and rituals play in the education
and character-shaping of the younger generation?

8. You may remember or know, that decorating a New Year tree
was considered to be a superstition in the twenties in Soviet Russia.
How do you account for that attitude and what in fact is the meaning
of the New Year tree to children and adults?

9. What part do you think the national cuisine plays in the cele-
bration of different holidays and festivals? Can you describe some
Russian (or English, French, German, etc.) special dishes associated
particularly with celebrations?

3. Read the short passages and answer the questions about them giving your
impressions to the point:

1. Some people find it difficult to tell the difference between a cus-
tom and a habit. Customs are social and habits are personal. Smoking
is a bad habit and certainly an expensive one. Customs are common
to a large number of people who belong to a society or a nation. For
men giving up their seats to old people, to women carrying babies, to
people who are ill should be a national custom.

Can you describe any national customs giving your impressions
of them?

2. T have always been attracted by the people of unusual habits, I
mean quiet, orderly people who enrich their humdrum existences by
adopting odd quirks and passions, unlikely routine or harmless ma-
nia for useless objects.

Life, I am sure, would be very much poorer without such people in
it. Sometimes, I feel, I am lacking in personality since I have none of
these strange habits.

And what do you think of people who have such unusual habits as
collecting dolls, railway carriages or something like that? Could you
describe any such hobbies and share your impressions of the people
indulging in them?

3. Tradition is a chain which links the present with the past,
part of our task is to interpret the life and the activity of tradition
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as a formative and perfecting factor in the development of men in
society.

What do you think of the role the tradition plays in our life and
what does the successful performance of that role depend on?

4. Story-telling and story-collecting used to be an old tradition in
the times well before the scientific and technological revolution. Scot-
land has stories of so many different sorts that the richness of their
variety is almost beyond believing. The tales and legends have been
handed down by word of mouth often for generations. Many were
passed on by wandering story-tellers, others were composed for spe-
cial occasions such as weddings and christenings.

No matter what brings folk together, you may be sure that there
will be a grand feast spread, and the singing of old songs and ballads,
the dancing of reels and most probably speeches to follow. But in the
old days, the high point of the entertainment was the story.

Can you give your impressions of a traditional wedding you re-
cently attended (Russian, Georgian, Moldavian, etc.)? Could you
describe the old and new customs and rituals you saw there?

4. Below are opinions on folklore, traditions and customs. a) Read them first.

1. The most widely acknowledged form of Art — Folklore, that is
verbal, musical and material (traditional handicrafts), is almost com-
pletely devoid of anything that could be called bad taste or poor
imitation.

Why? (What makes me say so?)

I think it is especially due to the fact that national Art is created
by everyone and for everyone within the bounds of centuries old tra-
ditions. There is a common theme of Beauty in everything that peo-
ple did or made. (Academician Likhachev)

2. No, I am not at all against those rituals which are inseparable
from our everyday lives.

We should preserve those customs, rites and ceremonies that have
become part and parcel of our existence. In addition new ones should
be created and developed.

But in what we have and in what we will have let’s try and see
the moral, political and social meanings. And the things which con-
tradict those meanings should probably be rejected. (Yu. Silomonov)
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b) Spend a few moments individually thinking of further arguments you will
use to back up the opinion.

¢) Now discuss the opinions with your partner.

5. When people talk about something they are bound to make mistakes. (To
err is human.) But not everyone is able to correct these mistakes in a delicate
way without hurting other people’s feelings.

a) Read this dialogue. Note down the expressions in bold type the charac-
ters use in correcting other people’s misconceptions, wrong statements, mis-
takes. Please, remember that correcting what people say and do involves vari-
ety of communicative functions including disagreeing, making suggestions,
expressing opinions, interrupting, etc..

Chairperson: OK, students. Your attention, please! Sorry to inter-
rupt your private conversations but our speaker is ready to begin.
May I introduce Mr Brown who’s going to tell us a little about Amer-
ican education system if I am correct?

Mr Brown: Good morning, students! Now please let’s get this
straight from the start, I was invited here to speak about American
holidays.

Chairperson: 1 am sorry, there appears to have been a slight mis-
understanding here. Am I mistaken in thinking you have been a head
teacher for some 25 years in a deprived inner city area?

Mpr Brown: I am afraid you’ve got it all wrong, I'm not a teacher.
Actually, I've not even been in a school since I was 16.

Chairperson: Oh, dear, this is most embarrassing.

Mpr Brown: Forgive me for mentioning it, but these talks have been
very badly organised, I was even given the wrong room number.

Chairperson: Sorry about that, I really can’t understand what’s been
happening. Anyway, would you like to tell us about American holi-
days as you are here, may be starting with Halloween as it’s October
already. OK, students, please excuse the delay and listen carefully
NOW.

Mr Brown: Originally, Halloween was a religious holiday. Today it
is a day of fun and excitement. Children make faces in pumpkins (tur-
nips are used in Britain) by removing the pulp and seeds and cutting
holes in the shell for the eyes, nose and mouth. These pumpkins are
called jack-o’-lanterns. A lighted candle is put inside to shine through
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the holes. Children dress up in costumes; sometimes, according to
tradition, as ghosts, goblins, witches, vampires and werewolves; some-
times as pirates, sailors, ballerinas, folk heroes, etc. After dark, chil-
dren walk around their neighbourhood, knocking on their neighbours’
doors. They say “trick or treat”, and their neighbours give them fruit
or candy. Do you have any questions?

Question: Why do they say “trick or treat”?

Mpr Brown: As far as I know, in the old days “trick or treat” had to
perform songs and shifts for their neighbours. If the neighbours liked
the performance, the children received a “treat” — again, fruit or can-
dy. If not, the neighbours played a trick on the children — like throw-
ing water on them.

Question: That doesn’t sound like very much fun.

Mpr Brown: Well, as a matter of fact, they don’t do that any more.

Question: But if a child says “trick or treat”, he still has to perform
for his neighbours, right?

Mpr Brown: Sorry, haven’t I already mentioned that they don’t
perform any more.

Question: Why do trick-or-treaters dress up as goblins and witch-
es? Do they want to frighten people?

My Brown: 1 don’t think so. Remember, the trick-or-treaters are
only children. In fact, their costumes are related to ancient tradi-
tions, according to which ghosts and witches walked the streets on
the last day of October.

Question: What do adults do on Halloween? Do they dress up?

Mpr Brown: Actually, most adults stay at home, waiting for chil-
dren to knock on their door. I think I should point out, however,
that teenagers and young adults often go to costume parties as ghosts,
goblins and witches, too.

Question: And Halloween falls on the last Thursday in November,
doesn’t it?

Mpr Brown: If I may say so, I believe you've confused Halloween
with Thanksgiving. Halloween falls on the thirty-first of October.

Chairperson: Any other questions? (pause) No? Thank you very
much, Mr Brown.

b) Summarize the dialogue.

c) Make a speech on the American tradition to celebrate Halloween.
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6. Pair work. Make up and act out a dialogue discussing national holidays.
Do library research and collect additional materials describing unusual national
holidays. Use the expressions of correcting people, agreement and disagreement,
etc..

1. Staying with your friends in Georgia, you discuss the customs
and traditions of a national holiday with your host/hostess.

2. Be a host/hostess to a guest from Britain or the USA and dis-
cuss the beauty of Russian folk tradition in festivals. Point out the
revival of traditions.

3. Exchange opinions with your partner on the multinational char-
acter of our society and the advantages of enrichment for the various
traditions in the multinational situations.

7. As you know the Americans and British have very much in common in their
cultural traditions, for example Christmas and Halloween. But certain celebra-
tions originating in historical events are particular to only one country. An ex-
ample: this is the British Bonfire Night.

a) Read the text:

Remember, remember, the fifth of November
Gunpowder Treason and Plot.

I see no reason why Gunpowder Treason
Should ever be forgot.

Guy

When one person says of another, “What a guy!” it isn’t always
meant as a compliment, and this can be explained by the history of
the word. On November 5th in the year 1605 the famous Gunpowder
Plot was perpetrated as a protest against the sharp enforcement of
the anti-Catholic laws of King James I. The anniversary of this event
is celebrated each year in England and is called Guy Fawkes Day in
memory of the chief character in the drama. This fellow Fawkes took
a house adjoining the Houses of Parliament in London, tunneled
through to the cellar, and concealed a nice fat charge of gunpowder
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in the coal bin. Unfortunately one of those conspirators betrayed their
leader and this led to the discovery of the plot and Guy Fawkes being
tortured and hanged. On this day it is customary in England to carry
an effigy of Fawkes through the streets and then to burn it. 1) The
children ask passers-by the traditional phrase “Have you got a penny
for the guy, please?” collecting the money to buy fireworks with. In
the evening on the 5th of November, the children have a big bonfire,
eat roast chestnuts and let off the fireworks. 2) Many other people,
besides Guy Fawkes, have been burned as dummies on November
Sth... Napoleon Bonaparte became a “Guy” many times during his
lifetime, and in 1945 a dummy of Hitler was burned on hundreds of
fires all over Britain. 3) “Beefeaters” still search the cellars of the
House of Commons and the House of Lords on the first day of a new
Parliament, before members take their seats. They have always done
so since 1605.

b) Make up a dialogue with your partner similar to the one on Halloween.
Use conversational formulas of correcting people, agreement and disagree-
ment.

9. Talking points. For Group work.

a) Split into small buzz groups of 3—4 and get ready to represent certain coun-
try’s national customs and traditions at an international conference or festival.

b) Elect the chairperson to conduct and run the conference.
c¢) Delegate a speaker from a buzz group to take part in making a talk and a
panel discussion.
Issues for Discussion
1. The advantages and problems of multinational states for the
development of national traditions.
2. The continuity of folk tradition in modern world (pros and

cons).
3. Family traditions in the urban communities and in the country.
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Unit EIGHT

TEXT

From THURSDAY EVENINC
By Ch. Morley

Christopher Morley (1890-1957), an American author, received unusual recog-
nition early in his career. Among his widely known novels are “Kitty Foyle” and “The
Trojan Horse”. In his popular short play “Thursday Evening”, Christopher Morley
opposes the common mother-in-law stereotype with two very likable and charming
women.

The scene is set in the small kitchen of the modest suburban home of Mr and Mrs
Gordon Johns. A meal has recently been cooked, as is shown by a general confusion
of pots and pans and dishcloths.

Laura, who is an attractive little woman aged about twenty-three, is in that slight-
ly tense condition of a young hostess who has had a long and trying day with house
and baby, and has also cooked and served a dinner for four as both the grandmothers
are visiting.

Both husband and wife are washing up. They are in good humour at first but
every time one or the other refers to his or her mother the atmosphere becomes
tense. Gordon, more than his wife Laura, takes pains to avoid a quarrel and changes
the subject whenever he is aware of danger.

While scraping portions of food off the soiled plates Gordon picks out several
large pieces of meat, lettuce, butter, etc., which he puts on one plate at one side.
Later his wife sees the plate of odds and ends and scrapes its contents into the gar-
bage pail.

Among other things Gordon says that he’s a little worried about his mother as
she hardly ate any of her salad. This time, it is Laura who tries honourably to avert
the gathering storm by mentioning that Junior' drank out of a cup the first time.
But even this seemingly encouraging event puts the two on the break of a quarrel.
Gordon feels slighted because the cup used was the one Laura’s mother had used,
not his mother’s.

! Junior: the younger, especially of two brothers or a father and son with the
same first name. Gordon Johns’s son is also named Gordon, he will be called Gordon
Johns Junior. The parents simply call him Junior.
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Though he’s been trying to tide over the mutually realized danger point, when
Gordon begins hunting for the plate with “a lot of perfectly good stuff” he saved, a
fierce quarrel breaks out.

Laura: Well, if you think I'm going to keep a lot of half-eaten salad
your mother picked over —

Gordon (seizes garbage pail, lifts it up to the sink and begins to ex-
plore its contents. His fuse also is rapidly shortening); My Lord, it’s no
wonder we never have any money to spend if we chuck half of it away
in waste. (Picking out various selections.) Waste! Look at that piece of
cheese, and those potatoes. You could take those things, and some of
this meat, and make a nice economical hash for lunch —

Laura: 1t’s a wonder you wouldn’t get a job as a scavenger, 1
never heard of a husband like you, rummaging through the gar-
bage pail.

Gordon (blows up): Do you know what the one unforgivable sin
is? It’s waste! It makes me wild to think of working and working like
a dog, and half of what I earn just thrown away. Look at this, just look
at it! (Displays a grisly object.) There’s enough meat on that bone to
make soup. Oh, ye gods, about half a dozen slices of bread. What's the
matter with them, I’d like to know.

Laura: 1 think it’s the most disgusting thing I ever heard of. To go
picking over the garbage pail like that. You attend to your affairs and
I'll attend to mine.

Gordon: 1 guess throwing away good, hard-earned money is my
affair, isn’t it?

Laura: You're always quick enough to find fault. You don’t seem to
know when you're lucky. You come back at night and find your home
well cared for and me slaving over a hot dinner, and do you ever say a
word of thanks? No, all you can think of is finding fault. I can’t imag-
ine how you were brought up. Your mother —

Gordon: Just leave my mother out of it. I guess she didn’t spoil me
the way yours did you. Of course, I wasn’t an only daughter —

Laura: 1 wish you had been. Then I wouldn’t have married you.

Gordon: 1 suppose you think that if you’d married Jack Davis or
some other of those jokers you’d never have had to see the inside of a
kitchen —

Laura: Tf Junior grows up with your disposition, all I can say is I
hope he’ll never get married.

Gordon: 1f he gets married, T hope it'll be to some girl who under-
stands something about economy —
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Laura: 1f he gets married, I hope he’ll be man enough not to be
always finding fault —

Gordon: Well, he won’t get married! I'll put him wise to what mar-
riage means, fussing like this all the time —

Laura: Yes, he will get married. He shall get married!

Gordon: Oh, this is too absurd —

Laura: He shall get married, just to be a humiliating example to
his father. I'll bring him up the way a husband ought to be.

Gordon: In handcuffs, I suppose —

Laura: And his wife won’t have to sit and listen to perpetual crit-
icism from his mother —

Gordon: If you're so down on mothers-in-law, it’s queer you're anx-
ious to be one yourself. The expectant mother-in-law!

Laura: All right, be vulgar, T dare say you can’t help it.

Gordon: Great Scott, what did you think marriage was like, any-
way? Did you expect to go through life having everything done for
you, without a little hard work to make it interesting?

Laura: Ts it necessary to shout?

Gordon: Now let me tell you something. Let’s see if you can ratify
it from your extensive observation of life. Is there anything in the
world so cruel as bringing up a girl in absolute ignorance of house-
work? Marriage ought not to be performed before an altar, but before
a kitchen sink.

Laura (furiously): T ought to have known that oil and water won’t
mix. I ought to have known that a vulgar, selfish, conceited man
couldn’t make a girl happy who was brought up in a refined family.
You're too common, too ordinary, to know when you're lucky. You
get a charming, aristocratic wife and expect her to grub along like a
washerwoman. You try to crush all the life and spirit out of her. You
ought to have married an icebox — that’s the only thing in this house
you're really attentive to.

Gordon: Now listen —

Laura (will not be checked): Talk about being spoiled — why, your
mother babies you so, you think you're the only man on earth. (Sarcas-
tically) Her poor, overworked boy, who tries so hard and gets all fagged
out in the office and struggles so nobly to support his family! I wonder
how you’d like to run this house and bear a child and take care of it and
cook a big dinner and be sneered at and never a word of praise. All you
can think of is picking over the garbage pail and finding fault —

Gordon (like a fool): T didn’t find fault! I found some good food
being wasted.
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Laura: All right, if you love the garbage pail better than you do
your wife, you can live with it. (Flings her dish towel on the floor and
exits into dining-room.)

(Gordon stands irresolutely at the sink, and makes a few gloomy
motions among the unfinished dishes. He glares at the garbage can. Then
he carefully gathers those portions of food that he has chosen as being
still usable, then puts them on a plate and, after some hesitation, puts
the plate in the icebox. He is about to do some other things but then a
sudden fit of anger seizes him, he tears of f apron, throws it on the floor,
and goes out, slamming door.

After a brief pause, Mrs Sheffield and later Mrs Johns enter the kitch-
en. They begin putting things to rights. They work like automatons. For
perhaps two minutes not a word is said, and the two seem, by searching
side glances, to be probing each other’s mood.)

Mrs Johns: If it wasn’t so tragic I'd laugh. (A pause, during which
they work busily.)

Mrs Sheffield: 1f it wasn’t so comic I'd cry. (Another pause.) 1 guess
it’s my fault. Poor Laura, I'm afraid I have spoiled her.

Mrs Johns: My fault, 1 think. Two mothers-in-law at once is too
much for any young couple. I didn’t know you were here, or I wouldn’t
have come.

Mrs Sheffield: Laura is so dreadfully sensitive, poor child—

Mrs_Johns: Gordon works so hard at the office. You know he’s try-
ing to get promoted to the sales department, and I suppose it tells on
his nerves —

Mrs Sheffield: 1f Laura could afford to have a nurse to help her
with the baby, she wouldn’t get so exhausted—

Mrs Johns: Gordon says he wants to take out some more insur-
ance, that’s why he worries so about economy. It isn’t for himself; he’s
really very unselfish —

Mrs Sheffield (a little tartly): Still, T do think that sometimes —
(They pause and look at each other quickty.) My gracious, we'll be at it
ourselves if we don’t look out! (She goes to the clothes-horse and rear-
ranges the garments on it. She holds up a Lilliputian shirt, and they both
smile.)

Mrs Johns: That darling baby! I hope he won’t have poor Gordon’s
quick temper. It runs in the Johns family, I'm afraid. You know Gor-
don’s father used to say that Adam and Eve didn’t know when they
were well off. He said that was why they called it the Garden of Eden.

Mrs Sheffield: Why?

Mrs Johns: Because there was no mother-in-law there.
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Mrs Sheffield: Poor children, they have such a lot to learn! I really
feel ashamed, Mrs Johns, because Laura is an undisciplined little thing,
and I'm afraid I've always petted her too much. She had such a lot of
attention before she met Gordon, and was made so much of, it gave
her wrong ideas.

Mrs Johns: 1 wish Gordon was a little younger; I'd like to turn him
up and spank him. He’s dreadfully stubborn and tactless —

Mrs Sheffield: But I'm afraid T did make a mistake. Laura was hav-
ing such a good time as a girl, I was always afraid she’d have a hard
awakening when she married. But Mr Sheffield had a good deal of
money at that time, and he used to say, “She’s only young once. Let
her enjoy herself!”

Mrs Johns: My husband was shortsighted, too. He had had to skimp
so that he brought up Gordon to have a terror of wasting a nickel.

Myrs Sheffield: Very sensible. I wish Mr Sheffield had had a little
more of that terror. I shall have to tell him what his policy has result-
ed in. But really, you know, when I heard them at it, I could hardly
help admiring them. It brings back old times!

Mrs Johns: So it does! (A pause.) But we can’t let them go on like
this. A little vigorous quarrelling is good for everybody. It’s a kind of
spiritual laxative. But they carry it too far.

Mrs Sheffield: They're awfully ingenious. They were even bicker-
ing about Junior’s future mother-in-law. I suppose she’s still in school,
whoever she may be!

Mrs Johns: Being a mother-in-law is almost as painful as being a
mother.

Mrs Sheffield: 1 think every marriage ought to be preceded by a
treaty of peace between the two mothers. If they understand each
other, everything will work out all right.

Mrs_Johns: You're right. When each one takes sides with her own
child, it’s fatal.

Mrs Sheffield (lowering her voice): Look here, I think I know
how we can make them ashamed of themselves. Where are they
now?

My Johns (goes cautiously to dining-room door, and peeps through):
Laura is lying on the couch in the living-room. I think she’s crying —
her face is buried in the cushions.

Mrs Sheffield: Splendid. That means she’s listening with all her
ears. (Tiptoes to window.) 1 can’t see Gordon, but I think he’s walking
around the garden —

Mrs Johns (quietly): If we were to talk alittle louder he’d sit on the
back steps to hear it —
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Mrs Sheffield: Exactly. Now listen! (They put their heads together
and whisper; the audience does not hear what is said.)

Mrs Johns: Fine! Oh, that’s fine! (Mrs Sheffield whispers again, in-
audibly.) But wait a moment Don’t you think it would be better if I
praise Laura and you praise Gordon? They won’t expect that, and it
might shame them —

Mrs Sheffield: No, no! Don't you see — (Whispers again, inaudibly.)

Mrs Johns: You're right. Cunning as serpents and harmless as
doves — (They carefully set both doors ajar.)

Mrs Sheffield: 1 only hope we won’t wake the baby —

(They return to the task of cleaning up, and talk very loudly, in pre-
tended quarrel. Then each one begins praising her own child and criti-
cizing the other. Their last words are):

Mrs Sheffield: Yes, as Laura’s mother I can’t let her go on like this.
A husband, a home, and a baby — it’s enough to ruin any woman.

Mrs_Johns: 1t’s only fair to both sides to end it all. I never heard of
such brutal hardships. Gordon can’t fight against these things any
longer. Throwing away a soupbone and three slices of bread! T won-
der he doesn’t go mad.

Mrs Sheffield: We've saved them just in time.

(They look at each other knowingly, with the air of those who have
done a sound bit of work. Then they stealthily open the door at the rear,
and exeunt' up the back stairs.

There is a brief pause; then the dining-room door opens like an ex-
plosion, and Laura bursts in. She stands for a moment, wild-eyed, stamps
her foot in a passion. Then she seizes one of the baby shirts from the
rack, and drops into the chair by the table, crying. She buries her head
in her arms, concealing the shirt. Enters Gordon, from porch. He stands
uncertainly, evidently feeling like a fool.)

Gordon: I'm sorry, I — I left my pipe in here. (Finds it by the sink.)

Laura (her face still hidden): Oh, Gordie, was it all a mistake?

Gordon (troubled, pats her shoulder tentatively): Now listen, Crea-
ture, don’t. You'll make yourself sick.

Laura: T never thought I'd hear such things — from my own mother.

Gordon: 1 never heard such rot. They must be mad, both of them.

Laura: Then you were listening, too —

Gordon: Yes. Why, they’re deliberately trying to set us against each
other.

Laura: They wouldn’t have dared speak like that if they had known
we could hear. Gordon, I don’t think it’s legal —

Texeunt (Fr.) — stage direction (leave stage).
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Gordon: I'm afraid the law doesn’t give one much protection against
one’s mothers.

Laura (miserably): 1 guess she’s right. I am spoiled, and T am silly,
and I am extravagant —

Gordon: Don’t be silly, darling. That’s crazy stuff. I'm not over-
worked, and even if I were I'd love it, for you —

Laura: 1 don’t want a nurse for Junior. I wouldn’t have one in the
house. (Sits up, disheveled, and displays the small shirt she has been
clutching.) Gordon, I'm not an amateur! I love that baby and I am
scientific. I keep a chart of his weight every week.

Gordon: Yes, I know, ducky, Gordon understands.

Laura: Nobody can take away my darling baby —

Gordon: It was my fault, dear, I am obstinate and disagreeable —

Laura: Gordon, you mustn’t work too hard. You know you're all T
have (a sob) since Mother’s gone back on me.

Gordon (patting her): 1 think it’s frightful, the things they said.
What are they trying to do, break up a happy home?

Laura: We are happy, aren’t we?

Gordon: Well, T should say so. Did you ever hear me complain?
(Takes her in his arms.)

Laura: No, Gordie. It was cruel of them to try to make trouble
between us; but, perhaps, some of the things they said—

Gordon: Were true?

Laura: Well, not exactly true, dear, but — interesting! Your moth-
er is right, you do have a hard time, and T'll try —

Gordon (stops her): No, your mother is right I've been a brute —

Laura: 'm lucky to have such a husband — (They are silent a mo-
ment.) You know, Gordie, we mustn’t let them know we heard them.

Gordon: No, I suppose not. But it’s hard to forgive that sort of talk.

Laura: Even if they did say atrocious things, I think they really
love us —

Gordon: We'll be a bit cold and standoffish until things blow over.

Laura (complacently): 1f 'm ever a mother-in-law, I shall try to be
very understanding —

Gordon: Yes, Creature. Do you remember why I call you Creature?

Laura: Do I not?

Gordon: There was an adjective omitted, you remember.

Laura: Oh, Gordie, that’s one of the troubles of married life. So
many of the nice adjectives seem to get omitted.

Gordon: Motto for married men: Don’t run short of adjectives!
You remember what the adjective was?
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—_

Al NS N

Laura: Tell me.

Gordon: Adorable. Tt was an abbreviation for Adorable Creature.
(Holds her. They are both perfectly happy.) 1 love our little Thursday
evenings.
Laura (partly breaks from his embrace): Sssh! (Listens.) Was that
the baby?

SPEECH PATTERNS

1. It makes me wild to think of working and working like a dog...
It made Jane mad to hear the news.
It will make the child happier to have his sister with him.
2. a) All you can think of is finding fault.
All T could dream of was going on a vacation.
All you can object to is the loss of time.
All we can hope for is the testimony of that witness.
b) All you can (have to) do is to tell the truth.
All he was able to do was to listen to them.
All you had to do was to give your consent.
All we can do is not to make a fuss about it.
c¢) All you can (have to) say is (that) you will never do it.
All T can say is I hope I'll never get married.
All T could say was that the matter was urgent.
All we were able to suggest was that you should not accept the

offer.

Phrases and Word Combinations

to rummage through

to attend to (one’s affairs,
business)

to take (great) pains to do
smth

to slave over smth

to leave smb out of smth
to be man enough

to put smb wise as to what
(how, when, where, etc.)
or about smth

to be down on smb

259

9

10
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13
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17
18
19
20

a word of praise

to put things to rights
to get promoted

it runs in the family

to be made much of

to result in

to bring back old times
to carry smth too far
to work out

to take sides with smb
to burst in

to set smb against smth



ESSENTIAL VOCABULARY

1. avoid ot to keep away from, as to avoid a person, speaking
to smb, meeting smb, mentioning smth, mistakes, bad company,
a quarrel, an argument, a scandal, a difficulty (difficulties), an
attack, danger, evil, a punishment, an accident, answering, etc.:
What have I done? Why are you avoiding me? We only just avoid-
ed an accident. The doctor told her to avoid fatty meat (eating much
fat).

avoidable a that can be avoided: I'm sure the quarrel was quite
avoidable, your interference spoiled everything.

Ant. unavoidable: The accident was unavoidable, the man ran out
into the street too suddenly for the driver to stop the car.

2. avert ot 1) to prevent, as to avert a blow, failure, controversy,
evil, the gathering storm (fig.), etc.: I did my best to avert the danger.
Wasn't it possible to avert the accident? War was averted by a timely
peace mission.

Syn. avoid

2) to turn away, as to avert one’s gaze, face, thoughts, attention
(from smth): She averted her eyes (gaze) from the terrible sight.

3. slight a 1) slender, slim: She is a slight girl. 2) not serious, not
important: I hardly felt that slight scratch. He has a slight cold. She had
a slight attack of fever.

not the slightest not the least: I haven’t the slightest idea (doubt)
about it.

slightly ado somewhat; to a slight degree: The child is only slightly
hurt.

slight o to pay too little attention to smbj to treat disrespectfully:
Mary felt slighted because she was not invited to the party. Although
the author’s work was slighted during his life time, he became quite pop-
ular after his death. Aileen was slighted and insulted.

Syn. hurt

4. disgust n a very strong feeling of dislike: A great feeling of dis-
gust overwhelmed her. She turned away in disgust when she saw the
drunk man. He left the room in disgust over their petty quarrel.

disgust oz to cause disgust in smb: The smell of a bad egg disgusts
most people. Your vulgar slang disgusts me. He was disgusted at (by)
her answer. How could you say such a thing? I'm disgusted.
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disgusting a causing disgust: What a disgusting smell. I find cruel
treatment of animals disgusting. Look at the mess he has made of the
place. It’s disgusitng.

5. humiliate ot to lower the dignity or self-respect of smb; to put
to shame: That child who behaved badly when guests were present hu-
miliated his parenis. We felt humiliated by our failure.

humiliation » humiliating or being humiliated: I shall never forget
that humiliation.

humiliating « that humiliates: Such a humiliating experience was

good for his egoism.

6. conceit n too much pride in oneself: Her self-praising letter
seemed to be motivated more by conceit than a desire to communicate.
The braggart’s letter was full of conceit.

conceited a full of conceit: Many performers become conceit-
ed after only modest success. The conceited man is rarely a happy
man.

7. glare vi 1) to shine with a light so bright as to hurt the eyes. The
sun glared down on us all day. The frozen snow glared in the morning
sunlight. A single naked bulb glared pitilessly in the centre of the room.
2) to stare angrily or fiercely: He glared at me like a bull at a red rag. A
tiger glares at its prey.

glare n 1) a very bright light, so strong that it is unpleasant or
blinding: The unshaded bulbs threw a yellow glare over the walls. We
shielded our eyes from the glare of the sun on the water. She hates the
glare of publicity. 2) an angry or fierce look or stare: He looked at me
with an angry glare (gave me a glare) when I said he couldn’t be trusted
with the job.

glaring a 1) unpleasantly bright: The glaring headlights of a car
blinded me for a moment. There were glaring neon signs over the build-
ing. 2) angry or fierce: Her glaring eyes were suggestive of her anger.
3) easily seen, obvious: How could you overlook it? It is a glaring mis-
take (error). There are several glaring defects in your plan.

8. extravagant a 1) spending much more than is necessary or wise;
wasteful: Dora was an extravagant wife and could never make both
ends meet. She was extravagant in everything she bought.

2) excessively high, as extravagant expenses, claims, etc.: The price
is extravagant, 1 shall never pay so much.
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extravagance n wastefulness in spending money: That fur coat
is an extravagance you can’t afford. His wife’ extravagance ruined
him.

9. cunning a clever at deceiving people; sly: Be careful. He is as
cunning as a fox.

Syn. sly

cunning 7 skill in deceiving people: The boy showed a great deal of
cunning in getting what he wanted. He succeeded in his object by pure
cunning.

READING COMPREHENSION EXERCISES

1. Consult a dictionary and practise the pronunciation of the following words.
Pay attention to the stresses.

a) atmosphere, unforgivable, disgusting, absurd, absolute, altar,
conceited, irresolutely, automatons, rearrange, Lilliputian, precede,
cautious, bury, cushions, tiptoe, inaudibly, dove, stealthily, amateur,
abbreviation, disagreeable;

b) lettuce, abyss, scavenger, rummage, grisly, Eden, vigorous, lax-
ative, ingenious, serpent, exeunt, tentative, extravagant, dishevel(l)ed,
atrocious, standoffish, complacent, adorable, motto.

2. Listen to your partners’ reading of the exercise. Correct their mistakes, if
any.

3. Substitute one of the speech patterns for the parts of the sentence:

Models: a) Hebecame angry when he thought of working and
working like a dog.
It made him angry to think of working and
working like a dog.
b) You cannot think of anything else but finding fault.
All you can think of is finding fault.

1. He was annoyed when people told him that he should be more
polite. 2. The girl became sad when she heard the mournful news.
3. The mother was happy (she rejoiced) when she received many let-
ters from her daughter. 4. He dreamed of nothing else but becoming a
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doctor. 5. There was nothing else they had to demand but that the
old woman should be treated with all respect due to her. 6. The only
thing we objected to was her stubbornness. 7. She had better do noth-
ing else but attend to her work. 8. There was nothing else she had
wanted him to do, but to trust his judgement.

4. Translate the following sentences into English using the speech patterns.

1. Hesxemanue TopoHa noHsTh skeHy pazosiuio Jlopy. 2. PebeHok craHer cua-
CTJIMBEE, €CJIM €r0 MaTh Oy/eT IPOBOAUTH ¢ HuM Oosiblie BpemeHu. 3. Bee, Ha uto
MOT HajieaThcs Boui, Tak 3TO Ha MOKa3aHUs ero KeHbl. 4. “EIMHCTBEHHOE, YTO ThI
yMeelllb JIeJIaTh, TAK 9TO IPUAMPATHCS KO MHE, U 9T0 MeHs1 Gecut”, — ckaszaua Jlopa.
5. MMocnenusis Berpeva ¢ Mparkom omevanniaa JiianH. Bee, Ha 4T0 OHa MOTJIa
HaJIeIThCs, TaK 9TO JK/IaTh, YTO OH B KOHIIE KOHITOB TIONMET, Kak oH ee yHU3WI. 6. Ero
BO3MYIIIAET, YTO €My He A0oBepsioT. 7. Ee cepauT, 9To eil TPUXOUTCST HATOMIUHATH
eMy 0 ero 00s3aHHOCTAX. 8. YUUTETbHUILY BCET/la PIyeT, KOra OHa CJABIIIUT 00
yerexax ¢cBouxX yuyeHnkoB. 9. Kaskmoit Marepu npusTHO, KOT/Ia ee pebeHKa XBaJIAT.
10. Kaskzpiii 651 IPHIIEST B IPOCTH, €cJii Ob ¢ HUM Tak roctynuin. 11. Ona Tobko
U MeYTaeT O TOM, YTOOBI cTaTh apTUCTKON. 12. EquHCTBEHHOE, YTO MEHsT BO3MYIIa-
€T, 9TO TBOSI JIEHb.

5. Make up two sentences of your own on each pattern.

6. Make up and act out in front of the class a suitable dialogue using the speech
patterns. (Pair work.)

7. Note down from the text the sentences containing the phrases and word
combinations and translate them into Russian.

8. Paraphrase the following sentences using the phrases and word combina-
tions.

1. At times some praise will work wonders. 2. You'd better explain
to him how he is to behave when his wife has friends over. 3. Don’t
you think we are giving the child too much attention? 4. Never mind
Molly, what has she got to do with it? 5. You don’t mean to betray
your friend, do you? Who has turned you against him? 6. I have a
feeling that somebody has been ransacking my drawer. 7. “How long
are you going to labour with that assignment?” my roommate asked
me at two in the morning. 8. When a young couple is expecting friends
they are anxious to arrange everything properly in the house. 9. His
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reckless driving brought about the accident. 10. Photographs are sure
to remind one of the past. 11. T don’t mind your being curious, but
you are overdoing it. 12. If you must give support to one or the other
cause first make up your mind. 13. How do you feel about Smith? I
used to respect him a lot, but now I'm angry with him. 14. Scarlett
was furious that she had to spend so much time and work so hard on
the wounded in the hospital under the supervision of Mrs Meade.
15. Intelligence is common in that family.

9. Make up two sentences of your own on each phrase and word combina-
tion.

10. Make up and practise a suitable dialogue using the phrases and word com-
binations.

11. Translate the following sentences into English using the phrases and word
combinations:

1. Masbumk o4eHb cTapajcs He JeJath OmOoK B cBoeM uasoxkenni. 2. [Touemy
BbI HE OTKPOETE €l IJ1a3za Ha UCTUHHOE MoJioKeHue aen? 3. B nercrse ee He Ganosa-
JIW, ¥ TENepb OHA OKasajach 00Jiee CaMOCTOATENIbHOI, ueM ee Opar. 4. CusbHbIe J0K-
JI B TOPHBIX pailoHax MPUBEIN K HaBOAHEHMO. 5. Berpeda M pasroBop co crapbiM
MITKOJIbHBIM TOBAPHIIEM BBI3BAJIN B MaMsITU cTapbie Bpemena. 6. He kaxercs s Bam,
YTO OHA CJIMIIKOM JIAJIEKO 3aX0/UT B cBoell jiep3octu? OJIHAKO He jymaiTe, uTo s
rOBOPIO 9TO, YTOOBI BOCCTAHOBKTH Bac IPoTuB Hee. 7. He Gecriokoiitech, Bee yerpo-
utcst uygaecto. Ham Hamo Tobko ob6cyanTh Bee 3apariee. 8. Ha ubeil BbI cTropore?
Pemaiite. 9. CxapseTT ppliach B SMIMKE CTOJMA, THITASICh HANTH TaM OCTaTKU JIEHET.
10. IToka on He 3aiimMeTcs 1€7I0M BCephbe3, OH He TTOTyINT ToBbimeHws. 11. Yaurems-
HuIa OblJia OYeHb HeOBOJIbHA YICHUKOM ¥ 3a/[aBajia €My CaMble TPY/HBIE BOIPOCHI.
12. Ecsin oH Jaj1 ¢10BO, OH JIOCTaTOYHO MY’KECTBEHEH YTOOBI HE OTKA3aThCsI OT HETO.
13. EauHcTBerHOE, uTo Tebe HAJIo C/Ie/IaTh, TaK 9TO MOCTaBUTD Bce Ha MecTo. 14. Diep
obsajiana enkocThio, Kotopas Obiia B Kposu y Dopcaiitos.

12. Decide whether the following statements are true or false.

1. Gordon didn’t mind some leftovers being thrown away. 2. Laura
didn’t want their son to ever get married. 3. Gordon accused Laura of
being absolutely ignorant of housework. 4. Laura didn’t bother to
cook a hot dinner and they often ate out. 5. Gordon though tired
after work always praised Laura’s dinner. 6. Mrs. Johns admitted that
quick temper ran in the Johns family. 7. Mrs. Sheffield claimed that
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both she and her husband were very strict with Laura and never pet-
ted her. 8. The two mothers were deliberately trying to set Laura and
Gordon against each other. 9. Laura believed that the two mothers
tried to make trouble between her and Gordon. 10. Gordon felt hurt
and humiliated and wasn’t inclined to make up.

13. Complete the following sentences.

1. It makes me wild to think of ... 2. You attend to your ... 3. All you
can think of is ... 4. You think that if you’d married Jack Davis or some
other of those jokers ... 5. 'll put him wise to ... 6. Did you expect to go
through life ... 7. Is there anything in the world so cruel as ... 8. Mar-
riage ought not to be performed before an altar, but... 9. T ought to have
known that... 10. Every marriage ought to be preceded by ...

14. a). Match the words on the left with the words on the right.

1 unforgivable a ignorance
2 tofind b temper

3 toputsmb ¢ example

4 humiliating d sides

5 perpetual e family

6 absolute f quarrelling
7  refined g fault

8 quick h sin

9 totake i criticism
10 vigorous j  wise

b). Wrtte 10 sentences incorporating these word combinations.
15. Explain what is meant by:

1. His fuse also is rapidly shortening. 2. If you’d married Jack Davis
or some other of those jokers you’d never have had to see the inside of
a kitchen. 3. He shall get married, just to be a humiliating example to
his father. 4. The expectant mother-in-law! 5. Let’s see if you can rat-
ify it from your extensive observation of life. 6. I ought to have known
that oil and water won’t mix. 7. He wants to take out some more
insurance... 8. It runs in the Johns family. 9. ...and was made so much
of, it gave her wrong ideas. 10. I was always afraid she’d have a hard
awakening when she married. 11. My husband was shortsighted, too.
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He had had to skimp... 12. It’s a kind of spiritual laxative. But they
carry it too far. 13. Being a mother-in-law is almost as painful as be-
ing a mother.

16. Answer the questions and do the given assignments.

a) 1. Is the fact that both the mothers are residing of any special
importance in causing the above mentioned tense condition? 2. What
does the fact that Gordon takes more pains than his wife to avoid a
quarrel suggest? 3. Do you think a wife should be economical? To
what extent? 4. Why did Gordon feel slighted by Junior’s not having
drunk out of his mother’s cup? 5. What do you think about the up-
bringing of an only child? What should be his (her) share in the house-
hold chores? 6. Should children be made to understand what mar-
riage means? To what extent? 7. Should a husband and wife have
similar personalities or not? 8. What makes for a happy marriage?
9. What brought about the quarrel between Laura and Gordon and
what did it result in? 10. Was there any implication in Mrs Shef-
field’s words to the effect that “they have such alot to learn”? 11. What
do you think of Mr Sheffield’s words to the effect that “she’s only
young once. Let her enjoy herself?” 12. Why would their children’s
quarrel bring back old times to their mothers? 13. What is your opin-
ion about “a treaty of peace between the two mothers” and its effect
on their children’s married life? 14. What did Laura mean when she
said her mother was going back on her? 15. What would you say
about Gordon’s motto for married men?

b) 1. Indicate the features of the writing which denote that it is a
play. Examine and describe its regular characteristics.

2. What are the differences in the general atmosphere among the
different parts of the play? Which stylistic devices does the author
use to create these differences? Point out details which add a dra-
matic though comic flavour to the play. Pay attention to a) epithets,
b) similes, ¢) metaphors, d) intensifiers the characters use when speak-
ing about themselves and about each other.

3. Note the way Laura and Gordon a) speak, b) move, c) look.
Indicate the lexical and syntactical devices used to emphasise the
emotional style of the young people:

1) lexical and syntactical repetition; 2) length of the period; 3) the
use of formal and informal vocabulary; 4) the forms of address; 5) the
intonations (questions, exclamations, disjunctive questions, unfinished
sentences, the interjections and the stresses). Justify their use.
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4. Discuss the examples of irony and sarcasm. How are the effects
achieved? Compare these with the humorous effect and note the dif-
ference.

5. Examine the stage directions and find out where the author’s
sympathies lie. How do they help you to visualize the characters?
How do they reveal the emotions, the intentions and difference in
the characters’ behaviour?

6. Explain the play on words: “All you can think of is finding fault.”
“I didn’t find fault. I found some good food being wasted.”

7. Pay attention to the use of synonyms, antonyms and the effect
of gradation.

8. Find the examples of half reported speech. What effect is
achieved by its use?

9. Find in the text the allusions and say if these are used effectively.

10. What is your general impression of the play and the way the
incident in the family life is described?

NOTES ON STYLE

ALLUSION — an allusion is an indirect reference by word or
phrase to a historical, literary, mythological, biblical fact or a fact of
everyday life made in the course of speaking or writing. The use of
allusion presupposes knowledge of the fact, thing or person alluded
to on the part of the reader or listener. As a rule no indication of the
source is given. This is one of the notable differences between quota-
tion and allusion.

17. Give extensive paraphrase of the conversations between Laura and Gor-
don in indirect speech. Try to bring out the gist of the conversation and its emo-
tional character. Avoid using “He (she) asked” or “He (she) answered”. Con-
sult the list of words and choose the ones best suited in each case:

1. to observe, to suggest, to declare, to point out, to remark, to
reply, to tell smb in reply, to instruct, to caution, to relate, to add, to
hint, to explain, to address, to inform, to promise, to affirm, to admit,
to own, to advise, to confess, to demand, to claim, to insist, to warn,
to retort, to order, to regret, to forbid, to impress upon, to challenge,
to inquire; 2. to shout, to scream, to snap at, to speak sharply; 3. to
sneer, to taunt, to mock; 4. to beg, to plead with, to soothe; 5. to whis-
per, to murmur, to mumble; 6. to wonder, to be interested, to be sur-
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prised, to be displeased, to be angry, to disapprove, to be indignant,
to be annoyed, to be irritated, to be resentful, to be furious; 7. in his
(her, etc.) opinion; 8. (much) to his (her, etc.) surprise, to his (her, etc.)
consternation, to his (her, etc.) dismay; to his (her, etc.) regret, etc.

18. Write a chatty personal letter to a good friend saying how life has changed
since your sister married a year ago. When yon have written the letter, deliver it
to another student. He or she should then write an answer to it.

VOCABULARY EXERCISES

1. Study the essential vocabulary and translate the illustrative examples into
Russian.

2. Translate the following sentences into Russian:

1. We avoided riding through large cities on our trip. 2. A man
averts controversy by keeping clear of the subjects that might bring
it out. 3. Try as they would they could not avert their eyes from the
disgusting sight. 4. After a slight inquiry you had better draw no con-
clusions. 5. To ignore his greeting was to slight him publicly. 6. The
house was fragile raised on a slight foundation. 7. Her disgust for false-
hood was evident 8. Handling the frogs and animals in the laboratory
disgusted her at first but then she got used to it. 9. “It is your kind-
ness that humiliates me even more than your laughter,” said the boy.
10. The manner of his reception was a humiliation to Scarlett. 11. The
man is too conceited to be likable. 12. For a moment the driver was
blinded by the glaring headlights of the car that came round the bend
in the road but he turned the wheel away. 13. You can hardly avoid
wounding such persons at one time or another, no matter how unin-
tentionally. 14. They drove on, slowly, gropingly, chattering mean-
while, avoiding the main street as far as possible. 15. A man averts
controversy by keeping clear of the subjects that might bring it out.
16. Try as they would they could not avert their eyes from the dis-
gusting sight. 17. Andrew kept his eyes averted. 18. An accident
was narrowly averted. 19. After a slight inquiry you had better
draw no conclusions. 20. To ignore his greeting was to slight him
publicly. 21. There’s been a slight improvement in the situation. 22. T
recalled other times he’d slighted his wife, by neglecting to introduce
her. 23. Her disgust for falsehood was evident. 24. Handling the frogs
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and animals in the laboratory disgusted her at first but then she got
used to it. 25. Sameness is the mother of disgust, variety the cure.
26. “What’s up now?” he asked in a disgusted tone. 27. “It’s your
kindness that humiliates me even more than your laughter,” said
the boy. 28. The manner of his reception was a humiliation to Scar-
lett. 29. It was shocking to discover that one could be humiliated to
tears. 30. Why do you persist in humiliating people you argue with?
31. The man is too conceited to be likable. 32. The world tolerates
conceit from those who are successful, but not from anybody else.
(M. Twain) 33. ““Without wishing to sound conceited, I'm clearly
the best salesman in the company,” he bragged. 34. The conceit of
this man is incredible. 35. For a moment the driver was blinded by
the glaring headlines of the car that came round the bend in the
road but he turned the wheel in time to avert an accident. 36. The
glare of the sun on the water made him blink. 37. The report is full of
glaring faults. 38. She continued to glare at Ellery with an unwaver-
ing glassiness. 39. An extravagant man has extravagant tastes and
habits. 40. She lived a life of extravagance and waste. 41. Economy
must recover what extravagance has lost. 42. Note that extravagant
laughter, extravagant passion do not mean “skcrpaBarantibiii” but
“GesymepsKHBIN, Hecaepkanublii”. 43. It was cunning of the manag-
ing director to sell his shares just before the company went bank-
rupt. 44. Richard may not be all that bright, but he’s certainly cun-
ning. 45. John knew nothing of the desperate and cunning means
employed to get him out of his job. 46. What a cunning trick!

3. Give the English equivalents for the following phrases:

usberaTb cTapbiX APYy3el, IyPHOl KOMIAHUM, OITHOOK, KAKOI-JI. TIUIIH, CKaH/a-
JIa, CCOPbI, HEIPUSITHOCTEI, TPYAHOCTElT; n3beraTb 0OpaIaThest K KOMY-JL., YIOMU-
HATDb O YeM-JL., e3IUTh Ky/Ia-JL.;

OTBOJIUTD IJ1a33; OTBECTH B3IJIA]] OT Yero-Ji.; OTBEPHYTH JIMII0; OTBPATUTH OIAC-
HOCTB; OTBECTH Y/Iap; OTBPATUTh HECYACTHE; IPEOTBPATUTD BOWHY; NPEILYNPEIUTD
HECYACTHBIN CJIyYail; TIPe/IOTBPATUTD CHOP; MIPEAOTBPATUTD TIPOBAJ;

TOHKas1 GUTYPKa; XPYIKOe COOPY-KeHIe; TOHEHbKas JIeBYIIKA; JIeTKask IIPOCTYa;
HeGOIIBIIION Kalllesb; He3HAYMTETbHOE MOBPEsKIEHNE; HeOOIBIIOH YIIb; JIeTKoe Co-
MHEHU€; HU MaJIEUIIIero Mo/I03PEHNsT; He UMETh HU MAJIEHIIIero MOHSTUS O YeM-JL.;

MaJielmiii (caMBblii JIETKHH ) TITyM; JIETKIH TOJYOK; OTHOCUTHCS K KOMY-JI. C He-
yBasKeHUeM; TipeHeGperaTh PaboToi; HeCePhe3HO OTHOCUTBCS K 3aHATHSIM,

OTBPATUTEJbHBII 3aTIaX; OMEP3NTETbHOE 3PEJIUIIE; OTBPATUTEIBHBII BKYC; BO3-
MYTHTEJIBHOE TIOBEJIEHIE; HCIIBITBIBATD OTBPAIlEHUE K YeMY-JL.;
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YHU3UTEIbHAS CUTYAIlHsl; CrOPATh OT CThIJIA; BBIHOCUThH YHUKEHUE; YHIKATD
KOTO-JL.,

CaMOJIOBOJIBHBII BUJL; ObITH 0 cehe BHICOKOTO MHEHUSI; OJIHBII CAMOJIOBOJILCTBA;

OCJIENIUTENILHO CBEPKATH HA COJHILE; OPOCATh CBUPETIbie (CepPANTbIE) BITISA/bI Ha
KOTO-JL; SIDKHIA CBET JIAMIIOUYKH; OCJIEITUTENbHBII OJIECK JIbJIa; SIPKUIT CBET PEKIAMBI;
BOIMIONIast OMMOKa; OPOCAIOIIMIACS B IJiasa jedeKT; Cernsiuii cBer (ap aBToMo-
OuJIst; TOPSIIIIIE OT THEBA IJa3a;

pacToumTebHas XO3511Ka; HeGePesKIMBast JKEHIMHA; CyMacOpoiHOe (HecaepsKaH-
HOE) TIOBE/ICHUE; HEJIENblil SI3bIK; Ge3yAePiKHAs CTPACTb; OE3YIEPIKHBIN CMEX; IUKUe
TpeOOBaHUsT; HEIIOMEPHBIE TIPETEH3UN; HeJlelble 0OBUHEHUS!; HeyMepPEHHbIE TI0XBa-
JIbI; HEYMEPEHHBIN BOCTOPT; Ge3MEpHOE YecToMo0ue; HEIIOMEPHBIE TIEHbI; HElIOMep-
HBIE PACXO/IbI;

XHUTPast TIPOJIEJTKA; XUTPbIE KUBOTHbIE; JOBKUI (DOKYC; KOBAPHBIN B3TJISII.

4. Paraphrase the following sentences using the essential vocabulary.

1. He knew where the danger lay and took care not to go near it.
2. He said that at all costs the danger must be prevented. 3. She felt
she was disrespected because she was not asked to stay. 4. His too
much pride in himself is unbearable. 5. The sickening smell caused a
strong feeling of dislike in her. 6. John’s dignity was lowered by the
slight. 7. Sir Peter complained of Lady Teasle’s wastefulness in buy-
ing roses in winter. 8. Harvey said that Paul’s income was not enough
to supply Madeline’s carelessness in spending money.

5. Answer the following questions. Use the essential vocabulary.

1. What do you do if you don’t want to meet a person? 2. When
do you avoid somebody? 3. What do you usually avoid or try to
avoid doing? 4. How do you think one can best avoid making spell-
ing mistakes, grammar mistakes and mistakes in word usage? 5. How
can one avert a controversy? 6. What do you say of a pain or a head-
ache that is not at all serious? 7. How would you feel if your hostess
paid too little attention to you? 8. What do you call a very strong
feeling of repulsion caused by a bad smell? 9. What do you call an
exaggerated opinion of oneself? 10. Why doesn’t anybody like peo-
ple who are full of conceit? 11. What do you call very bright light?
12. When does one glare at somebody? 13. What do you call a mis-
take that is quite obvious? 14. What do you call one who spends
money carelessly?
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6. Choose the right word:

slight (be, feel slighted); humiliate (be, feel humiliated); hurt (be,
Jeel hurt):

1. When the “Old Guard” refused to visit Scarlett in her new lux-
urious house she felt ... but it didn’t ... her. She was too conceited to
feel .... What really ... her badly was Rhett’s sneering remark that he
had warned her that her extravagance and lack of taste would only
make things worse and it would ... her. 2. Scarlett felt ... and ... when
she learned that Ashley would marry Melanie. 3. Scarlett took pains
to show her new Yankee acquaintances her indifference and dislike
for them. She ... them, sneered at them and they often felt ... and ... not
knowing what had brought about such a change in so pleasant a lady
as Mrs Butler.

avert, avoid, evade:

1. The key to the code ... all his efforts. 2. They saw the danger
ahead but could do nothing to ... it 3. One would admire his excellent
qualities, but ... his company. 4. She wouldn’t answer, she walked hur-
riedly on with ... face. 5. Please answer the question; do not ... . 6. Each
person ... the eyes of the others.

7. Review the essential vocabulary and translate the following sentences into
English.

1. CryzeHTKa TOBOPHJIA MEJJIEHHO, CTapasich U3beraTsb gaxe HeGOBITUX OIIH-
6oK. 2. BbL10 coBepIeHHO 04eBH/IHO, 4T0 Mapust crapaiach nuzberaTb CTapbIX Apy-
3eit. 3. Kazasoch, HIUTO HE MOTJIO OTBPATUTh HAJ[BUTATOTIYIOCS ONACHOCTD. 4. Bpau
yBepsi1 TomMu, 4To omepanusi mpoiia GJaromogydHo U He ObLIO HU MaJeHInero
ocHoBaHust Jis1 GecriokoiictBa. 5. HepBbl Diyinn ObLIN Tak HAIPSKEHBI, YTO Ma-
JIEUTIIAIN 1ITyM 3aCTaBJIsN ee B3AparuBarh. 6. Ero miockue myTKku MHe TTPOTUBHBIL.
7. Beex mokopo6usio (BO3MyTHIIO) €ro HoBeJjeHue. 8. Jim3a 4yBCTBOBAA, YTO K
Heil ObLIO MIPOSIBJIEHO HEyBaKeHKe — HUKTO He BerpeTul ee. 9. Baiie HepoBepue
obukaet (3aj1€BaeT) MeHs1, sl He [yMaJl, 4TO Bbl COMHEBAETeCh B MOEI MCKPEHHOC-
tu. 10. Mapuon 3Haza, 9To [appyu NPUIOKII MHOTO CHJI, YTOOBI HACTPOUTD MaJlb-
YUKOB NIPOTUB HEEe U TAKKMM 00pPa3oM YHU3UTh U ockopOuTh ee. 11. Ee ouenpb pac-
cTpousio, uto Yapsbs Tak noBepsis [sKOHY, 9TOMY caMOHaJIesSiHHOMY JIOBKavy. 12.
Huxkomy He HpassTces moau ¢ camoMHenueM. 13. OcKopOIeHHBIH I0HOIIIA CBUPETIO
MOCMOTpeJl Ha cBoero obuaunka. 14. Ity rpybGyio omubky (6pocaroiiyocst B Tiia-
3a) HeJsb3st ObLIO He 3aMeTuTh. 15. TapBeil xKatoBajicst Ha paCTOYMTENBHOCTD CBOE
JKEHBI, YIIPEKAJ ee B TOM, YTO OHA TPATUT JeHbru Ha nyctsku. 16. lopa Konmep-
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burb OblIa PACTOYNUTETLHON X03s11KOiT, 1 OegiHoMY JlaBU/y He yAaI0Cch OTYYUTh
ee OT PacTOYUTENbHOCTH.

GETTING TO GRIPS WITH PHRASAL VERBS

Phrasal verbs for housework. Complete the sentences, using a suitable phrasal
verb from the list below.

clean up — take out — hang up — take down — pick up — help
out — roll out — wash up — put away — heat up —

1. As Jane works, her husband and children  her  with all
kinds of chores around the house. 2. It’s always a good idea to
before you eat, especially if you've been working in the garden. 3.
Billy, could you please the rubbish. The bin is flowing over. 4.
When the clothes were dry, T them from the line and
folded them. 5. You're spoiling those children. They’re old enough
to their own room without your help. 6. If someone doesn’t
these toys, there is going to be trouble! 7. T always help my
mother the dishes in the cupboard after dinner. 8. Could
you please your coat and not leave it on the back of this
chair! 9. Dad called to say that he’s going to be late tonight. We can
leave a plate for him to when he arrives. 10. After you've
the dough, then put it in the pie plate and put the apples,
cinnamon and sugar in.

8. a) Give the Russian equivalents for the following English proverbs (or trans-
late them into Russian).

1. A good husband makes a good wife.
2. Marry in haste and repent at leisure.
3. Blood is thicker than water.

b) Explain in English the meaning of each proverb.

¢) Make up a dialogue to illustrate one of the proverbs.
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CONVERSATION AND DISCUSSION
FAMILY LIFE
THEMATIC VOCABULARY

1. Family, folks, household, tribe, clan, descent (to be of some de-
scent), descendant, ancestor, forefather, heredity, hereditary, sibling,
paternal, maternal, next of kin, nearest and dearest, one’s own flesh
and blood.

2. To date smb, to be smb’s date, to go out with smb, to court smb,
boyfriend, girlfriend, bridegroom, bride, best man, bridesmaid, new-
lyweds, marriage knot, marriage of convenience, single, divorced, di-
vorcee, separated, bachelor, spinster, old maid.

3. To bring up a child, to raise a child, to adopt a child, to foster, a
foster child/brother, step-mother/father, half-brother/sister, a sin-
gle parent.

4. Household chores: to do the chores, to do the laundry, to wash
dishes and pots, to wash up, to cook meals, to do the shopping, a shop-
ping list, to vacuum a room, to polish furniture, to redecorate a room
(with new wallpaper).

5. Equality and prejudice: to consider smb inferior/superior or as
an equal; to enjoy equal prospects and opportunity; equality of op-
portunity; conventional /unconventional attitudes/beliefs; accept-
able/unacceptable patterns/modes of behaviour; to be prejudiced
against smb; to discriminate against; sexual discrimination; to be faith-
ful; to commit adultery.

6. Reactions: amazement, surprise, astonishment, horror, misery,
disappointment, to be appalled, to be astounded, to be disgusted; ec-
static, overjoyed, thrilled; to be put out, to be offended, to hurt some-
one’s feelings; furious, speechless with anger; to be taken aback; to be
upset, to be dismayed, to be disheartened, moving, touching; to feel
crushed, horror-stricken.

The Politics of Housework

It seemed perfectly reasonable. We both had careers, both had to
work a couple of days a week to earn enough to live on, so why
shouldn’t we share the housework? So, I suggested it to my mate and
he agreed. You're right, he said. It’s only fair.
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Then an interesting thing happened. I can only explain it by stat-
ing that we women have been brainwashed more than we can imag-
ine. Probably too many years of seeing television women in ecstasy
over shiny waxed floors or breaking down over their dirty shirt col-
lars. Men have no such conditioning. They recognize the essential
fact of homework right from the very beginning. Which is that it
stinks.

Here’s my list of dirty chores: buying groceries, carting them home
and putting them away; cooking meals and washing dishes and pots;
doing the laundry; digging out the place when things get out of con-
trol; washing floors. The list could go on but the sheer necessities are
bad enough. All of us have to do these things, or get some one else to
do them for us. The longer my husband contemplated these chores,
the more repulsed he became, and so proceeded the change from the
normally sweet considerate Dr Jekyll into the crafty Mr Hyde who
would stop at nothing to avoid the horrors of housework. As he felt
himself backed into a comer laden with dirty dishes, brooms, mops
and reeking garbage, his front teeth grew longer and pointer, his fin-
gernails haggled and his eyes grew wild. Housework trivial? Not on
your life! Just try to share the burden.

So ensued a dialogue that’s been going on for several years. Here
are some of the high points:

“I don’t mind sharing the housework, but I don’t do it very well. We
should each do the tilings we’re best at”

MEANING Unfortunately I'm no good at things like washing dish-
es or cooking. What I do best is a little light carpentry, changing light
bulbs, moving furniture (how often do you move furniture?).

ALSO MEANING Historically the lower classes (black men and
us) have had hundreds of years experience doing mental jobs. It would
be a waste of manpower to train someone else to do them now.

ALSO MEANING I don’t like the dull stupid boring jobs, so you
should do them.

“I don’t mind sharing the work, but you’ll have to show me how to do
i!”

MEANING T ask a lot of questions and you’ll have to show me
everything every time I do it because I don’t remember so good. Also
don’t try to sit down and read while I'm doing my jobs because I'm
going to annoy hell out of you until it’s easier to do them yourself.

“We used to be so happy!” (Said whenever it was his turn to do some-
thing.)

MEANING I used to be so happy.
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MEANING Life without housework is bliss. No quarrel here. Per-
fect agreement.

“We have different standards, and why should I have to work to your
standards. That’s unfair.”

MEANING If T begin to get bugged by the dirt and crap I will say
“This place is a sty” or “How can anyone live like this?” and wait for
your reaction. I know that all women have a sore called “Guilt over a
messy house” or “Household work is ultimately my responsibility.” T
know that men have caused that sore — if anyone visits and the place
is a sty, they’re not going to leave and say, “He sure is a lousy house-
keeper.” You'll take the rap in any case. I can outwait you.

ALSO MEANING I can provoke innumerable scenes over the
housework issue. Eventually doing all the housework yourself will
be less painful to you than trying to get me to do half. Or I'll suggest
we get a maid. She will do my share of the work. You will do yours.
It’s women’s work.

“I've got nothing against sharing the housework, but you can’t make
me do it on your schedule.”

MEANING Passive resistance. I'll do it when I damned well please,
if at all. If my job is doing dishes, it’s easier to do them once a week. If
taking our laundry, once a month. If washing the floors, once a year.
If you don’t like it, do it yourself oftener, and then I won’t do it at all.

“I hate it more than you. You don’t mind it so much.”

MEANING Housework is garbage work. It’s the worst crap I've
ever done. It’s degrading and humiliating for someone of my intelli-
gence to do it. But for someone of your intelligence...

“Housework is too trivial to even talk about.”

MEANING It’s even more trivial to do. Housework is beneath
my status. My purpose in life is to deal with matters of significance.
Yours is to deal with matters of insignificance. You should do the
housework.

“This problem of housework is not a man-woman problem. In any
relationship between two people one is going to have a stronger person-
ality and dominate.”

MEANING That stronger personality had better be me.

“In animal societies, wolves, for example, the top animal is usually a
male even where he is not chosen for brute strength but on the basis of
cunning and intelligence. Isn’t that interesting?”

MEANING I have historical, psychological, anthropological and
biological justification for keeping you down. How can you ask the
top wolf to be equal?

275



“Women’s Liberation isn’t really a political movement.”

MEANING The Revolution is coming too close to home.

ALSO MEANING I am only interested in how I am oppressed,
not how I oppress others. Therefore the war, the draft and the uni-
versity are political. Women’s Liberation is not.

Man’s accomplishments have always depended on getting help from
other people, mostly women. What great man woul have accomplished
what he did if he had to do his own housework?

MEANING Oppression is built into the system and I as the white
American male receive the benefits of this system. I don’t want to
give them up.

(From: “Voices from Women'’s Liberation”)

1. a) Answer the following questions.

1. Why do some men agree to help with the housework, at least in
theory? 2. Do you think “dirty chores” is a suitable heading for the
list of work that follows? 3. Do you find the additional meanings to
the first excuse accurate? 4. What sort of emotional blackmail do
husbands use as an excuse? 5. Do you think playing ignorant is a
good way of avoiding doing jobs you don’t want to do? 6. Is it possi-
ble to let housework wait until you want to do it as the man implies?
7. What gives you the idea that this man has a superiority complex?
8. How accurate is the man’s picture of housework?

b) In a paragraph of around 80 words, sum up men’s attitude to sharing the
housework, according to the writer of the text.

2. a) Draw a family tree for yourself and using the thematic vocabulary ex-
plain the relationship between your immediate ancestors and any interesting facts
about them.

b) Answer the following questions using the thematic vocabulary.

1. What are the usual steps that precede marriage? 2. Have you
ever witnessed a wedding ceremony? Describe it naming all the par-
ticipants and their activities. 3. Under what circumstances can a fam-
ily foster a child? Think of some example. 4. Do you believe house
chores should be distributed among the members of the family? 5. What
would you take into consideration while distributing house chores in
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your family? 6. What do you like to do about the house and what do
you dislike? 7. What would you do if your husband /wife comes home
from work tired and irritated? 8. If you feel ill-treated or hurt by
your husband/wife do you think you should have the matter out at
once or would you wait till you cool down?

c¢) Consider the following “Being married or being single”. You should: 1. dis-
cuss the differences between them; 2. discuss the advantages and disadvantages
they have; 3. say what you would do if you were given the choice (use the thematic
vocabulary).

3. Marriage has always been argued about! Below are statements about mar-
riage which express different opinions. Imagine that they are your opinions, and
change them into subjective arguments.

1. Society would not exist without marriage. 2. Marriage is un-
necessary. 3. Marriage is important for the children. 4. Marriage keeps
couples together. 5. A marriage licence is a worthless piece of paper.
6. Marriage restricts freedom. 7. A lot of married people get divorced.

4. Choose one of the following topics and prepare to give your views on it
for 1!/, to 2 minutes. You may make notes, but do not try to write out a whole
speech. (The students are allowed 15 minutes to prepare this beforehand.).

1. Husbands and wives who both work should share domestic
chores. 2. The problems of having a granny in the family. 3. Courses
on marriage and family matters in secondary school might be help-
ful in preserving the family. 4. Home life feels the stress of social
life. 5. Divorce is morally wrong and marriage should be preserved
at all costs. 6. Marriages at later ages are more stable. 7. Love begins
at home.

5. What are the characteristics of a wife/husband and a mother-in-law?
a) Study the following characteristics of:

1. Wife or husband: tolerant, considerate, faithful, affectionate to
husband /wife, affectionate to children, hard-working, tidy, home-lov-
ing, good-looking, rich, thrifty, quiet, well-educated.

2. Mother-in-law: willing to baby-sit, attractive, generous, young
(relatively!), well-dressed, rich, good at organizing home, has tele-
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phone, has many interests, does not interfere, has other married chil-
dren, lives nearby.

b) Put the characteristics in order of priority.
¢) Cut them down to the five most important.

d) Expand them to describe exhaustively the most perfect wife/husband and
mother-in-law.

6. One of the main problems of family life is the relationship between young
adults and parents. Discuss the problem considering the following:

1. When do usually young people move out of their parents’ home
and start living in their own place? Is it different for sons and daugh-
ters? How and why?

2. What are the advantages of living with parents? What are the
disadvantages? What kind of problems do young adults have when
they live with their parents?

3. Should young adults live with their parents until they get
married? Why or why not? When should they move out, in your
opinion?

4. Are you living with your parents or relatives now? Would you
rather be living in your own apartment? Why or why not?

5. In many countries young married couples live with their in-
laws after marriage. Is this good? Why or why not?

6. If you are a parent, do you want your children to continue liv-
ing with you until they get married? When do you think your chil-
dren should leave home?

7. Pair work. Read the quotations given below and agree or disagree with
them. Your opinion should be followed by some appropriate comment where pos-

sible.

1. Love is just like the measles; we all have to go through it. (Jer-
ome K. Jerome)

2. A good marriage would be between a blind wife and a deaf hus-
band. (Montaigne)

3. All happy families resemble one another, each unhappy family
is unhappy in its own way. (Leo Tolstoy)

4. Man for the field and woman for the hearth;
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Man for the sword and for the needle she;

Man with the head and woman with the heart;

Man to command and woman to obey;

All else confusion. (Lord Tennyson)

5. Home is the girl’s prison and the woman’s workhouse. (G. B. Shaw)

6. Marriage is like life in this — that it is a field of battle, and not a
bed of roses. (R. L. Stevenson)

8. Work in groups of three or four. Decide which of the following statements
you agree with and which statements you disagree with. Discuss these with the
other members of your group. Be ready to report your discussion to other groups.

1. You should always ask your parents for permission to marry.

2. Children should only leave home after they are married.

3. You should always be ready to help a member of the family.

4. The members of a family should live in the same area so that it is
easy for them to visit each other.

5. Old people should be encouraged to stay in old people’s homes
rather than with the family.

6. Family life is less important in the modern world than it was in
the past.

9. In many women’s magazines there is a column on personal problems where
a journalist running the column tries to answer the readers’ letters. Below you’ll
find a woman’s letter to Mr Know-It-All and a stereotyped reply to the letter,
imitating the kind of “sensible”, inoffensive advice offered in such columns in
women’s magazines.

a) Read the letter and the reply. The expressions in bold type show the ways
English people give advice. Note them down.

Dear Mr Know-It-All,

My father-in-law died about two years ago. Of course my mother-
in-law was very upset and lonely, so my husband invited her to live
with us. I don’t know what to do — I'm going crazy. My mother-in-
law and I don’t get along very well. She’s a wonderful person and is
very helpful to me in many ways, but she thinks she’s the boss in our
home. If I try to discipline the children and tell them that they can’t
do something, they go running to their grandmother and she tells
them they can do it! My husband and I have no privacy. What’s worse
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is that she constantly criticizes me to my husband behind my back.
I'm afraid this is going to break up our marriage. What should I do?

Jean
Dear Jean,

Do you think you could bring yourself to ask your mother-in-
law to leave? (Maybe explaining that now the children are growing
up they need more space.)

If you think that the old lady would then be too lonely don’t you
think it would be a good idea at least to ask somebody, probably
some of your husband’s relatives, to invite her for a couple of weeks.
It would somehow release tension in your family and entertain the
old lady. I realize it’s much easier to give advice than really tackle the
problem, but if I were you I'd think of some regular house chores
that would keep her busy. And, Jean, why don’t you try to show now
and then that you appreciate her help. However it is very important
for your mother-in-law to feel that she is needed in the house, but let
her know that the children are your responsibility. Your husband will
no doubt be grateful for your effort and things will turn out for the
best I hope.

b) Turn the above situation into a dialogue and act it out.

10. Look at the following ways of giving advice (some of which appear in the
text) and accepting advice or rejecting it:

Giving Advice

I would advise you to DO...
Personally, { T think your best course would be to DO...
(slightly formal)

It might be a good idea if you DID... (tentative)
Your best bet would be to DO...

I suggest you DO...

Why don’t/can’t you DO... (direct)

I think you should DO...

(If T were you) I'd DO... (direct: informal)
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Accepting Advice
That sounds a good idea.
like Thank you.

(certainly) seems good advice.

That’s certainly a possibility. (slightly tentative)

Right. do
Il that. Thanks. (direct: informal)
Yes. try
Rejecting Advice
can
I'm not sure I do that. You see + EXCUSE
‘d be able to

Isn’t there anything else I can/could DO...?
I'm sure that’s excellent advice, only + EXCUSE (tentative)

that’s not really possible. (direct)
I'm afraid,
that’s out of the question. (direct: strong)

11. Here four people are presented, each of whom has written about a per-
sonal problem. Please, write each a letter of advice:

1. A twenty-year-old girl who has married a man of thirty. He works
too hard and comes home very tired and bad-tempered.

2. A twenty-five-year-old girl, a university graduate. She has met
a man who is impatient to marry her, but she wants to finish a year’s
post-graduate study first.

3. A thirty-five-year-old man whose wife is a business-woman with
a very successful career. She frequently comes home from work very
late because she has meetings.

4. A woman of sixty who is a divorcee herself, comes to know that
her son-in-law has committed adultery. Her daughter is still unaware
of it.
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12. Pair work. Below are situations for dialogues where one of the partici-
pants is facing some problem in his/her family. The other partner should give
him/her some advice. Act out dialogues using appropriate clichés of giving ad-
vice:

1. The wife complains that the husband doesn’t pay enough atten-
tion to the children.

2. The husband thinks the seventeen-year-old daughter is too
young to go out on dates. The wife disagrees.

3. The wife has a full-time job and is angry because the husband
does not help around the house.

4. The husband complains about his wife’s mother interfering in.

13. Group work. Split into two groups of four to six students.

1. One of the groups has to prepare the role of the interviewers
and write down questions each interviewer could ask the members of
the “ideal family”. The other group represents an “ideal family”; they
should allocate the different roles within the group and talk about
the personalities, ways of behaviour and ideas of the people in their
family and give advice to other families.

2. The “ideal family” is interviewed by a different interviewer in
turn in front of the class. At the beginning each member of the family
introduces either himself or another family member.

3. Since a lot of the students’ values and ideals regarding families
will have become obvious, they should discuss them afterwards.

14. Role play the following scene with other members of your group. Each
person plays a different role in the family. Make a decision as a family group.

A mother has just enrolled into evening language classes. She has
a lot of studying to do and cannot do all the housework anymore.
Her husband and two teenage children want her to be happy, but
they are not used to helping with the housework much. However,
they do not like TV dinners and dirty clothes. What can they do?

15. Group discussion. “What are the changes in family life?”

Sociologists say that the relationship between men and women is
changing rapidly nowadays. Dating customs are changing. More
women are working. Family life is changing. Men are helping more in
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the home. At the same time, the divorce rate is rising. More and more
single parents are raising children nowadays. Discuss the following:
What changes are taking place in family life? What are your predic-
tions for the future? What changes in behaviour will become accept-
able in the future? Will more women work? Will divorce become more
common? Will the size of the average family change? What things
won’t change?

16. Here are some English proverbs dealing with marriage and family life.
Illustrate them with a short story.

Absence makes the heart grow fonder.

Every family has a skeleton in the cupboard.

Men make houses, women make homes.

It’s a sad house where the hen crows louder than the cock.

17. Do library research and prepare an essay on one of the following topics:
1. Major problems young couples face.

2. The impact of social changes in modern society on family life.
3. Women’s movements in the USA.
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APPENDIX

Unit ONE

ORGANIZATION AND STRUCTURE
OF THE SYSTEM OF EDUCATION IN THE USA

The school year is usually nine months, from early September to mid-
June. The common pattern of organization, referred to as the 6-3-3 plan,
includes elementary school in grades 1 through 6, junior high school in
grades 7 through 9 and senior high school in grades 10 through 12. The
older 8-4 plan, however, in which grades 1 through 8 were the elementa-
ry school and 9 through 12 the high school, continues in many localities.
There is also a 6-6 plan, grades 1 through 6 in elementary school and 7
through 12 in the secondary school. Today, unified systems operating
both elementary and secondary schools most commonly use the 6-3-3
plan or a 6-2-4 variation. However, many variations on the patterns ex-
ist in the United States.

Preschool education: A child’s introduction to formal education
is usually in kindergarten classes operated in most public school sys-
tems. Many systems also provide nursery schools. The age group is
commonly four and five years. These preschool education programs
maintain a close relationship with the home and parents, and aim to
give children useful experiences which will prepare them for elemen-
tary school. The programs are flexible and are designed to help the
child grow in self-reliance, learn to get along with others, and form
good work and play habits.

Elementary school: The main purpose of the elementary school is
the general intellectual and social development of the child from 6 to 12
or 15 years of age. Curricula vary with the organization and educational
aims of individual schools and communities. The more or less tradition-
al program consists of teaching prescribed subject matter. Promotion
from one grade to the next is based on the pupil’s achievement of speci-
fied skills in reading, writing, spelling, arithmetic, history, geography,
music and art.

Secondary school: Most pupils follow a course that includes En-
glish, science, social studies, mathematics and physical education. Elec-
tive subjects may be chosen in the fields of foreign languages, fine arts
and vocational training. Pupils usually elect about half their work in
grades nine through twelve.

Most young Americans graduate from school with a high school di-
ploma upon satisfactory completion of a specified number of courses.
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Students are usually graded from A (excellent) to F (failing) in each
course they take on the basis of performance in tests given at intervals
throughout the year, participation in class discussions and completion
of written and oral assignments. Locally developed end-of-the-year ex-
aminations are given in many schools. Some states, such as New York,
give statewide examinations which are prepared by the state department
of education.

Students receive “report cards” at least twice a year (in some school
districts, up to six times) which indicate the grades they have received
in each of the subjects they are studying. High schools maintain a school
“transcript” which summarizes the courses taken and the grades obtained
for each student. A copy of the transcript is normally submitted to col-
leges when a student applies for admission.

College-bound students generally take college admission tests dur-
ing their last two years of high school.

1. College and university admission/entrance requirements:

1) application including personal information; 2) high school report
including class rank, a transcript witn the list of all the courses taken
and all grades received in high school with courses failed or repeated,
test results, SAT, Achievement Test and ACT scores and a general as-
sessment of the applicant’s character such as academic motivation, cre-
ativity, self-discipline, leadership, self-confidence, warmth of personali-
ty, sense of humor, etc.; 3) one or more recommendations by school
teachers; 4) personal commentary such as major extra-curricular activ-
ities, hobbies, special awards or prizes, work or travel experiences, edu-
cational and /or career goals and the reasons for the choice of this partic-
ular university; 5) personal interview.

2. Administration and organization: The head of the university is
usually called President, sometimes Chancellor. His principal assistants
are Vice-presidents, directors, deans and business managers. Each uni-
versity consists of anumber of units called either College or School. There
is always a College of Arts and Sciences and several professional schools,
e. g. one unit of a university may be called College of Medicine, whereas
another one of the same university may be called Law School, i. e. the
units of a university providing professional education may be called ei-
ther colleges or schools, without any difference in meaning.

3. Faculty members: The teaching staff of an Amerian university is
called the faculty. Full-time faculty consists of professors and instruc-
tors. The rank of associate professors, assistant professors corresponds
to the British rank of readers or senior lecturers.
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4. Tenure — signifies that a faculty member has become a full and
permanent member of the academic body of the university and provides
the faculty member with the right of continued employment without
discriminatory reduction in salary unless there be grave reasons for dis-
missal. Normally tenure is attached to the ranks of Associate Professor
and Professor who have demonstrated excellence in teaching, research
and service.

5. Career development and job placement — an academic advising
service which provides up-to-date information on career areas and indi-
vidual career counseling and planning. Job placement is not guaranteed
in universities of the USA.

6. Counselor — a person on a university staff who provides counsel-
ing and consultation service to help in decisions regarding courses, ma-
jors, vocational plans, career opportunities and personal matters. Ser-
vices are free to all students.

7. Teacher training: All states require a bachelor’s degree for teach-
ing elementary grades. Forty seven states require a bachelor’s degree
as the minimum preparation for teaching in the secondary schools;
three states and the District of Columbia require five years or a mas-
ter’s degree. Many public and private colleges and universities are
approved and accredited for teacher education. At the undergradu-
ate level, the typical teacher education program is four or five years
in length. It comprises a combination of traditional academic sub-
jects and professional courses such as methods of teaching and edu-
cational psychology. Practice-teaching for four or six months, either
in the college laboratory school or in a public school system, is often
included. Graduate of liberal arts colleges which do not have a teach-
er education program may usually qualify through a fifth year mas-
ter’s degree program.

8. Degrees: the Associates’ degree — the Associate of Arts (A.A.),
the Associate of Science (A.S.) — is usually awarded at a community
or junior college upon completion of 2 years of study — it represents
the same level as completion of the first two years of a four-year col-
lege or university and students with A.A. or A.S. may transfer to four-
year institutions.

The Bachelor’s degree normally requires 4 years of academic study
beyond the high school diploma: the Bachelor of Arts (B.A.), the Bach-
elor of Science (B.S.); the Bachelor of Education (B. Ed.); the Bachelor
of Fine Arts (B.FA.), etc.
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The Master’s degree — programs leading to the degree usually require
1 or 2 years of advanced study in graduate-level courses and seminars.
Frequently a thesis is required or a final oral or written examination.
(M.A. — the Master of Arts, etc.)

The Doctor’s degree — usually the Doctor of Philosophy (Ph.D.)
(equal to the Russian candidate of Science, Philology, etc.) — the high-
est academic degree, it requires a minimum of 2 years of course work
beyond the Master’s degree level, success in a qualifying examination,
proficiency in one or two foreign languages and/or in a research tool
(such as statistics) and completion of a doctoral dissertation.
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9. SAT — the Scholastic Aptitude Test (in mathematics and verbal
ability) used since 1947: 1600 scores — a good result; 400 scores — poor.

The SAT is taken in the 11th grade of high school. (About 1,5 million
students take it yearly.)

Many educators point out that SAT scores are related to family in-
come — the higher the income, the higher the SAT scores and certain
minorities have not scored well because of low incomes and bad schools.
SAT can be taken two or three times (in the the 11th and 12th grades),
generally proceeded by PSAT (preliminary), a test to give students a
warm-up exercise for the SAT and indicate their probable SAT scoring
range.

ACT — the American College Testing program — is similar to SAT
but scores social studies and the natural studies. The ACT is taken when
required by certain colleges or universities. (About 200,000 students take
this test yearly.)

Both tests are widely used in the admission process of US colleges
and universities. Their results are sent to the colleges or universities
to which the students have applied. ACT is meant to be taken only
once.

Achievement tests — special tests in a discipline required by some
colleges for admission.

10. Academic Year is usually nine months duration, or two semes-
ters of four and a half months each. Classes usually begin in September
and end in July. There are summer classes for those who want to im-
prove the grades or take up additional courses.

During one term or semester, a student will study, concurrently, four
or five different subjects. The students’ progress is often assessed through
quizzes (short oral or written tests), term papers and a final examination
in each course. Each part of a student’s work in a course is given a mark
which helps to determine his final grade. A student’s record consists of
his grade in each course.

College grades, determined by each instructor on the basis of class
work and examinations, are usually on a five-point scale, with letters to
indicate the levels of achievement. A — is the highest mark, indicating
superior accomplishment, and the letters go through B, C, D to E or F
which denotes failure. Many schools assign points for each grade (A = 5,
B =4, etc.) so that GPA (grade point average) may be computed. Nor-
mally, a minimum grade point average (3.5 points) is required to contin-
ue in school and to graduate.

11. Student Financial Aid — sums of money for students who need
financial aid to attend college.
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When a family applies for aid, an analysis is made of the parents’ in-
come; Financial Aid is normally awarded as part of a package: part grant
(a grant needn’t be repaid, parts of which might come from several sourc-
es: federal, state, private scholarship, college scholarship); part loan (to
be repaid after college); part work (colleges normally expect students
on aid to earn some of the money they need by working summers on the
campus).

12. Students Union. There are several national nongovernmental
associations of students. The largest and most active has been the Unit-
ed States National Student Association, with headquarters in Washing-
ton, D.C. (USNSA).

A great deal of the cultural and recreational life at a university is
created and conducted by student groups. They sponsor or participate
in concerts, plays, debates, forums and festivals. They have various clubs,
film societies, jazz groups, newspapers, magazines, radio stations, athlet-
ic events. At many universities, the centre of these social and cultural
out-of-class activities is the Students Union. Some community colleges
or universities maintain major resident facilities, fraternity and sorority
houses, and students unions.

There are also a large number of national fraternities and sororities
with chapters (branches) at almost 500 colleges and universities. These
organizations, Greek letter societies, are descendants of the 18th cen-
tury library and social clubs which flourished in the early American
colleges.

No society has more than one chapter in any one college. While those
societies are secret in character there is seldom any overemphasis of rit-
ual or mystery in their conduct. The Greek alphabet is generally used in
naming the fraternity, sorority or a chapter. It has become quite the prac-
tice for students of a particular fraternity to reside together during their
college course in their “chapter” house. Students who live outside the
colleges or universities live in cooperatives (cooperative housing associ-
ations providing lodgings), rooming houses or apartment complexes.

13. How to Write an Essay. The ability to write well-organized, con-
cise essays is essential. The material must be presented in logical order
and clear language. An essay consists of a number of paragraphs. Here
are some hints on paragraph writing:

1) There are paragraph introducers which are sentences that estab-
lish the topic focus of the paragraph as a whole. The topic sentence in
the paragraph contains a key idea. 2) There are paragraph developers
which present examples or details of various kinds to support the ideas
of the topic sentence. 3) There are sometimes viewpoints or context
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modulators, which are sentences that provide a smooth transition be-
tween different sets of ideas. 4) There are paragraph terminators or re-
statement sentences, which logically conclude the ideas discussed in the
paragraph.

To be able to write a good essay you must realize that your essay
should be relevant to the set topic in both content and focus; the essay
should be the result of wide reading, taking notes, looking things up,
sorting out information, theories and ideas, and coming to well-thought-
out conclusions...

An essay consists of a number of paragraphs which may be sorted
into functional groups such as introductory, developmental, transition-
al, summarising.

Depending upon the purpose or intent of the writer, particular para-
graphs may be thought of as aiming to persuade, inform, argue, or excite.
Paragraphs may also be classified according to such techniques of devel-
opment as comparison, contrast, description, classification, generalisa-
tion, etc.

In linking paragraphs together the transitional devices may be the
following:

1) the use of a pronoun instead of the above mentioned nouns; 2) rep-
etition of the key word or phrase used in the preceding paragraph; 3) the
use of transitional words or phrases and connectives.

The following connectives and transitional phrases are particularly
useful in an essay writing:

[irst, second, etc.; next, finally, eventually, furthermore, meanwhile;
because of, for; as, and since; thus, therefore, as a result, and so; at the
same time, but; and (in order) to, so (that); and for, yet, nevertheless, none-
theless, however; whereas, while; on the other hand; in contrast, unlike; sim-
ilary, also, too, both; obviously; etc.

In essay writing the following hints concerning the language may be
helpful:

— restrictions upon the vocabulary. Words and phrases labelled col-
loquial, familiar, vulgar, slang are excluded as inappropriate. Abbrevia-
tions, contracted verbal forms, colloquial abbreviations of words (such
as ad, vac, exam, etc.) should not be used;

— preference should be given to concrete words rather than abstract
(instead of walk — more specific stroll, shuffle, trot, etc.);

— wider use of phrasal verbs should be made;

— overused adjectives, adverbs, clichés should be avoided;

— idioms should be used with care;

— features of academic style should be preserved: lengthier and more
complex paragraphs; the approach to the material is analytical, objec-
tive, intellectual, polemical; the academic writer’s tone is serious, im-
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personal, formal rather than conversational, personal, colloquial; the
academic writer makes frequent use of passive forms of the verbs; imper-
sonal pronouns and phrases; complex sentence structures; specialized
vocabulary;

— one must be aware that there are differences in style and usage
between disciplines and topics set.

A model paragraph development by contrast:

BRITISH AND AMERICAN UNIVERSITIES

British and American universities are similar in their pursuit of
knowledge as a goal but are quite different in their organization and
operation.

English universities and colleges, because of their selective intake,
are relatively small. American universities, which combine a number
of different colleges and professional schools, are large, sometimes with
20,000 to 25,000 students on one campus. Teacher training colleges
and polytechnics are alternatives to the university course for some stu-
dents in England, being established for specific purposes. In contrast,
virtually all schools of education, engineering and business studies, are
integral parts of universities in the United States. In England univer-
sities receive about 70% of their financial support through Parliamen-
tary grants. Similarly, in the United States, public institutions receive
about 75% of their funds from local, state, and federal sources, but pri-
vate colleges and universities receive little or no government support.
In England, personal financial aid is provided by the government to
over 80% of the students through local educational authorities accord-
ing to the parents’ income. In the US student’s aid is administered by
the university or the sponsoring agency and is provided by private or-
ganizations and the state or federal governments. Obviously British
and American universities have similar educational aims but different
means of achieving those aims.

14. Buzz group — small groups of 3—5 persons to enact a simulta-
neous discussion of a motion. Each group has to work out and note
down all possible arguments in favour of its motion including defences
against points that might be brought up by the opposition. It also has
to work out the presentation of this material (who will put which ar-
gument and how), using every member of the group. The result of the
discussion within a buzz group is to be reported by one of its members
to the whole group.
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Unit TWO
The US Court System

The courts are the overseers of the law. They administer it, they re-
solve disputes under it, and they ensure that it is and remains equal to
and impartial for everyone.

In the United States each state is served by the separate court sys-
tems, state and federal. Both systems are organized into three basic lev-
els of courts — trial courts, intermediate courts of appeal and a high court,
or Supreme Court. The state courts are concerned essentially with cases
arising under state law, and the federal courts with cases arising under
federal law.

Trial courts bear the main burden in the administration of justice.
Cases begin there and in most instances are finally resolved there.

The trial courts in each state include: common pleas courts, which
have general civil and criminal jurisdiction and smaller in importance
municipal courts, county courts and mayors’ courts.

The common pleas court is the most important of the trial courts. It
is the court of general jurisdiction — almost any civil or criminal case,
serious or minor, may first be brought there, In criminal matters, the
common pleas courts have exclusive jurisdiction over felonies (a felony
is a serious crime for which the penalty is a penitentiary term or death).
In civil matters it has exclusive jurisdiction in probate, domestic rela-
tions and juvenile matters. The probate division deals with wills and the
administration of estates, adoptions, guardianships. It grants marriage
licenses to perform marriages. The domestic division deals with divorce,
alimony, child custody.

The juvenile division has jurisdiction over delinquent, unruly or ne-
glected children and over adults, who neglect, abuse or contribute to
the delinquency of children. When a juvenile (any person under 18) is
accused of an offence, whether serious, or minor, the juvenile division
has exclusive jurisdiction over the case.

The main job of courts of appeal is to review cases appealed from trial
courts to determine if the law was correctly interpreted and applied.

The supreme court of each state is primarily a court of appeal and the
court of last resort.

The federal court structure is similar to the structure of the state
court system. The trial courts in the federal system are the United States
district courts. The United States courts of appeal are intermediate courts
of appeal between the district courts and the United States Supreme
Court.
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The US Supreme Court is the highest court in the nation and the
court of last resort. It consists of a chief justice and eight associate jus-
tices, all of whom are appointed for life by the President with the Advice
and Consent of the Senate. The duty of the Supreme Court is to decide
whether laws passed by Congress agree with the Constitution. The great
legal issues facing the Supreme Court at present are Government in-
volvement with religion, abortion and privacy rights, race and sex dis-
crimination.

Unit THREE

Guide to Literary Analysis.
Evaluating a Story

A close scrutiny of a fine literary text may be in itself a richly satisfy-
ing and rewarding experience as it enhances our intercultural sensitivi-
ty and awareness that there are universal truths and sentiments that
bind us all. To be able to do it a student should be aware of the literary
devices writers use to enrich their language and create complexity with-
in a story. The short story is usually concerned with a single effect con-
veyed in only one or a few significant episodes or scenes. The form en-
courages economy of setting and concise narrative; character is disclosed
in action and dramatic encounter but is seldom fully developed.

The way a story is presented is a key element in fictional structure.
This involves the angle of vision, the point from which people, events,
and other details are viewed, and also the words of the story. The view
aspect is called the focus or point of view, and the verbal aspect the
voice. It is important to distinguish between the author, the person who
wrote the story, and the narrator, the person or voice telling the story.
The author may select a first-person narrative, when one character tells
of things that only he or she saw and felt. In a third-person narrative
the omniscient author moves in and out of people’s thoughts and com-
ments freely on what the characters think, say and do.

The author’s choice of characters, events, situations, details and his
choice of words is by no means accidental. Whatever leads us to infer
the author’s attitude to his subject matter is called tone. Like the tone
of voice, the tone of a story may communicate amusement, anger, affec-
tion, sorrow, and contempt. One of the clearest indications of the tone of
astory is the style in which it is written. In this sense, the notion of style
means the language a writer uses and includes such traits as the length
and complexity of sentences, the choice of words (abstract or concrete,
bookish or colloquial) and the use of such stylistic devices as simile,
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metaphor, synecdoche, etc. One of the chief devices is the symbol. It
may be a person, an object or an action that represents something else
because of its association with it. It is frequently a visible sign of some-
thing invisible.

Every plot is an arrangement of meaningful events. No matter how
insignificant or deceptively casual, the events of the story are meant to
suggest the character’s morals and motives. Sometimes a plot follows
the chronological order of events. At other times there are jumps back
and forth in time (flashbacks and foreshadowing). The four structural
components of the plot are exposition, complication, climax and denoue-
ment. Exposition contains a short presentation of time, place and char-
acters of the story. Complication is a separate incident helping to un-
fold the action, and might involve thoughts and feelings as well.
Climax is a decisive moment on which the fate of the characters and
the final action depend. Denouement means ‘the untying of a knit’
which is precisely what happens in this phase. Not all stories have a
denouement, some stories end right after the climax.

Any work of fiction consists of relatively independent elements —
narration, description, dialogue, interior monologue, etc. Narration is
dynamic, it gives a continuous account of events, while description is
static, it is a verbal portrait of an object, person or scene. It may be de-
tailed and direct or impressionistic, giving few but striking details.
Through the dialogue the characters are better portrayed, it also brings
the action nearer to the reader, makes it seem more swift and more in-
tense. Interior monologue renders the thoughts and feelings of a char-
acter. The interrelation between different components of a literary text
is called composition.

A short story is more than just a sequence of happenings. Its setting
may be no less important than the events themselves. The term setting
is generally taken to include not only the geographical place in which
the events in a story happen, but also a historical era, the daily lives and
customs of the characters. Such details as the time of the year, certain
parts of the landscape, the weather, colours, sounds or other seemingly
trivial details may be of great importance. The setting can have various
functions in a given story: 1) it can provide a realistic background, 2) it
can evoke the necessary atmosphere, 3) it can help describe the char-
acters indirectly.

Most writers of the short story attempt to create characters that strike
us, not as stereotypes, but as unique individuals. Characters are called
round if they are complex and develop or change in the course of the
story. Flat characters are one-sided, constructed round a single trait. If
two characters have distinctly opposing features, one serves as a foil to
the other, and the contrast between them becomes more apparent. Round

296



and flat characters have different functions in the conflict of the story.
The conflict may be external, i.e. between human beings or between man
and the environment (individual against nature, individual against the
established order (values in the society). The internal conflict takes place
in the mind, here the character is torn between opposing features of his
personality. The two parties in the conflict are called the protagonist
and his antagonist. When the author describes the character himself, or
makes another do it, it is direct characterization. When the author shows
the character in action, and lets the reader judge for himself, it is indi-
rect characterization.

The theme of a story is whatever general idea or insight the entire
story reveals. In some stories the theme is unmistakable, in others, it is
not so obvious. That is, it need not be a moral or a message; it may be
what the happenings add up to, what the story is about. Frequently writ-
ers are interested in suggesting rather than explaining the theme of a
story, leaving it to the reader to infer, or deduce, the hidden meaning.
They have a variety of means at their disposal, such as parallelism, con-
trast, repetition, artistic details, symbols, etc. Indeed, plot, focus and
voice, and character are not so much interrelated, as they are fused and
inseparable.

There are few absolute rights or wrongs when it comes to analyzing a
short story. Nevertheless, the underlying premise of our approach is that
students must read each story twice at home.

The following questions may be useful in evaluating a story.

Analyzing the Author’s Style

Point of view: 1) Does the author speak in his own voice or does he
present the events from the point of view of one of the characters? 2)
Has the narrator access to the thoughts and feelings of all the characters
or just one? 3) Does the narrator sympathise with any of the characters
or remain aloof and detached? Is the attitude explicit or implicit? 4)
Can we trust the narrator’s judgement?

Tone: In what vein does the narrator tell the story? Is it calm and
tranquil or is it charged with tension and emotions? 2) What note does
the initial paragraph of the story strike? On what note does the story
end? 3) How does the word choice and syntax contribute to the atmo-
sphere? 4) What images (cluster of images) impart the story a cheerful,
melancholy, angry, humorous or sarcastic tone?

Plot: 1) How does the story unfold? What are the bare facts of
the story? 2) Which episodes have been given the greatest empha-
sis? 3) Does the end follow logically from the rest of the story or is
it a surprise?
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Setting: 1) Are there many descriptive passages or is the setting only
hinted at? Is it geographical, historical, cultural or exclusively local-co-
lour context? 2) Are there any significant repetitions of details (actions,
words, thoughts)? 3) How does the setting help to understand the char-
acters and themes?

Character: 1) What are the characters’ names and what do they look
like? Does this have any significance? 2) Are the characters presented
directly or indirectly through action and speech? 3) With what main
problem is the protagonist faced? Is it a conflict with another individual
(with society, within himself)? 4) Does the protagonist achieve greater
self-knowledge and awareness as a result of his or her experience?

Theme: 1) Does the story contain one or several themes? What
central idea is the author trying to bring into focus? 2) What does the
title indicate about the theme of the story? 3) Are there any evident
symbols? If so, do they direct us to the story’s central theme? 4) What
moral inference may be drawn from the story? What truth or insight
does it reveal? 5) Try to sum up into a sentence the story’s embedded
meaning. 6) What is your personal response to the story and the au-
thor’s style?

By L.P. Hartley
(continued)

A little comforted, Walter went home. The talk with the police had
done him good. He thought it over. It was quite true what he had told
them — that he had no enemies. He was not a man of strong personal
feelings such feelings as he had shown in his books. In his books he had
drawn some pretty nasty characters. Not of recent years, however. Of
recent years he had felt a reluctance to draw a very bad man or woman:
he thought it morally irresponsible and artistically unconvincing, too.
There was good in everyone: lagos were a myth. Latterly — but he had
to admit that it was several weeks since he laid pen to paper, so much
had this ridiculous business of the postcards weighed upon his mind — if
he had to draw a really wicked person he represented him as a Nazi —
someone who had deliberately put off his human characteristics. But in
the past, when he was younger and more inclined to see things as black
or white, he had let himself go once or twice. He did not remember his
old books very well but there was a character in one, ‘The Outcast’, into
whom he had really got his knife. He had written about him with ex-
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treme vindictiveness, just as if he was a real person whom he was trying
to show up. He had experienced a curious pleasure in attributing every
kind of wickedness to this man. He never gave him the benefit of the
doubt. He had never felt a twinge of pity for him, even when he paid the
penalty for his misdeeds on the gallows. He had so worked himself up
that the idea of this dark creature, creeping about brimful of malevo-
lence, had almost frightened him.

Odd that he couldn’t remember the man’s name.

He took the book down from the shelf and turned the pages — even
now they affected him uncomfortably. Yes, here it was, William... Will-
iam... he would have to look back to find the surname. William Stains-
forth.

His own initials.

Walter did not think the coincidence meant anything but it coloured
his mind and weakened its resistance to his obsession. So uneasy was he
that when the next postcard came it came as a relief.

‘I am quite close now,” he read, and involuntarily he turned the post-
card over. The glorious central tower of Gloucester Cathedral met his
eye. He stared at it as if it could tell him something, then with an effort
went on reading. ‘My movements, as you may have guessed, are not quite
under my control, but all being well I look forward to seeing you some-
time this week-end. Then we can really come to grips. I wonder if you'll
recognize me! It won't be the first time you have given me hospitality.
My hand feels a bit cold to-night, but my handshake will be just as hearty.
As always, W.S.

‘PS. Does Gloucester remind you of anything? Gloucester gaol?’

Walter took the postcard straight to the police station, and asked if
he could have police protection over the week-end. The officer in charge
smiled at him and said he was quite sure it was a hoax; but he would tell
someone to keep an eye on the premises.

“You still have no idea who it could be?’ he asked.

Walter shook his head.

It was Tuesday; Walter Streeter had plenty of time to think about
the week-end. At first he felt he would not be able to live through the
interval, but strange to say his confidence increased instead of waning.
He set himself to work as though he could work, and presently he found
he could — differently from before, and, he thought, better. It was as
though the nervous strain he had been living under had, like an acid,
dissolved a layer of non-conductive thought that came between him and
his subject: he was nearer to it now, and his characters, instead of obey-
ing woodenly his stage directions, responded wholeheartedly and with
all their beings to the tests he put them to. So passed the days, and the
dawn of Friday seemed like any other day until something jerked him
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out of his self-induced trance and suddenly he asked himself, “When
does a week-end begin?”

A long week-end begins on Friday. At that his panic returned. He
went to the street door and looked out. It was a suburban, unfrequented
street of detached Regency houses like his own. They had tall square
gate-posts, some crowned with semi-circular iron brackets holding lan-
terns. Most of these were out of repair: only two or three were ever lit. A
car went slowly down the street; some people crossed it: everything was
normal.

Several times that day he went to look and saw nothing unusual, and
when Saturday came, bringing no postcard, his panic had almost subsid-
ed. He nearly rang up the police station to tell them not to bother to
send anyone after all.

They were as good as their word: they did send someone. Between
tea and dinner, the time when week-end guests most commonly arrive,
Walter went to the door and there, between two unlit gate-posts, he saw
a policeman standing — the first policeman he had ever seen in Char-
lotte Street. At the sight, and at the relief it brought him, he realized
how anxious he had been. Now he felt safer than he had ever felt in his
life, and also a little ashamed at having given extra trouble to a hard-
worked body of men. Should he go and speak to his unknown guardian,
offer him a cup of tea or a drink? It would be nice to hear him laugh at
Walter’s fancies. But no — somehow he felt his security the greater when
its source was impersonal, and anonymous. ‘P.C. Smith’ was somehow
less impressive than ‘police protection’.

Several times from an upper window (he didn’t like to open the
door and stare) he made sure that his guardian was still there: and once,
for added proof, he asked his house-keeper to verify the strange phe-
nomenon. Disappointingly, she came back saying she had seen no po-
liceman; but she was not very good at seeing things, and when Walter
went a few minutes later he saw him plain enough. The man must walk
about, of course, perhaps he had been taking a stroll when Mrs. Kendal
looked.

It was contrary to his routine to work after dinner but tonight he
did, he felt so much in the vein. Indeed, a sort of exaltation possessed
him; the words ran off his pen; it would be foolish to check the creative
impulse for the sake of a little extra sleep. On, on. They were right who
said the small hours were the time to work. When his housekeeper came
in to say good night he scarcely raised his eyes.

In the warm, snug little room the silence purred around him like a
kettle. He did not even hear the door bell till it had been ringing for
some time.

A visitor at this hour?
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His knees trembling, he went to the door, scarcely knowing what he
expected to find; so what was his relief on opening it, to see the doorway
filled by the tall figure of a policeman: Without waiting for the man to
speak —

‘Come in, come in, my deaf fellow,” he exclaimed. He held his hand
out, but the policeman did not take it. ‘You must have been very cold
standing out there. I didn’t know that it was snowing, though,” he add-
ed, seeing the snowflakes on the policeman’s cape and helmet. ‘Come in
and warm yourself.

‘Thanks,” said the policeman. ‘I don’t mind if T do.’

Walter knew enough of the phrases used by men of the policeman’s
stamp not to take this for a grudging acceptance. “This way,” he prat-
tled on. ‘T was writing in my study. By Jove, it is cold, I'll turn the gas
on more. Now won’t you take your traps off, and make yourself at
home?’

‘I can’t stay long,” the policeman said, ‘I've got a job to do, as you
know.’

‘Oh yes,” said Walter, ‘such a silly job, a sinecure.” He stopped, won-
dering if the policeman would know what a sinecure was. ‘I suppose you
know what it’s about — the postcards?’

The policeman nodded.

‘But nothing can happen to me as long as you are here,” said Walter. ‘I
shall be as safe ... as safe as houses. Stay as long as you can, and have a
drink.

‘I never drink on duty,” said the policeman. Still in his cape and hel-
met, he looked round. ‘So this is where you work,” he said.

“Yes, I was writing when you rang.’

‘Some poor devil’s for it, I expect,’ the policeman said.

‘Oh, why?’” Walter was hurt by his unfriendly tone, and noticed how
hard his gooseberry eyes were.

‘Tl tell you in a minute,’ said the policeman, and then the telephone
bell rang. Walter excused himself and hurried from the room.

‘This is the police station,” said a voice. ‘Is that Mr. Streeter?’

Walter said it was.

‘Well, Mr. Streeter, how is everything at your place? All right, I hope?
I'll tell you why I ask. I'm sorry to say we quite forgot about that little
job we were going to do for you. Bad co-ordination, I'm afraid.’

‘But,” said Walter, ‘you did send someone.’

‘No, Mr. Streeter, I'm afraid we didn’t.

‘But there’s a policeman here, here in this very house.’

There was a pause, then his interlocutor said, in a less casual voice:

‘He can’t be one of our chaps. Did you see his number by any chance?’

‘No.
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A longer pause and then the voice said:

‘Would you like us to send somebody now?’

“Yes, p ... please.

‘All right then, we’ll be with you in a jiffy’

Walter put back the receiver. What now? he asked himself. Should
he barricade the door? Should he ran out into the street? Should he try
to rouse his housekeeper? A policeman of any sort was a formidable prop-
osition, but a rogue policeman! How long would it take the real police to
come? A jiffy, they had said. What was a jiffy in terms of minutes? While
he was debating the door opened and his guest came in.

‘No room’s private when the street door’s once passed,’ he said. ‘Had
you forgotten I was a policeman?’

‘Was?’ said Walter, edging away from him. ‘You are a policeman.’

‘T have been other things as well,” the policeman said. “Thief, pimp,
blackmailer, not to mention murderer. You should know.’

The policeman, if such he was, seemed to be moving towards him and
Walter suddenly became alive to the importance of small distances —
the distance from the sideboard to the table, the distance from one chair
to another.

‘I don’t know what you mean,” he said. ‘Why do you speak like that?
I've never done you any harm. I've never set eyes on you before.’

‘Oh, haven’t you?’ the man said. ‘But you’ve thought about me
and’ — his voice rose — ‘and you've written about me. You got some
fun out of me, didn’t you? Now I'm going to get some fun out of you.
You made me just as nasty as you could. Wasn’t that doing me harm?
You didn’t think what it would feel like to be me, did you? You didn’t
put yourself in my place, did you? You hadn’t any pity for me, had
you? Well, I'm not going to have any pity for you.’

‘But I tell you,” cried Walter, clutching the table’s edge, ‘T don’t know
you!’

‘And now you say you don’t know me! You did all that to me and then
forgot me!” His voice became a whine, charged with self-pity. ‘You forgot
William Stainsforth.’

‘William Stainsforth!”

“Yes. I was your scapegoat, wasn’t I? You unloaded all your self-
dislike on me. You felt pretty good while you were writing about me.
You thought, what a noble, upright fellow you were, writing about
this rotter. Now, as one W.S. to another, what shall I do, if I behave in
character?’

‘T...Idon’t know, muttered Walter.

“You don’t know?’ Stainsforth sneered. ‘You ought to know, you fa-
thered me. What would William Stainsforth do if he met his old dad in a
quiet place, his kind old dad who made him swing?’
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Walter could only stare at him.

“You know what he’d do as well as I, said Stainsforth. Then his face
changed and he said abruptly, ‘No, you don’t, because you never really
understood me. I'm not so black as you painted me.” He paused, and a
flicker of hope started in Walter’s breast. ‘You never gave me a chance,
did you? Well, I'm going to give you one. That shows you never under-
stood me, doesn’t it?’

Walter nodded.

“And there’s another thing you have forgotten.’

‘What is that?’

‘T was a kid once,’ the ex-policeman said.

Walter said nothing.

“You admit that?’ said William Stainsforth grimly. ‘Well, if you can tell
me of one virtue you ever credited me with — just one kind thought — just
one redeeming feature —’

“Yes?’ said Walter, trembling.

‘Well, then I'll let you oft’

‘And if T can’t?’ whispered Walter.

‘Well, then, that’s just too bad. We'll have to come to grips and you
know what that means. You took off one of my arms but I've still got the
other. “Stainsforth of the iron hand” you called me.’

Walter began to pant.

‘T'll give you two minutes to remember,” Stainsforth said. They both
looked at the clock. At first the stealthy movement of the hand paraly-
sed Walter’s thought. He stared at William Stainsforth’s face, his cruel,
crafty face, which seemed to be always in shadow, as if it was something
the light could not touch. Desperately he searched his memory for the
one fact that would save him; but his memory, clenched like a fist, would
give up nothing. ‘I must invent something,” he thought, and suddenly
his mind relaxed and he saw, printed on it like a photograph, the last
page of the book. Then, with the speed and magic of a dream, each page
appeared before him in perfect clarity until the first was reached, and he
realized with overwhelming force that what he looked for was not there.
In all that evil there was not one hint of good. And he felt, compulsively
and with a kind of exaltation, that unless he testified to this the cause of
goodness everywhere would be betrayed.

‘There’s nothing to be said for you!” he shouted. ‘And you know it! Of
all your dirty tricks this is the dirtiest! You want me to whitewash you,
do you? The very snowflakes on you are turning black! How dare you
ask me for a character? I've given you one already! God forbid that I
should ever say a good word for you! I'd rather die!’

Stainsforth’s one arm shot out. ‘Then die!” he said.
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The police found Walter Streeter slumped across the dining-table.
His body was still warm, but he was dead. It was easy to tell how he
died; for it was not his hand that his visitor had shaken, but his throat.
Walter Streeter had been strangled. Of his assailant there was no trace.
On the table and on his clothes were flakes of melting snow. But how it
came there remained a mystery, for no snow was reported from any dis-
trict on the day he died.

Unit SIX

Major British and American Broadcasting Companies,
Networks, News Agencies

Great Britain

BBC — British Broadcasting Corporation

ITV — Independent Television News Ltd. (company responsible for
providing national news for independent television in
Britain)

PA — Press Association (British national domestic news agency)

Reuter ['rorta] — British-based agency supplying foreign news

EBU — European Broadcasting Union

Eurovision — International network for the exchange of television
programmes

the USA

ABC — American Broadcasting Company

CBS — Columbia Broadcasting System

NBC — National Broadcasting Company

AP — Associated Press (American news agency)
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International Federation of Journalists
DECLARATION OF PRINCIPLES ON THE CONDUCT OF
JOURNALISTS

Adopted by the Second World Congress of the International Fed-
eration of Journalists at Bordeaux on 25—28 April 1954 and amend-
ed by the 18th IF] World Congress in Helsingor on June 2—6 1986.

This international Declaration is proclaimed as a standard of profes-
sional conduct for journalists engaged in gathering, transmitting and
commenting on news and information and describing events.

1. Respect for truth and for the right of the public to truth is the first
duty of the journalist.

2. In pursuance of this duty, the journalist shall at all times defend
the principles of freedom in the honest collection and publication of news,
and the right of fair comment and criticism.

3. The journalist shall report only in accordance with facts of which
he/she knows the origin. The journalist shall not suppress essential in-
formation or falsify documents.

4. The journalist shall use only fair methods to obtain news, photo-
graphs and documents.

5. The journalist shall do the utmost to rectify any published infor-
mation which is found to be harmfully inaccurate.

6. The journalist shall observe professional secrecy regarding the
source of information obtained in confidence.

7. The journalist shall be aware of the danger of discrimination being
furthered by the media, and shall do the utmost to avoid facilitating
such discrimination based on, among other things, race, sex, sexual ori-
entation, language, religion, political or other options, and national or
social origins.

8. The journalists shall regard as grave professional offences the fol-
lowing:

— plagiarism

— malicious misrepresentation

— calumny, slander, libel, unfounded accusations

— the acceptance of a bribe in any form in consideration of either
publication or suppression.

9. Journalists worthy of that name shall deem it their duty to observe
faithfully the principles stated above.

Within the general law of each country the journalists shall recog-
nize in professional matters the jurisdiction of colleagues only, to the
exclusion of every kind of interference by governments or others.
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ADDITIONAL EXERCISES'

COMPOSITION SUBJECTS

Respond to the following situations either in a short story, using a dialogue
and a description, or in an essay form.

1. Describe how illustrations can help a reader to enjoy the book.
Refer to two or three books you have read.

2. Recommend a friend (who does not read much) a book which you
have recently read. Try to encourage your friend to spend more time
reading.

3. Write a clear and factual report for the newspaper of an accident
that you have witnessed.

4. The persistent disadvantages and advantages of being a woman.

5. The advantages and disadvantages of being an only child.

6. Superstition in our lives today.

7. Write a persuasive letter giving details about the pleasure of play-
ing a musical instrument.

8. Suppose you were writing an account of your childhood in such a
way as to emphasize your relations with your family.

9. Television and radio plays as a reflection of real life.

10. Write a letter to the press stating the case for abolishing exami-
nations or for handing over students discipline to a committee in which
staff and students co-operate on equal terms. Invent suitable names and
addresses.

11. Write a short story to the magazine on one of the happenings in
your childhood which much influenced you.

12. The wedding of one of the members of your family.

13. Crime and punishment. Give your views on juvenile deliquency.
Should the punishment fit the crime?

14. What help in running a home should a husband give to his wife?

15. Explain the pleasures of music-making.

16. What seems to you worthwhile in some forms of popular litera-
ture, e. g. detective stories, science fiction?

17. A student whose dress and appearance are such as to excite com-
ment.

18. Describe some customs of girls and boys in this country.

! Credit will be given for arrangement of ideas, clear expression and direct com-
parison.
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CONVERSATIONAL EXPRESSIONS
(Units ONE — EIGHT)

Unit ONE
PERSUASION

Persuasion involves not only making a suggestion but actively try-
ing to convince someone to agree with you and accept it. As such, it is a
mild and (usually) acceptable form of arguing.

But evidently to use clichés is by far not enough. What you need is
valid arguments to really persuade a person to do this or that. Remember
that to be convincing you must abide by certain rules in logics:

Persuasion

(Oh) come on
Don’t you think
After all,

What you don’t seem to
understand is that
I'm awfully sorry to ask

you ... but
If you'll doit ... T'll

Going in to persuasions

(Well) T guess so
Maybe you're right
Oh, if you insist

Making suggestions

I wonder/was wondering how
to attend

What do you say

Maybe you could

I was wondering if you'd ever
thought of
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I don’t know, but

I'll tell you what
Look

Why don’t we

I know you can do it
It’s crucial for you
It’s important for you
It’s necessary for you

All right
Look — T'll tell you what
We'll see

Why don’t you try

Don’t you think

If T were you

I have an idea

I think it might be a good
idea to



Resisting persuasion

I don’t know No way

Oh (with using information) Absolutely not

We'll see I don’t care

I know, but That’s all out of the

I don’t see how question

That’s a good idea, but That might be OK, but
That’s true, but I see what you mean, but

Some means that can be useful
in persuading others

1. Citing facts to support your view, naming their source if the facts
are likely to be doubted.

2. Relating relevant incidents or experiences in which you or others
have been involved. A vividly told experience is memorable and con-
vincing.

3. Citing authorities who support your view. Brief direct quotations
from the authority are impressive.

4. Using humour and funny stories to hold the interest of your read-
ers or listeners. (Be sure, however, that you don’t drag in a joke simply
to get a laugh. The funny story can illustrate your arguments in a mem-
orable way.)

5. Using associations to establish a link between things everyone likes
(nice people, good feelings, etc.) and the point of view for which you are

arguing, or vice versa.

6. Making a direct appeal, once you have established your case, by
expressing your conviction with sincerity or feeling.

7. Appealing to emotions, if the subject is one you feel deeply about.
Don’t, however, let the emotion drown the thinking!
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Unit TWO
ATTACK AND RESPONSE

Attack

Wouldn’t you agree

Wouldn’t you say that

Isn't it (also) true (to say), to believe, to assume
Isn’t it just possible . that + s
Might it not (also) be true tentative
Surely you’d admit .

Don’t you think } direct

tag questions: X is ..., —isn’tit? }
X doesn’t ..., does it? direct

If you ask me; As you see it; I'd like to point out that; The point is

Response

I see (take) your point

Possibly (maybe so)

I'd agree with you to a certain extent
(tentative)

That may well be (direct) but + attack

Fair enough
OK
informal

That’s quite true...

Perhaps, but don’t you think that
I'm not sure I quite agree

I see what you mean, but

Come off it! You can’t be serious
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Unit THREE
AGREEMENT AND DISAGREEMENT

Agreeing. Neutral: Yes, I agree.. True enough. That’s right. I can’t
help thinking the same. How true. I couldn’t agree more. How right that
is. Oh, definitely.

Informal: Well, that’s the thing. Well, thisisit (isn’t it)? Yes, right.
Dead right. Too true. I'd go along with you there. I'm with you there.

Formal: Oh, I agree entirely. I agree absolutely with... My own
view/opinion exactly. I'm of exactly the same opinion. I don’t think any-
one could/would disagree with...

Disagreeing. Neutral: (Oh,) I don’t agree... I'm not (at all) sure,
actually/in fact. Not really. Oh, I don’t know. No, I don’t think... T dis-
agree (I'm afraid). That’s not right, surely. That’s not the way I see it.
can’t agree with... I can’t help thinking... But isn’t it more a matter/ques-
tion of... ? Do you really think...?

Informal: (Oh) surely not I don’t see why. I can’t go along with...
(Oh,) come off it. Nonsense! Rubbish! No way! You must be joking. You
can’t mean that!

Formal: I really must take issue with you (there). (I'm afraid) I
can’t accept... I can’t say that I share that/your view. I'm not at all con-
vinced... I see things rather differently myself.

Saying you partly agree. Neutral: I don’t entirely agree with... I
see your point, but... I see what you mean, but.. To a certain extent, yes,
but... There’s a lot in what you say, but... Yes, maybe/perhaps, but.. I
couldn’t agree more, but... That’s one way of looking at it, but... Yes, but
on the other hand, ... Yes, but we shouldn’t forget... Yes, but don’t you
think... That’s all very well, but...

Informal: Could be, but... OK, but... Yes, but... Mm, but... I'd go
along with most of that, but...

Formal: Well, while T agree with you on the whole, ... There’s some/
a lot of truth in what you say. Still /however, ... T agree in principle, but...
That may be so, but... Granted, but... Personally, I wouldn’t go so far as
(to say) that.
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Unit FOUR
EXPRESSIONS SHOWING CRITICISM AND VIRTUES

I know I am not good at...

As for when T look at myself (in a mirror), ... well ... then I see someone a
bit different.

That’s probably my main fault.

I should say I'm not exactly — how should I say?

I suppose I'm not coherent in my behaviour.

You’d have to see it to believe it!

You shouldn’t be asking what I think of myself, ... but what

I think of...

It’s law and order what we need.

I say get rid of...

I'm the sort of ordinary decent person who wants to bring law and order
back (to this country).

Well, 'm an easy going bloke unless of course...

You wind me up. Then I'm a bit vicious.

I think I've kept myself respectable — that’s the word.

I've tried to help ... I've done my best.

Perhaps you might consider me a bit of a fanatic.

About... But basically I'm a good chap.

Not too polemic ... fond of... That’s me.

When I was young I was very shy.

I didn’t make (close friends) till ... in ..., till quite late in life.

I became quite good at being by myself.

I had no one to rely on ... and no one to ask for advice. That made me
independent.

Unit FIVE
REACTING TO OPINION

Positive response:

True... exactly...

I am all out for it.

I am in favour of it.

You have my whole/full support...

I am giving it my backing.

I can see no reason to oppose.

[ urge you...

Please, do consider my words very carefully.
My reaction is extremely favourable.
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Negatives:

I can’t approve of it...

No, it bears no relation to...

I would find it difficult to (accept it)...
I'm not sure you are right about it...

Neutral:

My personal opinion is...

I'm inclined to think that...

It goes further than that...

That’s one way of looking at it, but...
You would be well advised.

Unit SIX
INTERVIEWING PEOPLE
Asking for opinions

What's your opinion of...

What do you think of...

How do you feel about...

I was wondering what your opinion of... (tentative)
What about... (informal)

Expressing personal opinions

In my opinion

From my point of view

Personally, T think that

It would seem to me that (tentative)
As far as I'm able to judge (tentative)
As I see it (direct)

Frankly, I think (direct)

I reckon (informal)

Asking for clarification

I'm sorry, I don’t quite understand what you mean by...
I'm sorry, could you explain what you mean by...
I'm afraid, I'm not really very clear about what you mean by... (tentative)
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I'm sorry, but could you possibly explain what you mean by... (tentative)
Did you mean that...

Do you really think that...

Did you say...

But you said earlier that...

I don’t understand what you mean by...

What (exactly) do you mean by... (all rather direct)

Giving clarification

what I'm trying to say is (that)...
Well,
the point I'm trying to make is (that)...

suppose

think
Well, T what I mean is (that)... (tentative)

What I mean is (that)...

(both direct)
What I'm saying is (that)...

All I'm trying to say is (that)... (informal)

to be frank...
Well, (strong, blunt)
frankly...

Unit SEVEN

CORRECTING PEOPLE

Let’s get this straight from the start...

There appears to have been a slight misunderstanding here.
I'm afraid you've got it all wrong...

Actually...

Haven’t T already mentioned...

I think I should point out, however...

If T may say so, I believe you've confused...

Am I mistaken in thinking that...
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Unit EIGHT

GIVING ADVICE AND ACCEPTING
ADVICE OR REJECTING IT

Giving advice

I would advise you to DO...
Personally, I think your best course would be to DO...
(slightly formal)

It might be a good idea if you DID... (tentative)
Your best bet would be to DO...

I suggest you DO...

Why don’t/can’t you DO... (direct)

I think you should DO...

(If T were you) I'd DO... (direcr; informal)

Accepting advice
sounds a good idea.
That like Thank you.
(certainly) seems good advice.
That’s certainly a possibility. (slightly tentative)
Right

do
} 'l { } that. Thanks, (direct; informal)
try

Yes.
Rejecting advice
can

I'm not sure I
'd be able to

} do that. You see + EXCUSE

Isn’t there anything else I can/could DO...?
I'm sure that’s excellent advice, only + EXCUSE (tentative)
I'm afraid that’s not really possible/out of the question. (direct)
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ROLE PLAYING

COLLEGE LIFE/ITS YOUR CHOICE
Situation

A group of students earned some money during their summer hol-
idays. At a special meeting they discuss the best way to spend the
money.

There are the proposals to be discussed:

1. a trip to St. Petersburg

2. purchase of some equipment to launch a disco club

3. distribution of the money among the students

Cast list

Helen/Eugene
Jane/Andrew
Lucy/Peter
Nina/Alex

students, members of the summer team

Lecturer B., a young lecturer, the students’ tutor

Ann/Michael, a member of the student committee

Mary/Nick, representing a student newspaper

Pauline/Paul, a British student on an exchange visit to Moscow

What you must decide

Which two of the proposals would most benefit everybody concerned
and the English department? A vote must be taken.

Role cards
Helen/Eugene Aged19

You were one of the team. You are a great traveller. You are happy as
in summer you worked in a new place and now you look forward to a
trip to St.Petersburg. If all the group doesn’t want to go to St.Petersburg
you’d like to have your share of the money and go there alone (though it
is less preferable as you usually get lost in new places and don’t make
friends easily).
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Jane/Andrew Aged 22

You were one of the team. You worked last summer to earn some money
to get married but it’s a secret yet. So you prefer to have your share of
the money. If somebody is really very keen on dancing there are a lot of
disco clubs in the city. The most you agree with is a trip to St.Petersburg
as you were there as a child many years ago.

Lucy/Peter Aged 21

You were one of the team. You enjoyed your summer work very much.
You think that a disco club is just the thing for you as you believe that
dancing is the best way to relax and to enjoy yourself. Your second choice
is the distribution of the money among the students. No trip to
St.Petersburg for you as you've been there more than once.

Nina/Alex Aged 21

You were one of the team. You are sure all the money ought to be
spent on the equipment for a disco club. All the students will benefit by
it. You also know that Jane/Andrew is saving money for the wedding
trip but you must keep it secret. Being a devoted friend you speak in
favour of the distribution of the money among the students.

Lecturer B. Aged 28

You are a young lecturer, the students’ tutor. As a comparatively young
person you share their enthusiasm about a disco club. But you think
that being a tutor you should argue for a trip to St.Petersburg. You feel
that you are expected to help with the arrangements. (You would like to
go to St.Petersburg as well.)

Ann/Michael Aged 23

You are a member of the student committee. You did not work with
the group this summer as you were ill and you envy them. You try to
learn more about their work. You support a purchase of some equipment
for a disco club. You believe that a trip to St.Petersburg is not a bad idea
but needs a lot of organisation. You conduct the discussion and the vote
at the end of it.

Mary/Nick Aged 22

You write for the student newspaper. You have been asked to cover
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the meeting. In the course of it you try to find out more about the stu-
dents’ summer work (place, the kind of job, environment, etc.). You think
that next summer you would go with the group too. Involve the British
student in the discussion.

Paul /Pauline Aged 21

You are one of the British group on an exchange visit. Students in
Great Britain don’t get any grant during their vacations. You do work
every summer but it’s your own business. You have to look for a job and
you are happy to take up anything that will turn up. You tell the stu-
dents about it when asked.

Possible follow-ups

1. Do you think the students’ summer work should be related to their
future profession? Whatever your answer, give your reasons.

2. Write up this role-play as a newspaper article.

3. Prepare a talk by a visiting student from Great Britain on stu-
dents’ life (unions, clubs, societies).

EXAMS OR CONTINUOUS ASSESSMENT?
Situation
A special meeting of the staff of the English Department will be held
to discuss a possible shift from exams to continuous assessment, i. e. a
student’s final mark is an average of the marks for all the work he/she
has done during the course/term.

Cast list

Prof. G., Head of the English Department

Lecturer M. .
Lecturer E. senior lecturers
Lecturer P. N

Lecturer A. Junior lecturers
égg{/})ﬁiﬂew final-year students
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Postgraduate S.
Dorothy/Donald Parker, a visiting English lecturer

What you must decide

What form of assessment is more efficient and reliable: exams or con-
tinuous assessment?
A vote must be taken.

Role cards
Prof. G. Aged 51

You are Head of the English Department and conduct a special meet-
ing to discuss what form of assessment is more efficient and reliable: ex-
ams or continuous assessment. You are of the opinion that exams are a
well-tried system, but you do not object to abolishing exams in one of
the years, possibly in the first year, and introducing continuous assess-
ment as an experiment.

At the end of the discussion you sum up the arguments presented
and hold a vote.

NB: The results of the vote will be taken to the Academic secretary
of the university.

Lecturer M. Aged 49

You are a senior lecturer in the English Department. You are con-
vinced that exams are the best quick way of assessing a student. Their
reliability has been proved again and again. The exam system may
not be perfect, but it’s the best we have; it may be painful, but so are
many things in life. You voice your support for the exams rather cat-
egorically.

Lecturer E. Aged 54

You are a senior lecturer in the English Department. You agree that
the most successful students are not always the best educated, they are
the best trained in the technique or working under duress/pressure.
Possible faults of the exams are not the faults of the system itself but of
the teacher — that is your conviction. However there are advantages in
continuous assessment, as it is probably more objective, but it needs to
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be proved/tested. So you suggest an experiment (exams abolished, con-
tinuous assessment introduced) with a group of students.

Lecturer P. Aged 32

You are a junior lecturer in the English Department. You think that
exams as a form of assessment must be abolished altogether. Your argu-
ments are as follows: firstly, exams are a test of memory not ability. They
encourage memorising, restrict reading and induce cramming and sec-
ondly, as anxiety-makers exams are second to none, because so much
depends on them.

Lecturer A. Aged 29

You are a junior lecturer in the English Department. You speak in
favour of continuous assessment as it is more objective and a student
has to work continuously but not rapidly under the extreme pressure of
exams. [t motivates a student to read widely and to seek more and more
knowledge, eliminating cramming. Besides it’s a pity that teachers them-
selves are often judged by examination results and instead of teaching
their subjects they are reduced to training their students in exam tech-
niques which they despise.

Ann/Peter Aged 22

You are a final-year student in the English Department. You are clev-
er and a bit lazy. You have a knack of concentration under pressure and
are always successful at exams. You are against continuous assessment
because it is sure to reveal the gaps in your knowledge. While stating
your arguments you address Lecturer E., a senior lecturer, because he/
she will be your examiner this term.

Lucy/Andrew Aged 23

You are a final-year student in the English Department. You think
exams should be abolished. Your arguments are, firstly, no one can show
his knowledge to advantage after a sleepless night or when he/she is in
mortal terror (some recollections of your personal experience would serve
as good proof), secondly, examiners may be subjective at times.

NB: You are an industrious student, you work hard during the term
but unlike Ann/Peter you don’t have a knack of working

rapidly under the extreme pressure of exams.
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Postgraduate S. Aged 27

You are a postgraduate in the English Department. You are doing
research on the new methods of assessment. You disagree that the meth-
ods of testing a person’s knowledge and ability remain as primitive as in
the past. You argue that extensive research into objective testing tech-
niques has been carried out. There are already complex checking sys-
tems, among them computers, used by examiners to specially devised
tests. In addition exams may be supplemented by the teachers’ monthly
assessment.

Dorothy/Donald Parker Aged 35

You are a visiting English teacher. You are very much interested in
the Russian way of life. That day you are present at a meeting of the staff
of the English Department where a possible shift from exams to contin-
uous assessment is being discussed. You are a true supporter of exams as
you think it is an old and widely-spread system of assessing students’
knowledge. In your country practically all exams are written (oral ex-
ams are a rare exception for modern languages). You know that in some
universities they've introduced continuous assessment but you person-
ally are rather sceptical about it.

Possible follow-ups

1. Speak on the following topic: “Exams or Continuous Assessment”.
a) a student’s view; b) a teacher’s view.

2. Prepare a talk on the comparative study of the British and the
Russian marking systems.

3. Write a composition on the following topics:

a) The most adequate (revealing) tasks for teaching the students’
skills in the senior stage.

b) My first exam.
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DISCUSSING A TEXTBOOK
Situation

A school textbook is to be re-edited. At a special meeting possible
changes to be introduced are discussed.!

Cast list

The author

A representative of the publishers
Teacher S.

Teacher D.

Ann/Michael

Jane/Andrew final-year students
Helen/Peter

Dorothy/Donald Parker, a visiting English teacher

What you must decide

What possible changes should be introduced into the second edition
of the textbook?
Role cards

The author Aged 55

You are the author of the textbook. It is highly valued by the school
teachers and so the publishing house is planning the second edition of
it. As you have not been teaching at school yourself for the last ten
years you have had no feedback from the learners (only practising teach-
ers have). You appreciate the criticism and suggestions offered by the
participants of the discussion. But you are a bit hurt by the students’
impertinent remarks on your textbook and you let it show.

! The teacher must decide which textbook the group is going to discuss in the
role-play. The students are given cards in advance so that they will study the chosen
textbook and find out the items for criticism and approval.
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Publisher Aged 45

You are representing the publishing house specialising in textbooks.
You conduct the discussion but your contribution to it is rather limited
as you are more concerned with technical matters, therefore you object
to colour illustrations urging to observe space limit. At the end of the
discussion you thank the participants, promising to inform the editorial
board of their suggestions/proposals.

Teacher S. Aged 54

You are an experienced English teacher, favouring the existing text-
book, its layout and the exercises provided. As some people doubt the ne-
cessity of using the students’ mother tongue and especially a number of
exercises on translation you strongly object to this view and argue in favour
of translation as an objective method of foreign language teaching.

NB: After being at college together with the author of the textbook,
you worked at the same school for some time.

Teacher D. Aged 25

You are a young teacher with an urge to make innovations. You've
been using the textbook for two years but you can’t say you are happy
about it. Your firm conviction is language and culture are not separable
and should be taught together. But the textbook is not informative
enough. So you insist that more information about the country should
be provided and should be definitely supplemented by colour illustra-
tions.

Ann/Michael Aged 22

You are a final-year student who has already had two teaching prac-
tices in school. You are flattered by the invitation to participate in the
discussion. You were asked to look through the exercises and drill mate-
rial on the vocabulary and evaluate them. Say whether you consider the
essential language items are really the most commonly used words about
the topic.

Jane/Andrew Aged 22

You are a final-year student. You were reluctant to participate in the
discussion as you think that the grammar exercises you were asked to
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look through are subjected to a lot of criticism. They should be more
contextualised. Exercises on translation and filling in the blanks should
be eliminated. You sound too categorical and uncompromising but you
are not aware of it.

Helen/Peter Aged 30

You are a final-year student of an evening class. For the last two years
you were allowed to work at school as a trainee teacher. Therefore you
know the textbook well. You think no textbook can be perfectly designed
and there is no limit to perfection. Concerning possible changes some texts
pertaining to real-life teaching situations should be added to the course as
well as additional visual aids (maps, diagrams, cartoons, slides, etc.).

Dorothy/Donald Parker Aged 35

You are a visiting English teacher with the English department. To-
day you are present at a special meeting where a school textbook planned
to be re-edited is discussed. You are surprised to hear of a complex set of
teaching material (try to find out what the set consists of). In Great
Britain it’s up to the subject teachers to choose any textbook for their
forms. So you think that approach is a bit biased as it may reflect a teach-
er’s preferences and it makes it difficult for a child to change schools.

Possible follow-ups

How should the exercises on translation be dealt with:

a) gone over by the teacher in class;

b) corrected by the teacher out of class;

¢) corrected by the students themselves by the given keys. Give your
reasons.

TELEVISION
Situation

At a students’ debating club a discussion is held on the role of televi-
sion in society. Some students of the British group who are on an ex-
change visit to Moscow are participating in it. The discussion is con-
ducted by a well-known journalist. The students are asked to give some
serious thought to the following problems:

1. Television and children. (Whole generations are growing up ad-
dicted to television.)
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2. Books versus screen versions. (Active pursuits such as reading give
way to passive screen-watching.)
3. The pros and cons of video cassette TV.

Cast list

A journalist
A psychologist
A postgraduate

Ann
Mary students of the English Department
Helen

Robert/Caroline

Steve/Frankie } British students

What you must decide

Whose arguments sounded more convincing?

Role cards

Journalist Aged 54

You are a well-known journalist. You were asked to lead the discus-
sion. In setting the problems for discussion you are deliberately provoc-
ative and extreme. Don’t forget that you started your career as a pro-
ducer of feature films and thus you argue in favour of cinematography.
At the end of the discussion you mention your intention to write an
article on youth and television and you thank the participants for their
valuable contribution.

Psychologist Aged 40

You are a psychologist specialising in children’s psychology. You are
concerned with the impact of television on children. You state that those
addicted to television have poorly developed speech habits, they become
lazy, they read little, do not communicate with each other and their par-
ents, in short, they become passive observers. You believe it’s the par-
ents’ duty to regulate children’s viewing time and choose suitable pro-
grammes.
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Postgraduate Aged 30

You are a postgraduate in audio-visual techniques in teaching. You
specialise in educational television. You are of the opinion that it cre-
ates enormous possibilities for education. Close-circuit TV, language
teaching, specialised subjects may serve as good examples. You can’t
argue that television ousts/displaces reading. But you do not object to
a good screen version of a classic as a supplement to the original.

Ann Aged 21

You are a fourth-year student participating in a TV language teach-
ing programme, so you are a real devotee of television. You speak of the
growing popularity of television and think that it will definitely destroy/
oust the film industry since it brings entertainment and even education
right into your home.

Mary Aged 22

You are a final-year student. You praise television as the shortest and
easiest way to gain knowledge. Screen versions of classics have helped
you more than once before literature examinations. Video cassette TV
is becoming a popular way of viewing and you think that the future is
with it.

Helen Aged 23

You are a final-year student, recently married. Both your husband
and you believe that television prevents everybody from going out into
the world itself. No second-hand experience for you, only real books,
theatres and films. You are convinced that television deprives you of the
enjoyment of entertaining and that it is no substitute for civilised plea-
sures or for active hobbies and sports.

Robert/Caroline Aged 21

You are one of the British group on an exchange visit to Moscow. Dur-
ing your stay you are to do a project on the educational value of television.
You say a few words about the Open University as a form of adult educa-
tion on television. There are a number of problems under discussion. What
particularly concerns you is that people, children especially, are reading
far less. They now prefer screenplays and TV serials to books.
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Steve/Frankie Aged 23

You are one of the British group on an exchange visit to Moscow.
During your stay in the country you are to do a project on television in
Russia. You are present at a discussion on the role of television in soci-
ety. Your special interest is the impact of television on children as you
are afraid that very often children grow up addicted to the telly and are
exposed to rubbishy commercials, violence, etc. You'd like to know the
content of TV programmes.

Possible follow-ups

1. Choose an evening’s viewing for;

a) a foreign visitor whose Russian is good and who is very interested
in learning more about Russia and our way of life;

b) a foreign visitor whose Russian is not very good.

2. Write a composition on one of the following topics:

a) The year 2003. What changes in television would you expect to
have taken place?

b) The pros and cons of TV educational programmes.

c¢) The challenges of TV for teenage viewers.

THE INVESTIGATION
Situation

Mrs June Brown was detained for shoplifting. She was accused of
having stolen a girl’s woolen pullover. Mrs Brown refused to say any-
thing and consequently the police were called and she was charged with
theft. The facts are the following:

Mrs Brown was in a hurry. She wanted to buy a new pullover for her
daughter Jean before taking her to her cousin’s birthday party. Mrs Brown
found a pullover in the shop she called at with her daughter on her way
to the party. As soon as she had paid for the pullover she saw that Jean
had chocolate all over her face and hands. Furious she asked a sales as-
sistant where the toilets were. Then in the toilet Mrs Brown changed
Jean’s old pullover for the new one. They would have to run if they were
going to ever get to the party. But in the street she was grabbed by a man
accompanied by a woman. The woman said that they had reason to be-
lieve that Mrs Brown was shoplifting. The evidence against Mrs Brown
was that the woman, Mrs Baker, a store detective, had entered the toilets
and had seen Mrs Brown putting a new pullover over her daughter’s head.
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You are to enact the preliminary investigation of the case conducted
by two counsels: the counsel for the Prosecution and the counsel for the
Defence.

Cast list

Mrs June Brown, the accused

Mrs Mary Baker, a store detective
Miss Becky Smith, a sales assistant

Mr Clark Timpson, the sales manager
Miss Nora Lain, a customer in the shop
Counsel for the Prosecution

Counsel for the Defence

What you must decide (after the role play)

On the basis of the evidence collected by the two counsels during the
investigation you must decide whether the matter should be brought to
court.

Role cards
Counsel for the Defence Aged 39

While interviewing the participants of the incident — Mrs Brown,
the defendant, Miss Smith, the sales assistant, Mrs Baker, the store
detective, Mr Timpson, the sales manager and Miss Nora Lain, a cus-
tomer — you try to prove that your client is innocent and the charge
brought against her is groundless. In summing up your arguments you
emphasize that a suspect is innocent until proven guilty. You have no
doubt that this is an “open-and-shut” case and should never be brou-
ght to trial.

Counsel for the Prosecution Aged 45

In the course of the investigation you interview everybody concerned:
Mrs Brown, the accused, Miss Smith, the sales assistant, Mrs Baker, the
store detective, Mr Timpson, the sales manager and Miss Nora Lain, a
customer. You ask everybody to tell you about their part in the incident
and thus you make them reveal the basic facts of the case and their re-
spective role in it. You try to verify the truthfulness of their testimony.
First ask them questions about themselves: their name, occupation, the
reasons for their actions in the situation with the idea of looking for
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things that will make Mrs Brown seem guilty. On completion of the in-
vestigation sum up your observation.

Mrs June Brown Aged 30

You are a part time school teacher with two children of your own
rather difficult to manage. Thus you are always pressed for time and
easily lose your temper. During the investigation you show your indig-
nation at the false charge imposed upon you. The only person you are
willing to talk the matter over is your lawyer whom you give a full and
truthful account of your behaviour in the shop. When you were stopped
that day by the sales manager and accused of shoplifting you felt insult-
ed and became angry.

Miss Becky Smith Aged 20

You have been working as a sales assistant for three years. That day
you were serving on the knitwear counter. You remember a woman who
you now recognise as the defendant, Mrs Brown, buying a pullover for
her daughter. You remember her well because the girl was eating a choc-
olate ice-cream and smeared it all over her face while Mrs Brown was
paying for the pullover. The customer said she must clean the girl up as
she was taking her to a birthday party. You showed Mrs Brown where
the toilets were and she hurried away.

Mrs Mary Baker Aged 37

You are a store detective. Previously you were employed as a po-
licewoman. In all your years of working for the police you have never
made a false arrest. That day as you entered the toilets of the store you
saw a woman taking the labels off a new pullover and putting it on her
daughter. The woman seemed very nervous and excited. When you
entered she immediately hurried out. Her behaviour made you suspect
her of stealing the pullover. You followed the woman, calling the Sales
Manager, Mr Timpson, to help you. When you stopped the woman
outside the store she became very angry and refused to say anything in
her defence so the police were called and she was formally charged with
shoplifting.

Mr Clark Timpson Aged 32

You are a sales manager at a large department store. Your job is to su-
pervise the sales on the ground floor of the shop. That day you noticed one
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of the store detectives, Mrs Baker, trying to attract your attention. You
realized that she was following someone she suspected of shoplifting. You
joined Mrs Baker and as the suspect left the shop you grabbed her by the
arm. Mrs Baker told the woman that she was suspected of shoplifting. The
woman became very angry. You took her to your officer but she continued
to protest about being arrested. She insisted on having paid for the pull-
over but refused to show you the receipt. She refused to say anything un-
til her lawyer arrived. You therefore called the police and the woman was
charged with shoplifting.

Miss Nora Lain Aged 40

You are a secretary at an office. You don’t like to go straight home
after work (you are single), so very often you go window-shopping. That
day as you were in a large store and entered the toilets you saw a woman
hurriedly changing her daughter into a new pullover. She left the toilets
in a hurry. You followed her (you are a great reader and admirer of Ag-
atha Christie). After the woman was stopped by some people and the
police arrived you addressed the police officer offering him evidence.
You are enjoying it all, absolutely sure that justice must be done. You
even hope that the case will get into the newspapers and the girls at the
office will see your name or even a photo.

Possible follow-ups

1. Give an account of the incident as it was seen by Anne, Mrs Brown’s
daughter.

2. Give an account of the investigation as it was seen and heard by a
newspaper reporter (mind your style).

3. Write a letter which Mr Brown, the husband of the accused, might
have sent to a local newspaper, protesting about the actions of the staff
of the store (mind your style).

AN INCIDENT AT SCHOOL
Situation

During the last week of the term the eighth form register goes miss-
ing from the staff room. The form tutor is worried since it’s the time for
the end-of-term assessment which must be entered into the pupils’ re-
port books.
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The form tutor warned the pupils that if they did not produce the
form register and the offender’s name he/she would take the matter to
the Head Teacher.

Two discussions are held simultaneously — by the pupils in their class-
room and by the teachers in their staff room.

The pupils are trying to find the offender and the register while the
teachers are concerned with the reasons for the theft and a possible pun-
ishment to be imposed on the offender which will also act as a deterrent
for the future. The room should be arranged so that each group has its
own “working area” in order to prevent the participants from being dis-
tracted.

Cast list

Teacher W.

Teacher K.

Teacher R.

Teacher B.

Julia/Peter

Lucy/Eugene pupils
Nina/Alex

Helen

Dorothy Parker, a visiting teacher from Great Britain
Donald/Daisy, an English pupil

What you must decide

What can be the outcome of the confession and the punishment in-
flicted on the pupil?

Role cards
Teacher W. Aged 35

You are a math teacher and a tutor of the 8th form. The disappear-
ance of the form register upsets you. You intended to hold a tutor
meeting with the pupils but they insisted upon clearing up the inci-
dent themselves and you let them. You discuss it with your colleagues
in the staff room informally, asking for their advice. You personally
think that it was Nick, who really is a nuisance and far from being the
best pupil, who has taken the register, possibly to erase some bad
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marks (you’'ve noticed some signs of this in his record book a few
times). If he is found out you’ll summon his father to school for a talk
with the Head Teacher.

Teacher K. Aged 54

You are an experienced teacher and have been a tutor for many years.
You've had similar experience before and you've dealt with it quite effi-
ciently. You are surprised that teacher W. let the pupils deal with the
situation themselves accusing her of lax authority. You believe that to
decide on the possible punishment of the offender teacher W. should call
a special meeting of the tutors with the Head Teacher and subject teach-
ers. Suspension from school is, you think, an appropriate punishment
serving as a deterrent for possible/potential offenders.

Teacher R. Aged 23

You are a trainee teacher. You think that teacher W. is perfectly right
in letting the children deal with the situation themselves as you strong-
ly believe in pupils’ self-government. You object to teacher K.’s sugges-
tion that the offender should be suspended from school as it may inflict
a deep psychological wound and the poor child may never recover from
the dreadful traumatic experience. You think that a telling off is suffi-
cient punishment.

Teacher B. Aged 30

You are a literature teacher, you've been teaching these pupils for
four years and know them well. You know Nick as a kind-hearted, well-
behaved, well-read boy and you doubt his being the offender. You would
rather suspect Mary who is not popular with her classmates and tries to
attract their attention by any possible means. She is also at the bottom
of your literature class. You are more concerned with the reason for the
offence than the actual punishment, believing the type of punishment
would depend on the pupil involved.

Julia/Peter Aged 14

You are a class leader. You lead the discussion. Possible suspects you
think are Nick and Mary. Nick is more likely since he is poor at maths
and has had more than one conflict with teacher W., who is always find-
ing fault with him and whose classes Nick finds boring. He is a real nui-
sance in her classes.
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As class captain you've told him off more than once but it didn’t work
and you believe that if he is the offender he should be properly punished.
To do so you need either evidence of his offence or Nick’s confession.

Lucy/Eugene Aged 14

You suspect Mary who is new to your class and goes out of her way to
make friends with the girls and become popular. You resent it. You don’t
exclude the possibility of Mary stealing the register just to attract ev-
erybody’s attention.

Nina/Alex Aged 14

You are convinced that nobody in your class is capable of such an
offence. So you are hurt by teacher W.'s suspicion and demand a thor-
ough search of the staff room thinking the register is there and possibly
overlooked. You refuse to discuss the possible suspects.

Helen Aged 14

You follow the discussion without any comment as you are faced with
a dilemma: to confess or not, since it was you who took the register from
the staff room to erase your friend Nick’s poor marks. He is totally un-
aware of it, as of your “special” attitude to him. You've been hopelessly
in love with him for two years. But you can’t let him be a scapegoat so
you confess and take the form register to the staff room yourself ready to
face the consequences.

Dorothy Parker Aged 35

You are a visiting teacher and you happen to be in the teacher’s staff
room when the teachers discuss the incident. You explain that in En-
glish school there is no book similar to our “form register” (;kypsaun).
You may also mention the possible sanctions a teacher may use to pun-
ish a child in an English school.

Donald/Daisy Aged 15

You are 16. You live with your mother, Dorothy Parker, in Moscow at
the moment, and you go to one of Moscow schools. The pupils of your
class let you be present and participate in all kinds of meetings and dis-
cussions they have. You are eager to learn more about their way of life.
As that day the missing form register is the cause of an incident you
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explain that in your English school there is no register/book of the kind.
The marks are entered in the subject teacher’s book.

Possible follow-ups

1. Discuss the following:

a) Is one’s authority as a teacher undermined by seeking the aid of
senior members of the staff in dealing with discipline problems?

b) Is one ever justified in punishing a whole class for the misbehav-
iour of one or two unidentified offenders?

¢) Discussions of discipline and control often focus on the negative
question or sanctions. What possible strategies (“awards”) are available
for encouraging desired pupil behaviour?

2. Write up the role-play as a letter of the form teacher to her friend.

NB: topics suggested for oral discussion may serve/be used as topics
for home or class composition.

NICK’S BIRTHDAY
Situation

M.N. Semenova, an English teacher, and her colleague, N.M. Petro-
va, are receiving Mrs Dorothy Parker, a visiting English teacher, at M.N.
Semenova’s. Her elder daughter, Helen, is helping by laying and clear-
ing the table.

The ladies are discussing many things and mainly the coming birth-
day of M.N. Semenova’s younger son Nick who is supposed to be at school
at the moment. When the tea is in full swing the bell rings and Nick’s
form tutor, L.G. Bobrova, appears in the doorway to inform M.N. Se-
menova of her son’s truancy. The hostess and guests are surprised at the
news, and now M. N. Semenova is in two minds whether to arrange the
birthday party or cancel it.

Cast list

M.N. Semenova, mother

Helen Semenova, daughter

L.G. Bobrova, a form tutor

N.M. Petrova, an English teacher
Dorothy Parker, a visiting English teacher
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What you must decide

Should M.N. Semenova arrange her son a birthday party at all? If
not, when should she punish her son, before or after the party?

Role cards
M.N. Semenova Aged 45

You, are very much annoyed at the news. You love your son who is
the apple of your eye and you've been looking foreward to the birthday
party. Under the circumstances you have to punish your son and cancel
or at least postpone the party. You are aware that you must say some-
thing but words fail you.

Helen Semenova Aged 20

You are a student of the English faculty, a future teacher and full of
your own ideas on upbringing. You are very critical and think it only fair
to punish your brother by cancelling the party. You think it will serve
him right, as he has always been mother’s pet.

L. G. Bobrova Aged 24

You are a young and inexperienced teacher. You have no patience with
Nick who is a bright boy but a nuisance. You are a little bit embarrassed.
You don’t want to ruin his birthday party either. You also feel shy in the
presence of the efficient teachers and mature women.

N.M. Petrova Aged 30

You are M.N.’s friend and a teacher who is very popular with the pu-
pils, but you have no children of your own and do not want to interfere
in the heated discussion. Now and then you ask Dorothy about the En-
glish holidays, system of education, their way of life, entertainments,
fashion.

Dorothy Parker Aged 25

You are an English teacher on an exchange visit to Moscow. You are
very excited but reserved because it is your first social experience in
Russia. You like the people and the dishes. You describe how you cele-
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brate birthdays and other holidays in Great Britain. As for Nick’s truan-
cy you tell them what punishments teachers can use at school.

Possible follow-ups

1. Do you believe in the effect of punishing children?

2. Discuss different sanctions for misbehaviour used in Russian and
British schools.

3. Argue the following talking point: “Parents are too permissive with
their children nowadays”.

STUDENTS’ WEDDING
Situation

A fourth-year student Nick Petrov and a second-year student Ann
Semenova are going to get married. They both study at the English fac-
ulty and live away from home in the Halls of Residence. Their wedding
is scheduled for Sunday and their parents are arriving in Moscow on
Saturday. Meanwhile Nick and Ann are trying to decide how to cele-
brate the occasion. Ann wants it to be a “wedding to remember” and is
determined to spend a lot of money on clothes, flowers, guests. Nick tries
to keep her from making such a fuss and urges her to go to St. Peters-
burg all the more so as Ann has never been there. Ann’s roommate Helen
who is also present takes Ann’s side as she enjoys parties too. Suddenly
the door opens and two people emerge. One of them is Irene Nosova, a
friend of theirs, who is a member of the English speaking club. She has
brought along with her Tom/Dorothy Walter, who is an English stu-
dent on an exchange visit to Moscow. He/she wants to interview Nick
and Ann and later write an article on Russian students’ marriage.

Soon everybody is absorbed in the conversation, and the students do
not only answer Tom’s/Dorothy’s numerous questions but also help Nick
and Ann to decide how to arrange a wedding reception.

Cast list

Nick Petrov, a student

Ann Semenova, a student

Irene Nosova, a student, a member of the ESC
Tom/Dorothy Walter, an English student
Helen Bobrova, a student, Ann’s roommate
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What you must decide

Should Nick and Ann have a lavish wedding reception or make it a
more modest affair and spend the money otherwise?

Role cards
Nick Petrov Aged 22

You are an out-of-door type of young man and think that the only
thing worth spending money on is travelling. You find Ann very fussy
about clothes, restaurant, guests. You love Ann very much but you want
to be firm and persuade her to go to St. Petersburg. It’s your birthplace
and you can show her a lot in this beautiful city, or can just as well get a
package tour.

Ann Semenova Aged 20

You love Nick very much and think you are lucky to have such a hus-
band. But you are the sort of girl who likes to keep up with the Joneses.!
Your mother promised to foot the bill, that’s why you think nothing of
spending a lot of money.

You are so excited that you can hardly listen to what Nick is suggest-
ing. But finally the idea of spending a month in St. Petersburg together
with Nick seems romantic to you.

Tom/Dorothy Walter Aged 22

You are an English student and it’s your first year in Russia. You are
enjoying your stay in Moscow and are interested in learning more about
the Russian people and their way of life. You can hardly wait to see the
wedding and the reception as you have heard a lot about Russian par-
ties. You ask all sorts of questions concerning the conditions of life of
newly-wed couples. (How they budget, where they live, how they man-
age their studies.)

Irene Nosova Aged 22

You are a student and have been married for 2 years already. You re-
member your wedding very well. You and your husband were very short

! cTapaTbCsl JKUTh He XyiKe IPYTHX.

336



of money and there was no money coming from home at that time. All
the students gathered in the dining-room to congratulate you and when
the party was coming to its close they gave you two tickets to Tallinn as
a present. How enjoyable your trip was! What you don’t understand is
why Ann is going to invite so many people she and Nick hardly know at
all.

Helen Bobrova Aged 18

You are Ann’s roommate and a friend of hers but you are a poor mixer
and have no boy-friend. You look forward to the wedding reception no
matter where it is going to be held, as you are sure there will be lots of
young boys there and who knows... As for the money problems you sug-
gest a simple way out — a party in the Halls of Residence.

Possible follow-ups
1. What is your attitude towards a lavish wedding reception?
2. Write a letter which Ann might have sent to her friend Mary.

3. Should household chores be shared and to what extent?
4. Prepare a talk: “The pros and cons of living together with parents”.
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METOAMNYECKUE PEKOMEHJIAIIVU CTYJAEHTAM,
roToBAMMMCA K TPOBEJAEHNIO MUKPOYPOKOB

K navamy IV kypca cTyieHTb yke 00J1a/IafoT He TOJIBKO TEOPETHYec-
KUMU 3HAHUSIMU, HO U OIIPe/ieJIEHHBIMU TTPOGECCHOHATBHO 3HAUNMbIMU
HABBIKAMU U YMEHUSIMU, HATIPUMED, YMEHUEM TIPABUJIBHO PACIIPEIEIISTD
BHUMaHUE B TIPOIeCCe CYIIAHUS PeYr Ha ee cofiepsKanne u ohopmie-
HUE; YMEHHEM 3aMedaTh, PUKCHPOBATh, KIACCU(UIIMPOBATh U 00yJato-
11e UCIIPABJIATh (POHETUYECKHE, IEKCUYECKIe U TpaMMaTHYecKue Onmo-
KU; YMEHUEM TTPABUIBHO TOJTb30BATHCS KJIACCHOU MOCKOU; YMEHUEM
IPOMKO, YeTKO U BBIPA3UTEIbHO YATATH U TOBOPUTD U T. [I.

B mportiecce obyuerms s3iky Ha IV Kypce caieyeT ncmomb30BaTh Pt
GoJtee CIIOKHBIX (DOPM TI€arOrHYecKy HaIllPaBJEHHOI JesTeTbHOCTH,
CUHTE3UPYIONUX paHee cchopMUPOBAaHHBIE HABBIKKA U yMeHusd. OHOI
u3 Takux GopM paboThl, IO MHEHMIO MHOTHX OIBITHBIX TIPEroaBare-
JIeH, SBJISIETCS TIO/IFOTOBKA U MPOBEJICHUE CTY/ICHTAMU HA 3aHATUSX 110
[PaKTUKE YCTHOM ¥ MUCbMEHHOIH pedn 00yYalonix sIHU3010B YPOKOB,
WJIU TaK HA3bIBAEMBIX MUKPOYPOKOB.

HauGouee nenecoobpasto HaunHath paboOTy HaJ MUKPOYPOKAMU B
nepBoM cemectpe [V kypca. B aT0 Bpems cTyieHTbl HHTEHCUBHO 3aHU-
MAaloTCSd METOIUKON TIPETo[aBaHus MHOCTPAHHBIX SI3BIKOB B IIIKOJIE, TO-
TOBATCS K cZlade 9K3aMeHa 10 METOIWKE W K BBIXOMY Ha Tefarorudec-
KY0 MPaKTUKY. VIMEHHO B 9TOT TI€PUOJI Y CTYJEHTOB OCOOEHHO BBICOKU
BHYTPEHHUE MOTUBbI, CIIOCOOCTBYIONIIE CEPhE3HOMY OTHOIIEHUIO K TI0/I-
TOTOBKE U TIPOBEJIEHUIO MUKPOYPOKOB.

Vlcriosib3yst sI3bIKOBOI U PeYeBO MaTepuasl JAaHHOTO y4eOHUKa, TPo-
(beccronasbbie HABBIKU U yMeHUs, C(DOPMUPOBAHHbBIE HA MJIJIITUX
Kypcax, a TaKkKe CBe/IeHUS TeOPETUYECKOTro, IPAKTUYECKOTO XapaKTe-
pa u3 Kypca JeKIUi 1 MPaKTUIeCKUX 3aHATHHN TT0 METOIUKE, CTYIEHTHI
10/l PYKOBOJICTBOM IIPEI0/IaBaTeJisi 110 MPAKTUKe YCTHOW U ITHMChMEH-
HO¥ peYn MOTYT TIPOBOIUTH MUKPOYPOKHU PA3JIUYHBIX BUJOB.

MozxHo Ha3BaTh CJEAYIONINE U3 HUAX:

— MHUKPOYPOKH 110 paboTe ¢ pedeBbIMI 00pasiiaMu;

— MUKPOYPOKH TI0 paboTe ¢ TEKCTOM;

— MUKPOYPOKH TI0 paboTe ¢ JIEKCUKOM;

— MHUKPOYPOKH 110 paboTe Hajl 9KCIPECCUBHOI PEYbo;

— MUKPOYPOKH TI0 paboTe ¢ ayJAnOTEeKCTOM;

— MUKPOYPOKH 110 paboTe Hajl (POHETHUECKON CTOPOHOIT yCTHOI pedn
U YTEHUSsI;

— MHUKPOYPOKH IO MUCbMEHHOMY KOHTPOJIIO BHIPAOOTAHHBIX HABbBI-
KOB M YMEHUI;

— MUKPOYPOKH C IPUMEHEHUEM ITTH- U AUADUIBLMOB,

BeccriopHo, BO3MOKHOCTH 00yUYeHUST SI3bIKY Ha (haKysIbreTax WHOCT-
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PaHHbIX SI3BIKOB 3HAYMTEILHO OTJIMYAIOTCST OT BO3SMOKHOCTEN 00yUeHNUsT
A3BIKY B Cpe/Heil mKose. EctecTBeHHO, 4TO MeTO/IMKa 00yUYEHsI B BY3€
OTJINYAETCST OT METOAUKHN 00ydYeHust B cpeHeit kosie. OIHAKO TPH 1Ipo-
BeJIEHUU MUKPOYPOKOB OHA JOJKHA MAaKCUMAJIbHO MPUOJIMKATBCS K
TpeOOBAHKSM TITKOJBHON METOIUKH.

Ha xaskaoM 3aHsTin (MJIH KasKIOM BTOPOM 3aHSITHI ) MOJKET OBITh IPO-
BeZIeHO He 6oJiee OJIHOTO MUKPOYPOKA € MOCTEYIONINAM €r0 00CYKICHUEM.

Ypoku yueOHHMKA COMepsKaT CHeluaJbHble 3a[aHust 110 TIPOBEICHUIO
MUKPOYPOKOB PazHOTo Bujia. Kaskaplil cTyIeHT 00s13aH THIATETIbHO MO/I-
TOTOBUTHCA K TTPOBE/IEHNIO OJTHOTO TUITIA MUKPOYPOKA, T. €. COCTABUTD
HO/IPOOHDIIT MJTaH-KOHCIIEKT!, B KOTOPOM JI0JIKHA OBITH chOPMYJTHPOBa-
Ha 33j1aya MUKPOYPOKa, TIPE/ICTABJICHBI ATAIIBI PAOOTHI HaJl MATEPUATIOM,
paspaboTaHbl yIPaskHEHUsT ¢ TIPOAYMaHHBIMU (HOPMYIMPOBKAMK 3a/1a-
HUI U ¢ KJIIOYaMU K HUM. B 1nitane cieflyer oTpasuTh UCIOJIb30BAHME
JIOCKH, Pa3/laTOYHOTO MaTepuasa, TEXHUYECKUX U J[PYIUX CPEJICTB Ha-
rusiiHocTr. [Ipu BeIOOpeE YIIpakKHEHNH CTYIEHT MOKET TI0JIb30BAaThCs He
TOJIbKO yuebHukoM IV Kypca, HO U ApyriME yaeOHUKAMU U YIeOHBIMU
MOCOOMSIMH, a TaKsKe JINTEPATYPOil, YKa3aHHOI B TIaHaX K TPaKTHYec-
KM 3aHATHAAM TI0 METO/IAKE.

Heo6x0a1uMo TIOMHUTB, 4TO caM MUKPOYPOK MOJKeT 3aHumath 15—18
MUHYT ¥ 5—7 MUHYT — €0 aHajm3, T. €. He 0oJiee 25 MUHYT B I[€JIOM.
MOKHO PEKOMEH/IOBATD CTYEHTAM TIPOPENETUPOBATD JI0OMa OAPOOHO
paciucaHHbIii MUKPOYPOK € YacaMy B PyKax, ¢ TeM uyTOObI B ayIUTOPUU
He BBIITH 32 MPeJieJibl OTBOJIIMOTO BPEMEHT.

[IpenonaBaTesib MPAaKTUKU YCTHOU W MUChbMEHHOUW pevyn IPOBepsIeT
BBIOOPOYHO 3—4 TIaHa-KOHCIIEKTa MUKPOYPOKA JaHHOTO BH/A, YKa3bl-
BaeT Ha HEJOCTATKHU M BO3MOKHBIE ONIMOKH, TAeT COOTBETCTBYIONINE
PEKOMEHIAINH, TIPOBEPSIET KJIOYU U T. /. U Ha3HAYAET O/IHOTO CTYIEHTA
TSt TTIPOBEIEHNS MUKPOYPOKA.

CryzieHT, BBIOpaHHBII TIPEIoiaBaTeIeM, BHICTYIIAET B POJIA YUUTEJIsT
U TIPOBOJIUT MUKPOYPOK. OcCTasibHbIe YJIEHBI TPYIIILI SBJISIOTCS “yda-
MUMACA”, a TTOCJIe TIPOBEJIEHNST MIKPOYPOKa IIPUHIMAIOT YYacTHe B eTo
06CyKIECHII,

[ToaroroBKa K MEKPOYPOKY JII000TO BU/IA IOJKHA HAYUHATHCS C TOTO,
YTO CTY/EHT MPOCMATPUBAET KOHCIIEKTHI JIEKIUN 1 JINTEPATYPY, PEKO-
MEH/IOBAaHHYIO K TTIPAKTUYECKOMY 3aHATHIO IO METO/IUKE MO0 WHTEPECyIo-
nieii ero Teme. [1pu moAroToBKe K MPOBEIEHNI0 MUKPOYPOKOB CTYIEHTBI
MOTYT ITOJIb30BATHCS PEKOMEH/AIUSMU, TTPUBOMMBIMU HIKE.

' C (hopmoii ny1aHa-KOHCIIEKTa CTYIEHT MOKET O3HAKOMUTHCS B KaOUHETe Me-
TOJIMKH,

2 O6cysKIeHe MUKPOYPOKOB 11€J1eCO00Pa3HO TIPOBOAUTH 10 CXeMe, KOTOpast
Tpe/IIaraeTcs: HUxKe.
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PEKOMEHIAIIMN 110 ITPOBEJAEHNIO MUKPOYPOKOB
ITIO PABOTE C PEYEBBIMU OBPA3IIAMU

1. TIpoananusupyiite pedeBbie 0OPasIlbl ¢ TOUKU 3PEHUST TPYAHOCTEH,
KOTOpPbIE OHU MOTYT HPEJACTABUTD st Baux ydamuxcs. (CpaBHeHwue ¢
POJIHBIM SI3BIKOM Ml BHYTPU $I3bIKa MOKET TOMOYb BaM B 9TOM. )

2. BoiGepure criocob pacKpbITHsI 3HAUCHUS PEYEBBIX 06pasiios (Oec-
TIePEBOHBIN W TEPEBOIHBIN ), ICXOT U3 UX TPYAHOCTEN, UMEIOIEeTo-
cs B BallleM PaclopsizKeHUH BPEMEeHU 1 BO3MOKHOCTEl BaIllUX yUal[iX-
cs1. Ecoim BoIOpaHHBIA BamMu c1iocob GecriepeBOHbII, MpojayMaiTe
GecriepeBOIHbIE CITOCOOBI KOHTPOJISI TOHUMAHUSI, KOTOPbIE BbI UCIOJIb-
3yere B pabore.

3. Ilpomymaiite u oTGEpUTE CUTYAIINH, B KOTOPBIX MOKHO TTO3HAKO-
MWTD BAIllX YYAIIUXCS C PEYEBBIMU 00pasIiaMi, a TakKe JIEKCUIECKOe
HAaIOJIHEHUE PEYeBbIX 0OPA3IOB.

4. Otbepute yrpaskHeHMs], HeOOXOANMbIE JIJIST TPEHUPOBKU PEUEBBIX
00pasIloB ¥ WX MCHOJIb30BAHUST BAIIMMK YYAIUMUCS B PA3JIUYHBIX CH-
TYaIusix.

[TomHHKTE, YTO, IO BO3MOKHOCTH, BCE YIIPAsKHEHUS TOJKHBI HOCUTh
KOMMYHUKATUBHBIA XapaKTep.

TpenupoBoyHble ynpasKHEHUs

— UMUTAIMOHHBIE (COTJIACUTECH, TOTBEPAUTE U T. /1.);

— TpaHchopManroHHbie (TIepeCcITpOCUTe, BHIPA3UTE YAWBIEHUE, He
COTJIACUTECH, YCOMHUTECH U T. ]L.);

— yTpaskHEeHMS Ha 3aBepIieHne MPe/IosKeHH;

— yIpaskKHEeHUs] HA KOMOMHMPOBAHKE JABYX HPEJIOKEHUI;

— ympaxkHeHUs Ha nepedpas;

— BOMPOCO-OTBETHDIE YITPAKHEHUST,

— TIepeBO/I C AHTJIMIICKOTO SI3bIKA HA PYCCKUU U T. JI.

Ynpascnenus na npumenenue
UBYUEHHDIX PeUesblx 00Pasy08

— TIpuAyMaiiTe CBOU IPUMEPBI, KCIOJIb3Ys PedeBble 00pasIbl;

— HCTIOJIB3YHTE pedeBbie 00PasIbl B IPEJIOKEHHON YIUTEIEM CUTY-
anuuy;

— TIpUAYMaiiTe CBOU CUTYAIMH, UCIIOJIb3Ys PedeBble 00pasIbl;

— WCIOJIb3YITe N3ydeHHbIe pedeBble 00OPasIlbl B IUAJIOTE;

— TIepPeBO/I C PYCCKOT0O S43bIKa HA aHTJIMICKUI;

— WCHOJIb3YHTe U3yYeHHbIE peueBbie 00Pasiibl, PACKPbIBaAsI TEMY M
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[Iponymaiite, kakue 13 yrpa)kHeHUN Bbl BbIHECETe Ha JIOCKY, Pa3ia-
JIUTe BalllUM YYaluMCs Ha CIIEIUAIbHO TTPUTOTOBIEHHBIX KaPTOYKaX B
BUJIE Pa3aTOYHOr0 MaTepuasa u T. . He 3a0yabre o criocobax KOHTPO-
JISl Ha KaykKJI0M dTarle paboThl ¢ pedeBbIMU 0GPasLaMU.

5. CocraBbTe U 3alMIIATE MOAPOOHBIN TJIAH-KOHCIIEKT BAIIEr0 MUK-
POypOKa 1o paboTe ¢ pedeBbIMI 00pa3IaMHu, TPUAEPKIBASICH CIENYI0-
el I10CJIe0BATEIbHOCTH.

— Cdopmynupyiite 3amaqy MUKPOypoKa (HarpuMep, OpraHu3aIims
03HAKOMJIEHHUSI C peYeBbIMK 00pas3liaMi U WX TPEHUPOBKU Ha YPOBHE
[PEJIJIOKEHNST; OPTaHU3aIisl TPEHUPOBKU PEYEBBIX 0OPA3IOB HA YPOB-
He CBSI3HOTO BBICKA3bIBAHWS; UCIIOIb30BAHUE YUAIMMUCS PEYEBBIX 00-
PasiioB B cOOCTBEHHOI peun u T. 11.). Vicxonas u3 chopMyIMpoBaHHOI
3a/1a4u, 3aMUIINTe JATbHEUIINI X0 YPOKa.

— IIpoaymaiiTe U 3aMUIIUTEe OPTAHU3AIIUIO O3HAKOMJIEHUS C pede-
BBIMU 0Opasiamu (CUTYaIMy sk PACKPBITHS 3HAUYEHMUsT, KOHTPOJIb T10-
HUMaHus, (POHETHUYECKYIO OTPabOTKY 1 T. I1.).

— IlpoaymaiiTe 1 3anUIUTE OPTAHU3AINIO TPEHUPOBKU PEUEBBIX
06pasIoB (xapakTep, KOJIUYECTBO U MOCIEI0BATEIBHOCTD YIIPaKHEHNUII;
YCTAaHOBKU ¥ KJIIOYHU K MPEIJIATaeMbIM YIIPAKHEHUSIM ).

— IlponymatiTe u 3anuImuTe OPTAaHU3AINIO TTPUMEHEHUS YIAIIUMU-
cs1 pedeBbIX 06pasIoB (XapakTep, KOJUYECTBO ¥ MOCAEI0BATEIbHOCTD
CTUMYJIOB, OOYKIAIOIINX YYAIIUXCS K MCIIOJb30BAHUIO PEYEBbIX 00-
pasIoB U T. I1.).

PEKOMEHJIAIIMN 11O ITPOBEJAEHNIO MUKPOYPOKOB
I10 PABOTE C TEKCTOM

1. BamMmaTesbHO IpOYUTANTE TEKCT U MIPOAHATNIUPYHTE €T0 C TOUKHI
3peHUst TPYIHOCTEH, KOTOPbIE MOTYT BO3HUKHYTD Y YUAIMXCS:

— B IIpoIlecce TPOMKOTO UTeHUs (TPYAHbBIE CJIOBA, COUETAHUS CJIOB,
MPeIOKEHN );

— B TIpoIlecce TIOHUMAHWS COJIePKaHNs YUTaeMOTO.

2. BermomH#TE HEKOTOPBIE METOANYECKIE PEKOMEH/IAINHU IO paboTe
¢ Tekctom!,

— Texker He 1poOUTCS Ha YacTH, a GEPETCsT IETUKOM U YUTAETCST yua-
IIUMIECST TIPO ce0s1, BCJIYX YUTAIOTCS TOJBKO HEGOJIBIITE OTPHIBKH, ¥ 9TO

! Pozosa I.B., Manysnvsn JK.H. Metoauka paboThl HaJl TEKCTOM B CTapIITIX KJIac-
cax cpenneit mkosbl. — AT — 1973. — Ne 5; Pozosa I.B., Manysnwsin 2K.1. Meto-
JIMYECKOE COJIEPKaHUe PAOOTBI HA/l MHOSI3BIYHBIM TEKCTOM PA3JINYHOrO XapaKTepa B
CTapiux Kiaaccax cpepneit mkosbl. — U — 1974, — Ne 5.

341



YyTeHre HOCUT 0OYJaoIInil XapakTep; B rmpoiecce paboThl HaJl TEKCTOM
obOpallaercsi BHUMaHUe He TOJbKO Ha ero cojepskaHue, Ho U Ha (hopmy,
KOTOpasi TIOMOTAeT PACKPLITh COAEP;KAHIE; TIEPEBOIATCS T€ MECTa TeK-
cTa, B KOTOPBIX HEOOXOAMMO HAlTH aJleKBaTHbIE CPEICTBA BHIPAKEHIS B
POIHOM SI3BIKE JIJIST TOTO, YTOOBI TIOKa3aTh OCOOEHHOCTH JIBYX SI3BIKOB B
nepeave CoePsKaHmsI.

— CyTb uTeHUs KaK y4eOHOM AesTeJIbHOCTI COCTOUT M3 YeThIPeX Jeii-
CTBUIL: aHTHITUTTAIH (ITPEIBOCXHUIIEHUS ) COOOIIEHUST; BBIYJICHEHUST €1~
HUII CMBICJIOBON MHMOPMAINHN; COKPAIeHUsT TEKCTA; MHTEPIIPETAINN
YUTAEMOTO.

Ynpaxcnenus, popmupyrowgue deticmeue anmuyunayuu

— IIPOYHUTAITE 3arOJIOBOK M CKAJKUTE, O KOM (0 4eM) TIOH/IET peub B
TEKCTE;

— MPOYMTANTE 3ar0JOBOK M CKaKHUTE, 4TO MOJKET OBITh CKA3aHO O... B
TEKCTE;

— TIPOYHUTANTE 3arOJIOBOK M CKAKKUTE, KAKOH OCHOBHOW CMBICT MO-
JKeT OBITh B TEKCTE C TAKMM 3aT0JIOBKOM;

— IPOYUTAITE TTEPBBIE TIPE/TIOKEHUS... a03alleB U HA30BHUTE T€ BOII-
POCBI, KOTOPbIE OYAYT PACCMATPUBATHCS B TEKCTE;

— npounTaiite mocjaeaHuiA (MIPeIoc/Ie/IHuiA...) ab3al] B TEKCTe ¥ CKa-
JKHUTE, KAKOE COJIEPKAHUE MOKET TIPEIIIECTBOBATh JJAHHOMY BBIBOJIY U T. JI.

Ynpaxcuenust, popmupyrougue oeticmeue no GvUIECHEHUIO
€OUHUY, CMBLCILOBOT UHDOPMAaLUU

— TpounTaiiTe... ab3aIl U HANIUTE B HEM XY/I0’KECTBEHHbBIE CPEICTBA
(amiuTeThl, cpaBHEHMs], MeTahOpbI U T. /I.), TIOMOTaoIe BaM 06pasHo
[PEICTABUTD...;

— TPOYMTANTE... A03aIIBI U CKAXKNTE, KaKasi CMBICIIOBAsT HH(MOPMAIHST
nepeiaeTcsl ¢ IIOMOILDBIO CJIOB... U T. A

Ynpasxcnenus, popmupyrowue Oeiicmeust no cokpawenuro mekcma

— CKaskuTe, 0 KOM (0 4eM) UJIeT peyb B... ab3arle;
— MpOYMTAlTE BCIYX TO TJIABHOE, YTO CKA3AHO O... U T. JI.

Ynpaxcuenus, popmupyrowgue deticmeust
10 uHmMepnpemayuy NPoUUMaHHozo

— IIPOCMOTPUTE TEKCT U BI)I6epI/IT€ NpeaJIoKeHnsA, KOTOPbIE ITOMOI'a-
0T IMOHATD, ITOYEMY TEKCT HA3bIBAE€TCA...;
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— BBIPA3UTe JABYMSI-TPEMS MIPEJIOKEHUSIMU TJIABHYIO MbICIb...;

— Kakue YyBCTBA Y BAaC BO3HUKAIOT TIPU YTEHUM...;

— HaWAUTe B TEKCTe OIMCAHUE...;

— JaiiTe cyMMapHOe M3JI0JKEHUE CO/IePsKaHUs BCETO TEKCTa U T.I.

3. CocraBbre M HAMWIINTE MOAPOOHBIN MIAH-KOHCIEKT M0 paboTe ¢
TEKCTOM, MTPUIEPKUBASICH CIELYIONIEH MOCAe/I0BATETbHOCTH:

— copmyupyiiTe 3371a4y Bamiero MUKpOypoKa;

— TIpojyMaiiTe W 3alUIIATe OpraHu3aInio paboTel Ha I aTare: pes-
TEKCTOBYIO PabOTy IO CHATHIO OCHOBHBIX TPYAHOCTEH ((hOHETHUYECKUX,
CBI3aHHBIX C TOHUMAHUEM ITPOYUTAHHOTO ), KOTOPBIE MOTYT BOBHUKHYTh
Y YYaIuXcs Py YTEHUH TEKCTa;

— TIPOAyMaliTe ¥ 3aMUIINTe OpraHu3aIiio padboTsr ¢ TekcroM (11 aramn
YpOKa);

— nobepuTe yrpaskHeHvst, (GOPMUPYIOIINE eHCTBIE aH THITUTIAIINH,
ecJIU yJaluecs BIiepBble 3HAKOMSITCS ¢ TEKCTOM. EcJin TeKCT ToAroToB-
JIeH 3apaHee, 3Ta TPYIIa yIPa)KHEHU OIyCKaeTCs;

— TIpoiyMaiTe yCTAHOBKY HA YTEHUE M ANTe yYarnMCcs BPeMS 7T
JTeHUsT TEKCTa 1po cebst. B cirydae, eciii TEKCT TOTOBUIICS 3apaHee, Jaii-
Te BpeMs TIPOCMOTPETH TEKCT JIJIT BOCCTAHOBJIEHUS €TO B MaMSTH;

— nogbepute yrpaxkHeHust, (GOPMUPYIOIIKE JAEHCTBUE TI0 BbIYJICHE-
HUIO e/IMHUI] CMBICIOBOI MH(OPMAINH, 3aTeM JIefiCTBUE TT0 COKparie-
HUIO TEKCTa W, HAKOHETI, /IeHCTBHE 110 MHTEPIPETAIINN TTPOYNTAHHOTO.

PEKOMEHJIAIINA 110 ITPOBEAEHIIO MUKPOYPOKOB
I1IO PABOTE C JIEKCHKOU

1. TIpoaHanusupyiTe JeKCUYECKIE eMHKIIBI C TOYKH 3PEHUS TPY/I-
HocTelt (110 hopMe, BHAYECHUIO U YIOTPEOIEHUIO ), KOTOPbIE OHU MOTYT
IMPpEeACTaBJAATD AJI1 BaAllUX yYalllUXCs.

2. BcrioMHKTE HEKOTOPBIE METOANYECKUE PEKOMEHIAIN 110 paboTe
¢ JIEKCUKOI (BBOJISI HOBYIO JIEKCUYECKYIO €AUHUILY, HCOOXOAUMO TI03HA-
KOMUTD yYallluxcsi ¢ ee 3HaueHueM, popMaMu 1 yrnorpebjaeHnueM; Tpe-
HUPYsT JIEKCMYECKYIO €IUHUILY, HeOOX0ANMO paboTaTh Ha/l HEll U KaK HaJl
M30JIUPOBAHHON eAMHUIEH, M B PA3HBIX KOHTEKCTAX, [IJIS Yero CJeayeT
BCIIOMHHTH COYETAEMOCTh HOBOIi JIEKCUYECKOI €IMHUIIBI C paHee YCBO-
€HHBIMU U T. [I.).

3. Vcxo/1d U3 IMHTBUCTIHYECKOI TIPUPO/IBI CJIOBA, BPEMEHHU, KOTOPHIM
BbI pacriojiaraere, 1 0COOEHHOCTEN BaIIMX YYaIlUXCs, BBIOEPUTE CIIOCO6
1 npueM ceMaHTH3alu (GecriepeBOAHbII WU [IePEBOHbIN; B Gecriepe-
BOJIHOM criocobe — HeBepOATbHBIN MPUEM; HCIIOJIb30BaHNE KapPTHHKH,
[peiMeTa, PUCYHKOB, KPOKH, TIOKa3 JAEHCTBUS ¥ T. JI.; BepOAJIbHbII IIPHU-
eM: CHHOHUM, aHTOHUM, JIe(UHUIINIO, TPOU3BO/IHBIE, KOHTEKCT U T. JI.; B
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[IEPEBOIHOM CIIOCO0€: TIPOCTO MEPEBOJL UK TTEPEBO/I-MHTEPIIPETAIINIO ).
Ecim crioco6 cemanTrsaim 6ecriepeBo/HbIN, MpojyMaiite GecriepeBo-
HBII CIIOCOO TIPOBEPKM TOHUMAHYSL.

4. Boibepute ynpaxkHeHust, HeOOXOAUMBIE JIJII TPEHUPOBKHU JICKCH-
YeCKUX eTUHUI] 1 UX TPUMEHEHNS.

Tpenuposounvie ynpasicnenus

— YOpaKHEHW, TpeHupyIone (OHETHIECKYIO CTOPOHY JIeKCUdec-
KOU elMHUTIBI (MMUTAITMOHHBIE );

— TO/ICTAHOBOYHBIE YIIPAKHEHNST;

— VOpakKHEHUS Ha TPYNTUPOBKY JEKCUKU MO Pa3IMIHBIM TTPU3HA-
KaM;

— YIpaKHEHUS Ha COYETAEMOCTD JAHHOHN JIEKCUIECKON €TUHUIIBI;

— yIpakHEHUsT Ha COCTAaBJICHUE MPEJIOKEHIIT 110 00pasiLy;

— BOIIPOCO-OTBETHBIE YITPAKHEHUS H T. JI.

andMHeHuﬂ Ha npumenenue J1eKCudeCKux eaunmg

— cocraBJieHre puMepoB (C UCIIOJIb30BAHUEM JIEKCUUECKUX €J[U-
HMUIL);

— COCTaBJIeHNE KOPOTKUX CUTYAIlUll B MOHOJIOTUYECKOH WU TUAJIO-
rmueckoil (hopMme;

— COCTaBJIEHNE TaK Ha3bIBAEMBIX BOKAOYJISIPHBIX MCTOPUN B MOHO-
JIOTHYECKOM WM Auajormueckoii hopmel.

5. IIpoxymaiite, Kak Bbl Oy/eTe OCYIIECTBISATh KOHTPOJIb. 3apaHee
perivre, Kakie U3 OTOOPaHHBIX YIPaKHEHUH BBl BBIHECETE HA JOCKY
(pomymaiite paboTy ¢ JOCKOIT), Kakue TIPUTOTOBUTE B BU/IE Pas3aTou-
HOTO MaTepraia Ha KapTOUYKax, MPeIbsIBUTe yUalIuMcs depe3 rpador-
POEKTOD U T. [I.

6. Hanuiure moapoOHblii IIaH-KOHCIIEKT Balllero MUKPOypPoOKa 110
paboTe ¢ HOBBIMU JIEKCUYECCKUMU eIMHUIAMU: cHopMyMpyiiTe 3amady
MUKPOYPOKa (03HAKOMJIEHUE YUAIIIXCSI C HOBBIMU JIEKCUYECKUMHU €]TH -
HUIIAMU U WX TPEHUPOBKA HA YPOBHE TIPE/TIOKEHNS; TPEHUPOBKA HOBBIX
JIEKCUYECKUX €JIMHUI] HA YPOBHE CBSI3HOTO BBICKA3bIBAHWS; OPraHu3a-
TSI IPUMEHEHNS YIalTIMUCS BHOBb U3yUE€HHBIX JIEKCIMUECKIX eIIHUIT
B COOCTBEHHON pevn; OpraHu3alkisi KOHTPOJIst BHOBb U3YYEHHBIX JIEKCH-
YeCKUX eINHWUIL); TPOoAyMaliTe W 3aUIINTE X0 YPOKa, Bce hopMyIH-

! TIpu BBIIIOJIHEHUH CTYACHTOM-YYUTEIEM 9TUX YIIPAKHEHUI HeOOXOAUM TIa-
TEJIBHBIN KOHTPOJIb CO CTOPOHBI BEAYIIETO IMPeToiaBaTesis 1Mo MPaKTHKe YCTHOH 1
MMICbMEHHON pevn.
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POBKH 3aJ[aHUl, KOTOPbIe BbI Oy/leTe IaBaTh yYaIIUMCs; TIPOyMaiiTe
dhopmbl paboThl ((hpoHTATIbHAST, MHANBHIyabHAs, TTAPHAs, TPYIIIOBasT)
U UX COOTHOIIEHNE; 3alUIINTe Bce KoUK K ynpaxkHenusam. [Tomuure,
9TO Balll MUKPOYPOK JOJIKEH 3aHSTh He 6ostee 15—18 MunyT.

PEKOMEHZIAIITNU 110 ITPOBEJAEHIIO MIIKPOYPOKOB
1O PABOTE HAJT 9KCITPECCUBHOMU PEYbIO

1. BcmomauTe, Kakue hopMbl 9KCIIPECCUBHON peun BbI 3HaeTe (MO-
HOJIOT, JINAJIOT); KaKue BUABI (ITOATOTOBJIEHHAS, HETIOTOTOBJICHHAS );
KaKue CTHMYJIbI UCTIOJIB3YIOTCS B paboTe Ha/l 9KCIPECCUBHOM PEUbIo:
BepbasibHbIe (COOOIIEHNE TEMBI, OITUCAHUE CUTYAIIUH | T.1L. ), HeBepOaib-
HBIE, T. €. PA3JIMYHbIE CPEACTBA HATISAAHOCTH (KapTUHKH, AUAPUITHMBI,
KUHOMUIBMBI, KHHO(DPArMeHTHI 1 T.11.).

2. BeriomH#TE HEKOTOPBIE METOIMYECKIE PEKOMEH/IAIINH TI0 paboTe
HaJl OKCIIPECCUBHON peubto. (PaboTa Haj MOHOJIOIOM TIPOXOIMT Ha TPEX
ypOBHsX!: HA YPOBHE OJIHOTO TIPEIOKEHUS, HA YPOBHE CBSI3HOTO BBIC-
Ka3bIBaHUs, Ha YPOBHE COOCTBEHHOI peun. Pabora 110 pasBUTHIO HKCII-
PECCUBHOI Peur IPOBOJMUTCS C TIOCTEIIEHHBIM CHsiTUeM orop. [lJist yBe-
JIMYEHMST aKTHBHOTO BPEMEHH YYallUXCsl KCIIOJIB3YIOTCS Pa3HOOOpa3HbIe
(opMBbI pabOTHL: TIApHAst, TPYIITIOBAsT, MACCOBAST U MHIMBUyaTbHast. [1pu
WH/IMBULyaJIbHOM OIPOCE HEOOXOANMO BOBJIEKaTh B paboTy BCeX yda-
MUXCS TyTeM CHeIMaTbHBIX YCTaHOBOK-33/JaHNH, HAIIPUMep, TPOCITY-
nraiiTe u 3azaiiTe BOMPOCHI JIs1 TIOJyUYeHUS JOTIOTHUTETbHON H(pOopMa-
IV, TTPOCIyIIaiTe U aiiTe OIeHKY MPOCTyIIaHHOMY | T. 1. OmmbKy B
peuu UCIIPABJISIET YUUTENb, KAK [IPABUJIO, [IOCJIE€ OTBETA YUAIETroCs], IPH-
4eM KCIIPaBJIeHNE JIOJKHO HOCUTD 00YJaonil XapakTep u T. II.).

3. BcriomuuTe pasindmbie yIpaskHeHus? Uit Pa3BUTHS

Q) MOJATOTOBJEHHON peun:

— ¢ omnopoii Ha hopMaTbHBIE TIPU3HAKH (KJI0YEBBIE CJIOBA, TIJIAH, 3a-
TOJIOBKU U T. [1.);

— € omnopoil Ha UCTOYHWKY MHpopMaIuu (KapTUHKA, KTHOMDUIBM,
maduIbM, TEKCT U T. 11.);

— C OIOPOIi HAa UBYYEHHYIO TEMY;

'TIpu mpoBenieHN 9TOTO BU/IA MUKPOYPOKA BE/LYIIINIT TIPETIO/IABATE b TI0 TIPAKTH-
Ke YCTHOU U TIMCHhMEHHOH pedn 00si3aTesIbHO (PUKCUPYET BCe OMMOKU YUAIUXCST JJIsT
JasbHeleit paboThI 10 WX MCIPABJIEHUIO. B OTIENIbHBIX CIIydasiX OH JOJUKEH TIPUITH
Ha TOMOIIIb CTYAEHTY-YYUTENIO, IPOBO/SIIIEMY MUKPOYPOK. PeKoMeH yeTcst BbiOu-
PaTh IS TIPOBEIEHIST ATOTO BUIA MUKPOYPOKOB CAMBIX CIIOCOOHBIX CTY/IEHTOB.

2 CMm.: “Ouepkn o MeToauke oOydenus Hemerkomy si3biky” / Ilox pex. .B.
Paxmanosa. — M., 1974. — C. 79—81.
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6) HEIIOATOTOBJIEHHOU peun:

— € OTOpPO¥ Ha UCTOYHUK NHGPOpMaIK (PaccKka3 Ha POTHOM S3BIKe,
KapTUHKA, HEO3BYYEHHBIN (HDUIBM U T. 11.);

— C OTIOPOT Ha JKU3HEHHBII OMBIT yyaImuxcs (MIPOYNTaHHOE WA YBU-
neHHoe, haHTa3usg u T. 11.).

4. CocTaBbTe W HAIUIINATE MOAPOOHBIN TJIAH-KOHCIIEKT MUKPOYPOKa
110 paboTe HaJl IKCIIPECCUBHON PEUbBIO.

PEKOMEHIAIINU 110 ITPOBEAEHNIO MUKPOYPOKOB
I1IO PABOTE C AYIUOTEKCTOM

1. ¥TouHuTe KOHEYHYIO 3aj1ady PabOThI ¢ ayMOTEKCTOM (TEKCT UC-
IOJTb3YETCsT TOJIBKO JIJIsl PA3BUTHSI AyANPOBAHNUST U Ha €0 OCHOBE Oy-
JIeT Pa3BUBATHCS TOBOPEHUE).

2. Ncxops n3 3a/1aud, IPOAHAIU3NPYITE ayIMOTEKCT C TOUKHU 3pe-
HUS TPYAHOCTEN, KOTOPBIE OH MO’KET TIPE/ICTABUTD JIJISI BAITUX yYalix-
cst (hoHeTUYECKUX, JIEKCMUECKUX, TPAMMATUUYECKUX; C TOUYKU 3PEHUS
COJIepKaHus U T. 1I.).

3. BeromHuTE HEKOTOPBIE METOANYECKIE PEKOMEH/IAIINH TI0 paboTe
C ayInOTeKCTOM (CHSTHE TPYAHOCTEH Pa3JIMIHOTO XapaKTepa; HeoOXo-
MMOCTH YCTAaHOBOK Ha MPOCIYITHBAHNE; OMHOKPATHOCTH TTPEIbABICHN
(WM B PeIKUX CIIyvastx IBYKPATHOCTh B 3aBMCUMOCTH OT 3ajiaun pabo-
TBI C AyINOTEKCTOM ); TEMTT TTO/IAYN TEKCTa; YCIOBUS MOJIAYN: C TOJIOCA, C
MarHUTHOM TUIEHKH; CII0COObI KOHTPOJISI TIOHUMAaHUS: O0IIHe BOIPOCHI,
CrelraJbHbIe BOIIPOCHI, HEBEPHBIE YTBEP:KIEHUS, BOTIPOCHI CAMUX yua-
IITUXCS 10 TIPOCIYIIAHHOMY TEKCTY, COCTaBJIeHHe TJIaHa TIPOCTYIIaHHO-
T0, TIepecKas MPOCIYIIAHHOTO TT0 IIEMOYKE, TT0 YaCTsIM, Tiepe/ilaya OCHOB-
HOTO COJEPKAHMS MPOCTYIAHHOTO, 06CYIKIEHIE MPOCTYIIaHHOTO,
MUCbMEHHOE U3JIO’KEHUE TIPOCIYIIAHHOTO U T. J1.).

4. CocraBbre U 3amuIIuTe MoAPOOHBIN TJIAH-KOHCIIEKT BAIlero MUK-
poypoKa 1o paboTe ¢ ayANOTEKCTOM, TIPUIAEPKUBASICH CJAETYIONIEN TTOC-
JIe/IOBATETHHOCTH:

— chopMmynupyiiTe 3aauy MUKPOypoKa (pasBUTHE ayAUPOBAHNA,
pa3BUTHE MOHOJIOTHYECKOU (Jinasorndyeckoit) (hopMbl peun Ha OCHO-
B€ ay/IMOTEKCTa, MIChbMEHHOE N3JI0’KeHHe MPOCIYIIaHHOTO U T. 1I.);

— TpoAyMaiiTe W 3aluIIMTe, KAaKUM 00pasoM BbI OyeTe CHUMATh
TPYAHOCTH (HAIIPUMEP, O3HAKOMJIEHNE yJaruxcs ¢ 1—2 He3HaKOMbBIMU
JIEKCHYECKMMU eIMHUTIaMU, 0e3 3HAHST KOTOPBIX HEBO3MOKHA paboTa ¢
ay/IMOTEKCTOM U T. I1.);

— TIpOJyMaiTe YCTAaHOBKY Ha MPOCIYITBAHICE;

— BoIOGepHTe (OPMY NPEIbsIBICHUsT TeKCTa (Balll paccKas, YTeHUE
TEKCTa, Moj[aua TeKCTa C MJIEHKN );
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— BbIGEpUTE CIIOCOOBI MPOBEPKU TIOHUMAHKSI TPOCJYIIAHHOTO, HC-
XOJIs U3 337]a4M MUKPOYPOKA, BO3MOKHOCTE BAIINX yYallllXcs, BpeMe-
HU, KOTOPBIM BBl pacroJjiaraete, u T. 11.;

— B ciiyyae HeOOXOAMMOCTH, MPOAyMaiiTe YCTAHOBKY Ha BTOPUYHOE
MPOCYITUBAHNUE U MPEIbIBUTE YUAITIMCS TEKCT BTOPO pas;

— TIpojyMaiiTe U 3anuiuTe AajbHetme GopMbl pabOTBL.

PEKOMEH/ZIAITUU 110 ITPOBEJEHIIO MIIKPOYPOKOB
110 PABOTE HAZIl ®OHETUYECKOU CTOPOHOU
YCTHOHU PEYUM U YTEHUA

1. TIpoanasmsupyiiTe MaTeprasl, HaJl KOTOPbIM BaM TIPEJACTOUT pabo-
TaTh, C TOUKH 3peHUSA (DOHETUYECKUX TPYAHOCTEH U CTPYIIIUPYNTE €T0
1o (poHEeTUYECKUM ITPU3HAKAM, HAIIPUMED, 110 YAAPHOH TIACHOM, WU 110
TPYIHOTIPOM3HOCUMOI COTJIAacHOM [1), 0, O], Myii TT0 KOMITOHEHTY WHTO-
HaI[UW, WX TI0 BCEMY WHTOHAITMOHHOMY PUCYHKY.

2. BerioMmuuTe panee IpoiieHHbBII MaTepHral, COAEpKaIIUil mog00-
Hble (hoHeTnyeckue TpyaHocT. OTOEpUTE CJI0BA, CJIOBOCOYETAHUS, TIPE/I-
JIOKEHMSI, 0COOEHHO TPYHBIE JIJIsT BAIUX YYAIUXCsI, ¥ TOAKIIOYNTE UX
K 0TpaboTKe.

3. BermomH#TE HEKOTOPBIE METOANYECKIE PEKOMEH/IAINHU 110 paboTe
Ha/l (POHETUYECKOI CTOPOHON YCTHOI PeYr U YTEHUSI.

— Ecau BBI TOTOBUTE yYaIIUXCS K BBITOJTHEHWIO YCTHBIX YIIPasKHE-
Huil 6e3 3pUTeIbHOI OIOpPLL, (POHEeTHYECKAsA OTPAOOTKA CTPOUTCS TAKKE
6e3 3puUTeIbHOI OMopbl. Ec/in BalliuM yyarniuMcst peICTOUT BBITTOJTHSITh
VIPOKHEHUS CO 3PUTETBHON OTopoil (YIpakHEHUS HAa KapTOYKax, yIi-
pakHEHUsI U3 y4eOHUKa, YTEHIEe TEKCTa U T.11. ), (hoHeTnueckast orpabor-
Ka JI0JI7KHa OBITh TaKyKe OpraHu30BaHa CO 3PUTEIbHON 0mopoii (T. e. cire-
JIyeT MCIOJIb30BaTh KAPTOUKH, YI€OHUK, TOCKY, IPadOIPOEKTOp 1 T. I1.).
[Tosiesrno moMuuTh ciroBa anraniickoro Meromrcra M. Yacra: “Learn to
read by reading. Learn to speak by speaking.”

— Ilocue Toro, Kak Bbl 0TpaboTaeTe N30JUPOBAHHbIE CJIOBA, HEOOXO-
JMMO OTpaboTaTh UX B COYETAHUSIX C APYTUMH CJIOBAMHU U Ha YPOBHE
1eJ10ro npetokenust. IlocaeoBaresbHOCTh PabOTHI: 3BYK, CJIOBO, CJIO-
BOCOYETaHUE, TIPEJIOKEHTE.

— Monernyeckast oTpaboTKa MaTepraa 6e3 3pUTeIbHOI OMOPhI MO-
JKET TIPOBOIMTHCS IBYMSI CIIOCOOaMIL: OO0 yuarecs: 6y/ayT UMUTHPO-
BaTh rOJIOC YUUTEIsA, TMOO 3alMCAaHHbII Ha MAarHUTO(OHHYIO JIEHTY IO-
JIOC TUKTOPA.

— ITomnuwure, uTo XOpoBas paboTa oueHb mosesta. OaHAKO OHA JT0JI-
JKHA HEIIPEMEHHO COYeTaTbCs C MH/MBU/YAJIbHBIM IIPOrOBAPUBAHUEM
KQKIIBIM YUalIMMCs, €CJTM 1T03BOJIsIeT BpeMs. Bo BpeMs XopoBoTo TIpo-
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rOBapUBaHUsI BHUMATEJIbHO CJyliaiiTe Bcex yudamuxcs. Crapaiitech B
XOpe YJIOBUTD TeX, KTO JiejiaeT onOKy. Bbi3biBaiite TeX, KTO HETOUHO
[POM3HOCUT Marepuas. B ciayuae omubku ucnpasJsiiite ee. [TomHuTe,
4TO MCHpaBJieHre OMUOKN TOJBKO UMUTAIMEH YacTo He TPUHOCUT JKe-
JIaeMBIX pe3y bTaToB. HeoOX0MMMo 1aTh KOHKPETHbIE YKa3aHUsT [0 HC-
IPABJIEHIIO, UCXOJISI U3 TPUPOJIBI OITUOKH.

— Ilpu horernueckoit 0TpaboTKE CO 3PUTETHLHOI OMOPON MaTepUa
MOJKeT OBITh MPEICTABIEH MPOCTO HA KAPTOUKAX, UK depe3 rpacorrpo-
€KTOp, NJIN Ha KJaccHoi jocke. CioBa, KOTOPbIe BCTPETUIINCH BIIEPBbIE
U YMTAIOTCS He TI0 MPABIJIaM, MOTYT ObITh aHbI ¢ TpaHCcKpuriei. Pa-
6ora Benercst pponTantbHo. [ls1 BBIPAOOTKH CO3HATENBHBIX, TPOYHBIX
rpaeMHO-(hOHEMHBIX COOTBETCTBUH 11€1eCO00PA3HO HAYMHATH C UTe-
HUS MaTepraja caMUMM ydanmmucs. MoKHO peKOMeHI0BaThb CJIeyIo-
1ue PeKUMbI PabOTHL: P-P~-P,-P,uP-T-P—-P,—-P,ut ;8 0co60
cnoxubIx crydaax T-P—~P —~P, u 1. 1. B xonne TpernposouHoii pao-
TBI XOPOUIO BbI3BaTh 1—2 yyamuxcsl IpoYnTaTh BeCh MaTepuasl I1esu-
KOM.

— [Tomuure, uTo My pa3BUTHs (HOHETUUECKUX HABBIKOB €CTh /IBE
TPYTIBI YIPAKHEHNI: YIIPAKHEHWS Ha Y3HABAHWE W yIPAKHEHNS HA
BOCIIPOM3Be/ICHUE.

PEKOMEHIAIIMN 110 ITPOBEJAEHNIO MUKPOYPOKOB
110 INMCbMEHHOMY KOHTPOJIIO BBIPABOTAHHBIX
HABBIRKOB 1 YMEHUU

1. Yerko chopmysmpyiite 3amady MMCbMEHHOTO KOHTPOJIsSI, OTOEpH-
Te HEOOXOJMMBIN MaTepras U BoiOepute (hopMy KOHTPOJIS.

2. BcmoMHWTE HEKOTOPbIE METOAMIECKIE PEKOMEHAAITIH TI0 TTPOBe-
JIEHUIO TTMCbMEHHOTO KOHTPOJIS.

— @opma KOHTPOJI J0JKHA ObITh ajieKBaTHa 3ajade. Bbl Moxere
KOHTPOJUPOBATh opdorpadmieckrie HaBBIKU yyaluxcs (T.e. BIafeHue
[MCbMEHHO# (hOPMOII CJIOB U PeveBbIX 00PA3IOB), 3HAHNE YYAIUMUCS
CeMaHTHUKH (T. €. 3HAUECHUH CJIOB U PEYEBBIX 0OPA3IIOB), YMEHUE YUaIIX-
sl TIPABUJIBHO YMOTPEOJISITh SI3BBIKOBOW MaTepual, yMEHUe ydaluxcst
BbIPaKaTh CBOM MBICJIM B IUChbMeHHOM (hopme u T. 1. Ecaiu BbI cobupae-
TeCh MPOBEPUTH TOJBKO opdorpaduueckue HaBbIKU, Bbl MOJKETE IIPe/l-
JIOKUATH YYAIIUMCSI IMKTAHT U30JMPOBAHHBIX CJIOB, KOTOPBIE BbI Oy/IeTe
IUKTOBATh TO-aHT/IMicKU. Ecain Bac uHTEpecyeT moMuMo (pOPMBI U 3HA-
HUEe 3HAYEHWSI, Bbl MOKETE MPEJIOKUTH YUAITUMCS JUKTAHT-TIEPEBOJL
M30JIUPOBAHHBIX CJIOB. MOKHO TaksKe TPUTOTOBUTH HECKOJIBKO BapuaH-
TOB CJIOB Ha KapTo4ykax. EcJiu BbI KOHTPOJIUPYETE YMEHUE yUaluXxcst
yIOTPeOJISATh I3IKOBOI MaTepUaI, BbI MOKETE BHIOPATh Psiji 3ajIaH1i, B
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TOM YHCJIe U TIePeBOJl C PYCCKOTO SI3bIKA HA aHTJIMUCKUN. 37ech TakKe
MOJKET OBbITh WM OOIIUIT BapUaHT JIJIst BCeid Pyl (MOKHO HAIMCATh
€T0 Ha JIOCKE) UJIM HECKOJIBKO BAPUAHTOB, IPUTOTOBJIEHHbBIX HA KapTOY-
Kax (B 3TOM CJIydae MOJIE3HO YYUTHIBATh MHANBUILYaTbHbBIE OCOOEHHOC-
TH y4YaIlliXcs Balllell TPYTIILI M COCTABJISATD 3a/TaHUS PAa3HOH TPYTHOCTH ).
Ecii BbI IpOBepsieTe yMeHME yUaruxcs BbIPasKaTh CBOM MBICJU HA aHT-
JIUTICKOM S3BIKEe, BBI MOKETE MPEIOKUTh UM, HATIPUMED, MHCbMEHHOE
M3JI0KEHUE YCJIBIIIIAHHOTO, YBUIEHHOTO W TIPOYUTAHHOIO; OIUCAHUE
KapTUHKW, CUTYallnN U T. JI.; KPATKYI0 aHHOTAIMIO MTPOYUTAHHOTO TEK-
CTa; COYNHEHNE TI0 TPOCMOTPEHHOMY THadUIbMY, KUHO(DPATMEeHTY, KH-
HO(UIBMY; COUMHEHWE HA 33/]aHHYIO TEMY U T.JI.

— JI71st TOro 9TOOBI KOHTPOJIH OBLT a(hheKTUBHBIM, BHIOMpaiiTe (hop-
My, HarboJiee COOTBETCTBYIOILYIO 3a/[ade U Hanbosiee SKOHOMHYIO 110
BpEMEHM.

3. CocraBbre U 3allUIIATE TTOJHBII TEKCT KOHTPOJBHOI paboThI HIN
3a/[aHni K Hel.

4. CocTaBbre U 3alMIIATE MOAPOOHBIN TJIAH-KOHCIIEKT MUKPOYPOKA.
[TomMHUTE, 4TO BaM HYKHO ITPELYCMOTPETH BPEMsi, HEOOXOIMMOE Ha TIpa-
BUIIbHOE OhopmiieHre paboThl (HalMCaHWe YKCIIa, 3alaHuil, haMuIinm
U T. /I.) 1 HA CAMOTIPOBEPKY.

PEKOMEHJIAIIMN 110 ITPOBEAEHNIO MUKPOYPOKOB
C IPUMEHEHUEM 3111- U INA®NIBMOB

1. Chopmynupyiite sagaun (00mueobpasoBaTeibHble, BOCIIHTATE b=
HBIE, Pa3BUBAIOIINE, MPAKTUIECKUE) BaIero Mukpoypoka. Hampumep,
[PAKTUYECKUMHU 3ajladaMi MOTYT ObITh: Pa3BUTHE YMEHHUI yIIOTPEOISATH
MIPOIi/IeHHbIe PedeBbie 00PA3IILI U JIEKCUKY B HOBBIX CUTYAIIUSIX; Pa3BU-
THe HETOATOTOBJIEHHON Peun; pa3BUTHE YMEHUN ayIUPOBAHMS U T. ]I,

2. Boibepute COOTBETCTBYIONIHIA 3ajlade MUKPOYPOKA ITH- UJIH [[a-
¢uapm. BammaTensno mpocmotpuTe ero. Boisicnure, ecTh M K HEMY
3BYKOBOE COTIPOBOsK/enne. Eciiu ecTb, Ipociiyiiaiite ero BHUIMATENBHO,
€cJIi HeT, COCTaBbTe CBOIT TekcT. OnpesennTe, eCTh U HEOOXOAUMOCTD
JlaBaTh BalllUM YYallluMCsi HOBbIE CJIOBA, 0€3 KOTOPBIX Bbl HE CMOJKETE
pa6orars ¢ pubMom. (IToMHUTE, YTO YKCIIO HOBBIX CJIOB J0JIKHO OBIThH
MUHUMATBHBIM: 2—3.)

3. BermomuMTE M3BECTHDBIE BaM IIPUEMBI paOOTHI € 91TU- 1 TruadibMa-
mit. (He 3abyzpre, 4To pabGoTaTh MOKHO KaK ¢ BKJIIOYEHHbBIM, TAK 1 BbIK-
JIIOYEHHDBIM TTPOEKTOPOM ).

— Bormpocsr: tuKTOpa K rpyIITie; MpenojaBaTess K YYeHUKY; YUaIuXcs
APYT K JIPYTY; TPYIIBI K YUEHUKY; YUeHUKA K TpyTIe. Bompocsl MoryT
OBITH 110 OT/IEJIBHBIM KaJ[paM, 10 CEPUH Ka/IPOB, 110 (DUIbMY B IEJIOM, 110
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OT/IEJIBHBIM TTPOOJIEMaM, 3aTPOHYTHIM B (DUIIbME, 110 TIPOOJIEMAM, CMEK-
HBIM C 3aTPOHYTBIMU B (DUITHME.

— DBecena: npenomaBaresist ¢ TPYIION; MEXKIY YyIaIllUMUCS.

— JlwaJiory: 1o OTIAeIbHBIM TPOGIeMaM; 1Mo BeeMy (DUiIbMy.

— WucnenvpoBanue: OTAETbHBIX KaJPOB; TPYIIIBI KAJIPOB; BCETO
buabma.

— Omnmcanwne: Kaapa; TPyNIBI KaIpoB.

— KommenTupoBanme: Kanpos; puiabMa B 1IEJIOM.

— Pacckas o hubMy B 11€710M: TTOJTHOE cofiep:kaHue (pUIbMa; KpaT-
KOe cofiepsKaHue; MPUyMbIBAHIE IPYTOTO KOHIIA B CBSI3U C YBUIEHHBIM
B (puJibMe.

4. CocTaBbre U 3alMIIATE MOAPOOHBIN TJIAH-KOHCIIEKT MUKPOYPOKA.
Banr MUKpoOypoK MOKeT BKJIIOYATH CJEAYIONINE ITAIBL: HAYAJI0 YPOKa
(OPrMOMEHT); pevyeByI0 3apsIIKy; pabOTy ¢ HOBBIMH CJIOBaMU; pabOTy HaJl
dbusbMoM (TIpreMbl pabOThI ¢ BKIIOUYEHHBIM U BBIKJIFOYEHHBIM TIPOEKTO-
POM); CBOGOIHYIO Gece/ly B CBSA3M C YBUAECHHBIM WJIM KOCBEHHO CBSI3aH-
HBIM C TEMATUKOH (DUIThMa; KOHEIT yPOKa.

CXEMA ITPOBEJIEHV S AHAJIN3A YPOKA

[Ipn amanmse ypoka BBIYJIEHUTE W OXapaKTepU3ynTe:

1. O6yuaromuii addexr ypoka. CoOTBETCTBHE XapaKTepa yIpasKHe-
HUll popMupyemoit JesaTeabHoCTH. KayecTBO U KOJTMUECTBO yrpaskHe-
HUIT, X pa3HOOOpas¥e U MOCJAe0BaTeIbHOCTD. VICIIOIb30BaHe Pas/iny-
HBIX CPEJICTB HAIJIS/THOCTH.

2. Temmnt muxkpoypoka. HyBcTBO BpeMeHt (B TTPOBEIEHUH BCETO MUK-
POYPOKa, TIPH TIPOBEJEHUH OT/IENbHBIX YITPAKHEHWI, TTay3bl U T.JL.).

3. [loBenenue yunress.

— Peun (TipaBUIIbHOCTD, SMOTIMOHATIBHOCTD, TAKOHUYHOCTH 1 IOCTYTI-
HOCTh (DOPMYJIMPOBOK 3aJ[aHUI U T. II.).

— Oxsar kJacca (Bce JU yJamuecss paBHOMEPHO MPUHUMAIN ydac-
THe BO BCEX BUAX PAOOTHI).

— YMeHue 1MoJIb30BaThCs TOCKOMN, CPEICTBAMY HATJISITHOCTH U T. [I.

— Pabota Haj ommbkaMu: yMeHue yeJbimaTh (M YBUIETD ) BCe ONHO-
K¥, (DUKCUPOBATHh U KIACCU(DUIUPOBATH UX; XapaKTep UCIPABIEHUS
omubOOK — 00YUAIONHI WK HeOOYUAIOHI 1 T. 1.
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