THE VOCABULARY FOR STYLISTIC ANALYSIS OF IMAGINATIVE LITERATURE
UNIT 1. Summary, text structure, general mood, narrative modes 
The surface plot of the story may be summarized as follows…

The story takes up the theme of…

The scene for the story is…

The extract may be divided (split) into….parts.

------------- falls into 3 logically complete parts.

Every part (passage) has a key sentence.

The first part is focused on…

In the second part the author focuses on… (the character’s inner world)

In the third part the author depicts….

The story has tight plotting. 

The story possesses a loosely-knit structure.

The author weaves a suspenseful narrative by interspersing … with …

The part/ passage opens with the atmosphere of growing suspense/ excitement, etc.

These passages stand in sharp contrast to each other.

The passage is built in sharp contrast to the preceding/ following one.

Each detail in the story contributes to the contrast between….

The contrast is manifested/ reflected in the language, both in syntactical and lexical means.

The story pivots on a series of oppositions… and is pervaded with references to…
The general
       prevailing       mood (tone/slant) of the extract is humorous, satirical, lyrical

       predominant   pathetic, cheerful, melodramatic, pessimistic/optimistic, 
                              dramatic, dry and matter-of-fact, pompous, etc.

The narrative takes on an appropriately lyrical/pathetic, etc tone.

The extract represents a 3d person narrative (a 1st person narrative) interlaced (intermingled/interwoven) with dialogues/character drawings/descriptions/a satirical portrayal of…/the inner monologue of the protagonist/the author’s digression where she/he speculates on the problem of…
The narrative is done in the 1st (3d) person.
The author’s digression reveals…

The author digresses from the plot to convey/reveal… (her/his attitude to…)

The description (portrayal/narrative) may be vivid, convincing, powerful, meaningful, highly emotional, unemotional, dynamic/static, suggestive, etc.
UNIT 2. Stylistic devices (SDs), expressive means (EM) and their interpretation

The passage abounds in
                    is abundant in        slang, professionalisms, etc
The writer makes an abundant use of…
The writer uses

                  makes use of


colloquial words, law terms, etc

                  employs

                  resorts to

The character’s speech is studded with clichés appropriate to her/his temperament.

The narrative takes on the language and sensibility of the person it is describing.
The narrative moves in and out of the character’s consciousness, so that their point of view is unobtrusively smuggled into the text.

The characters use registers of language appropriate/inappropriate to their social situations and psychological states.

The syntactical pattern of the sentence is suggestive (informative/meaningful).

The syntactical pattern (strucuture/design) is peculiar/broken/violated by…..

The fragment is based on parallelism.
Parallel constructions are accompanied by anaphora (framing, chain repetition).
The SD stresses/ underlines/ emphasizes/ highlights/ accentuates/ adds to…/ contributes to…/ intensifies/ gives and insight into…

The SD is illustrative/suggestive of…

The SDs and EM are linked to produce a joint impression.

--------------------  are aimed at achieving the desired effect.

The SD makes explicit what has been implied before/ lends additional expressiveness to…/ enables the author to convey the feelings and emotions of the character/ contributes to the same effect/ prepares ground for the next passage/ reveals the author’s attitude to…

The SD suggests a touch of authenticity to the narrated events (it makes the reader believe that the narrated events have actually taken place in real life).

The humorous effect is heightened (enhanced/intensified) by the convergence of SDs and EM in the passage.

Such contrasts add another layer to the ironic texture of the story.

The title (SD) is highly informative/suggestive/symbolic. 

This detail (fact/expression/device) is suggestive of…/suggests that…

The word (sentence) is charged with implication.

There is no direct indication of that. It is understood indirectly through…

The reader must pick up hints and allusions to understand…

The reader must interpret the signs and fill in those aspects which are left indeterminate or unspoken.

The episode is presented through the perception of the character (the effect of immediate presence).
The author lays (puts) emphasis on…/ stresses…/ accentuates…/ underlines…/ highlights…/ touches upon…/ mocks at…/ ridicules…/ exposes…

The author extracts the maximum effect from the minimum words.

This scrupulousness/ economy, etc is a crucial element both in X’s language, and in the structure of the story.
In order to impose on the reader her/his attitude towards the character the author employs…
This technique invites greater empathy/ a sympathetic response to the characters.

The reader traces/ detects the marked partiality of the writer for the character.
The author’s alert and intelligent creativity invests everyday objects with a deeper symbolic significance.

The writer finds a style and technique that would allow the trivial things reverberate with wider significance.

UNIT 3. Message

The main problem may be formulated (defined/ stated…) in the following way…

In the story (novel/ play/ poem) the writer

       centres on

       focuses on

       dwells on                    the problem of…

       raises

       touches upon

The gist (message/ the main idea) can be stated as follows…

The idea is revealed in the final passage.

-----------------------  in the episode where…

The author transmits to the reader his own philosophy of life/ world outlook/ vision of life.

The writer’s viewpoint is expressed/ revealed by…

The author will never let us know directly what she/he is thinking, but delegates this mode of authority to the text itself, to structure, language, and plot. 
