SEMINAR 9
TASK 1
1. Identify stylistic devices in the following fragments and comment on them:
a) I flee who chases me, and chase who flees me (Ovid).
b) "We shall go on to the end, we shall fight in France, we shall fight on the seas and oceans, we shall fight with growing confidence and growing strength in the air, we shall defend our Island, whatever the cost may be, we shall fight on the beaches, we shall fight on the landing grounds, we shall fight in the fields and in the streets, we shall fight in the hills; we shall never surrender."(Winston Churchill, speech to the House of Commons, June 4, 1940)
c) Living is the art of loving,
Loving is the art of caring,

Caring is the art of sharing,

Sharing is the art of living.  (W.H. Davies)

d) Of her father's being groundlessly suspected, she felt sure. Sure. Sure. (Dickens)
e) "I'm not afraid to die. I'm not afraid to live. I'm not afraid to fail. I'm not afraid to succeed. I'm not afraid to fall in love. I'm not afraid to be alone. I'm just afraid I might have to stop talking about myself for five minutes."
(Kinky Friedman, When the Cat's Away).
f) You know the truth, and the truth is this: some Negroes lie, some Negroes are immoral, some Negro men are not to be trusted around women – black or white (H. Lee).
g) Women are not made for attack. Wait they must.
h) From the offers of marriage that fell to her Dona Clara, deliberately, chose the one that required her removal to Spain. So to Spain she went.
i) Flowers are lovely, love is flowerlike (Coleridge).
j) There lives at least one being who can never change - one being who would be content to devote his whole existence to your happiness - who lives but in your eyes - who breathes but in your smile - who bears the heavy burden of life itself only for you (Dickens).
2. Prepare written linguostylistic analysis of the following extract paying special attention to the syntactical expressive means and stylistic devices:

A TALE OF TWO CITIES (CHARLES DICKENS)

Chapter XXI    ECHOING FOOTSTEPS

Every pulse and heart of Saint Antoine1 was on high-fever strain and at high-fever heat. Every living creature there held life as of no account, and was demented with a passionate readiness to sacrifice it.

As a whirlpool of boiling waters has a center point, so all this raging circled round Defarge’s wine-shop, and every human drop in the cauldron had a tendency to be sucked towards the vortex where Defarge himself, already begrimed with gunpowder and sweat, issued orders, issued arms, thrust this man back, dragged this man forward, disarmed one to arm another, laboured and strove in the thickest of the uproar.
“Keep near to me, Jacques Three2,” cried Defarge; and do you, Jacques One or Two, separate and put yourselves at the head of as many of these patriots as you can. Where is my wife?”

“Eh, well! Here you see me!” said madame, composed as ever, but not knitting today. Madame’s resolute right hand was occupied with an axe, in place of the usual softer implements, and in her girdle were a pistol and a cruel knife.

“Where do you go, my wife?”

“I go,” said madame, “with you at present. You shall see me at the head of women, by-and-by.”

“Come, then!” cried Defarge, in a resounding voice. “Patriots and friends, we are ready! The Bastille3!”

With a roar that sounded as if the breath of France has been shaped into the detested word, the living sea rose, wave on wave, depth on depth, and overflowed the city to that point. Alarm-bells ringing, drums beating, the sea raging and thundering on its new beach, the attack begun.
Deep ditches4, double drawbridge5, massive stone walls, eight great towers, cannon, muskets, fire and smoke. Through the fire and through the smoke – in the fire and in the smoke, for the sea cast him up against a cannon, and on the instant he became a cannonier – Defarge of the wine-shop worked like a manful soldier, Two fierce hours.

Deep ditch, single drawbridge, massive stone walls, eight towers, cannon, muskets, fire and smoke. One drawbridge down! “Work comrades all, work! Work, Jacques one, Jacques One Thousand, Jacques Two Thousand, Jacques Five-and-Twenty Thousand; in the name of all the Angels or the Devils – which you prefer – work!” Thus Defarge of the wine-shop, still at his gun, which had long grown hot. […]

Cannon, muskets, fire and smoke; but, still the deep ditch, the single drawbridge, the massive stone walls, and the eight towers. Slight displacements of the raging sea, made by the falling wounded. Flashing weapons, blazing torches, smoking waggon-loads of wet straw, hard work at neighbouring barricades in all directions, shrieks, volleys, execrations, bravery without stint, boom, smash and rattle, and the furious sounding of the living sea; but, still the deep ditch, and the single drawbridge, and the massive stone walls, and the eight great towers, and still Defarge of the wine-shop at his gun, grown doubly hot by the service of Four fierce hours.

A white flag from within the fortress, and a parley6 – this dimly perceptible through the raging storm, nothing audible in it – suddenly the sea rose immeasurably wider and higher and swept Defarge of the wine-shop over the lowered drawbridge, past the massive stone outer walls, in among the eight great towers surrendered!
1 Saint Antoine [seınt an'twa:n] – Сент-Антуанское предместье, рабочий квартал Парижа.
2 Jacques Three, etc. – Дефарж дает всем помощникам-революционерам имя Жак, различая их номерами; это делается в память Жакерии, крупнейшего крестьянского восстания во Франции (1358 г.), когда восставших крестьян тоже называли Жаками.

3 Bastille [ba'sti:l] – Бастилия, построенная в XIV в. как крепость, с конца XVI в. стала политической тюрьмой. Разрушена во время Французской революции в 1880 г. Годовщина взятия Бастилии отмечается во Франции ежегодно 14 июля.

4 ditch – ров, окружающий крепость.

5 drawbridge – подъемный мост через ров.
6 parley – переговоры с противником во время военных действий. 
